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Part One

Study in Grey

3 one-act opera

iv



UDY IN GR

"You may, after the sacrifice of countless thousands of ireasure and
hundreds of thousands of precicus lives, as a bare possibility, win

Southern independence, if God be not uagainst yous but I doubt it."

GOVERNOR SAM HOUSTON of TEXAS

(speaking to his State’s secessionists)

‘We denounce the lawless invasion, by armed force, of the soil of any
State or Territory, no matter under what pretext, as among the

qravest of crimes..."

ABRAHAM LINCOLN, Inaugural Address, March 1841

(a few weeks before he ordered the invasion of Virginia)

*1 have no purpose, directly or indirectly, to interfere with the
institution of slavery in the States where it exists. 1 believe |

have no lawful right to do soj and 1 have no inclination to do so,.*

ABRAHAM LINCOLN, Inaugural Address



"Mister Lincoln,..does not hold the black man to be equal to the

white,"®

ABRAHAM LINCOLN, public speech, 1840

*1 shall never bear arms against the Union, but it may be necessary
for me to carry a muskKet in defence of my native state, Virginia, in

which case I shall not prove recreant to my duty."”

ROBERT E. LEE, private correspondence

Sl



t,o-vﬁNE““’

Notation Symbols
Highest note possible
Lowest note possible
Random pitches
Arhythmic tremolo

Arpegglate, on four strings, between bridge and tail piece,
starting with lowest string

Snap plzzicato

Slap body of instrument with palm of hand

} remaing constant throughout

All transpositions maintained



Dramatic Personae

General Robert E. Lee, baritone
Lieutenant-Colonel Charles Marshall, tenor

Orderly, spoken

Instumentation

Flute

Oboe

Clarinet in B-flat

Horn in F

Trumpet in B-flat

Cornet in B-flat

Trombone

Tuba

Percussion 1 (Timpani, Glockenspeil, Xylophone,
Marimba, Bass Drum, Suspended Cymbal,
Tam Tam, Guiro)

Percussion 2 (Vibrophone, Side Drum, Bass Drum,
Suspended Cymbal, Crash Cymbals, Tam Tam,
Guiro, Triangle, Bamboo Chimes, Wood
Block, Slap Stick)

Harp

Strings {one player per part may be used, or a complete

section)

viii



Abstract

This dissertation is in two parts. The first part is an
original one-act opera, Study in GBrey, the second is a history of the
Lovisiana State University Festival of Contemporary Music.

Study in Grey maKes use of a libretto by Michae! Coy (which he

titled "After the Sacrifice") about General Robert E. Lee the night
before the surrender of his troops at Appamattox Court House in 18435,
Thgre are three characters: General Robert E. Lee--baritone,
Lisutenant-Colonel Charles Marshall (Lee‘s aide~de-camp)-—~tenor, and
a black orderly——spoken; The archestra used }5 a chamber orchestra
one flute, one oboe, one clarinet, one horn, one trumpet, one cornet,
one trombeone, one tuba, two percussionists, one harp, and strings.

The histery of the LSU Festival of Contemporary Music is an
investigation of the music, performers, composers, organisers, and
circumstances of the Festival from its inception in 1744 through
1984,

As the oldest, continuing festival in the United States
dedicated to contemporary music, the LSU Festival has had great
importance to the world of new music and to the study of ccmposition
at LSU. This study is the first comprehensive study of the Festival
and gives an overview of its development and grecwth during the course

of the forty-one festivals,



The information for the study was collected from a number of
sources, including the programmes for the Feétiual; newspaper revijews

and announcements (Baton Rouge Morning Advocate, Baton Rouge State

Times, and cther press resources); and interviews with'present and
former students, faculty, performers, critics, and audience members

who have been involved with the Festival in the past,.
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Production Notes

The overall visual effect of a production of Study in Grey

ehould be as authentic as possible, yet it should give a feeting of
distance, isolation; as if we are viewing the events through 2 mist,

The set for the production should be a tent in the centre of the
stage, with one wall of the tent missing so that the audience can see
in (i a tent is not used, lighting may be used to define the area),
The rest of the stage should be bare, or perhaps some prop to suggest
a Confederate encampment (such as a canon). The actore should enter
the tent from the centre rear, but should not be seen walking to the
tent, The furnishing incide the tent chould be sparse. There chguld
be a bec (cot), &« writing table and chair, and ansther chair with
tee’s sword, greatcoat, and hat on it. On the table there should ke
a ruek lamp ancd writing equipment,

A curtain should not be used in the production. The lighting
preset should, as much as possible, silhouette the tent against a
pltain backdrop., As the music begins, a slide picturing General Lee
(head and shoulders) may be projected ontc the upper part of the tent
{the roof)--the tent should be so dezigned to maKe this possible {i+f
a tent is not being used, then a screen may be used)., The use of
slides is optional, at the discretion of the director: there are many
pictures from the time which can easily be made inic slides., A

change of slide is suggested in the score, showing scenes from Civil

183



184

War camps and redoubts, more slides may be used i dezired. The
picture of Lee should return again at the end of the first section,
circa measure 27. Acs the rest of the lights are brought up the stide
image should fade away, circa measure 34. Az the lights come up, Lee
should be revealed sitting at the takle, writing.

Later in the production, circa measure 494, slides may be
projected showing scenee from the Civil War and World Wars I and 11
(tanKs, various weapons, and scenes from the trenches); these should
continue through measure 572, At the very end of the production, the
slide of Lee may again be projected onto the tent as the light on
stage fades, circa measure S97. There chould be a brief blackout at
the end of the work.

The cosztumes for the preduction should looK avttentic, anZ "4
sheuld not be forgoiien that thie was the end of a tong campaign, so
the clothees would 1ook well worn,

In the programme given te the audience, there chould be a
description of the situation--the early morning hours of Palm Sunday,
April 9, 1845; the tent of General Robert E. Lee, the morning of the
surrender at Appomattox Court House. Also should be included the
quotations from Governor Sam Houston, Abraham Lincoln, and Reobert E.
Lee, which can be found in the forward material, These will help put

the audience in the mood for the production.
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LOUISIANA STATE UNIVERSITY
AND
AGRICULTURAL AND MECHANICAL COLLEGE

SCHOOL OF MUSIC

presents

41st FESTIVAL OF CONTENPORARY MUSIC
EVENT 11

LSU Opera Theatre
in
Two Contemporary Operas

Conducted by Scott Lawton
Staged and Directed by Rick Ney

Thursday, February 20, 1986
8:00 p.m,
University Theater

This is a photocopy of the original programme.




THE CISTERN <1983) VERNON TARANTO, JR

Libretto from a story by Rar Bradbury

Anna Et izabeth Ann Echols
Jullet Andrea Gant-Johnson
Dancers Jena Cane, Kenn Nerman

"It was an afternocon of rain, lamps lighted against the gray, Juliet
enbroidered tableclothz} the younger, Anna, sat quietly an the window seat,
staring out at the dark sky."

*Anna Kept her brow pressed agalinst the pane, but her )Vips moved after
reflecting a long moment, she said,’] never thought of that before’.*

Thus begins a strange and compelling fantasy. Annz telils Juliet of her idea
that there is & city in the cistern under the town. Though Juliet is not
synpathetic to this idea, Anna continues to tell of a man and a women who
inhablt the cistern, in this city. They have been there for yvears and are in
love. Practical Juliet says that this cannot be, they cannot be living there,
and Anna, suprised, says "Did 1 say that they uwsre alive? Oh, but no.
They’re dead.®

Anna tells Juliet how the man came to be in the cistern, that when he thought
of someone he wanted to love and couldn’t, he walked down into the cistern,
Then she tells of the woman, how she is newly dead. Anna describes their time
in the cistern and of how in the dry season they Yie {n hidden niches, but in
the rainy season the water makes them live, Then as the rainy season is over
and the water leaves the cistern, they settle to the floor and l1ase the 1ife
the water has given them from outside, until the next rain,

Suddenly Anns screams at Julilet, Identifring the man as Frank, crring, *Why
didn‘t 1 fight to win him from his mother?® Juliet, after & few moments,
calaly asks Anna to help her with her sewing, which Anna does. Then Juliet
dozes. She wakes up when she hears the front door open violently, and sees
that Anna is gone. She reassures herself that Anna is only gone for a minute,
and will be right back, but outside the cistern 1id rises and slams down, and
the rain 4alls an the closed 1id the rest of the night.
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ETUDY IN GREY (198%) DAVID PENRI-EVANS
Libretto by Michael Coy

General Robert E. Lee Gerard Killebraw
Lieutenant-Colonel Charles Marshall Richard Shackel ford
Orderly Carnellus Robinson

Tableau Performers: Margaret Atkinson, Jena Cane, Carmen Diaz, Nicole Fruge,
Ksthryn Green, Pip Guldry, David Jensen, Loretta HcNally,
Almee Hichel, Kenn Norman, Michael Stabotzky, April Saith

Scenet The early morning hours af Palm Suaday, April ?, 1845; the tent of
General Robert E. Lee: the morning of the surrender of the Army of North
Virginia at Appomattox Court House,

"You may, after the sacrlfice af countiess thousands of treasure and hundreds
of thousands of precious llves, as a bare possiblility, win Southern
independence, if God be not against yout but 1 doubt [t.*

GOVERNOR 5AM HOUSTON of TEXAS
{speaking to his State’s secesslonists)

"We dencunce the lawlets invasion, by armed force, of the saill of any State or
Territory, no matter under what pretext, as among the gravest of crimes...*

ABRAHAH LINCOWN, Inaugural Address, March 1841
<a few weelks before he ordered the invasion of Virginia)

®1 have no purpose, directly or indirectly, to Interfere with the institution
of slavery in the States where it exists, I belleve ! have no Tawful right to
do soj and I have no inclination to do so.°
ABRAHAM LINCOLN, lnaugural Address
"Mister Lincoln...does not hold the black man to be equal to the white.”
ABRAHAM LINCOLN, public speech, 1940
"1 shall never bear arms against the Union, but It may be necessary for me to
carey & musket (n defence of my native state, Virginia, in which case ) shall
not prove frecreant to my duty."

ROBERY E. LEE, private correspondence

* Guest Saloist

187



Conducted by SCOTT LAWTON
Staged and Directed by RICK NEY

Lighting by 5ALLY BUDD

LSU Opera Theatre
Richard Aslanlan, Director

Special thanks to Gerilyn Tandberg, Kay Peterson, Robin Uelich, Patelck
Acanpora, John Culbert, James Richardson, Glorla Legpio, and the Baton Rouge

Little Theatre.

LEU New Musl¢ Ensemble
Dinos Constantinides, Director

Vielln 1 Jana Burton, concertmaster Clarinet

Dinos Constantinides

Vialin 11 Ingrid Kovacs
Pat Kagan

Viola Stephen Kiser
James F. Hanna'®

Cello Duc Lee

Kim Coody

Double Bass Peder Linneberg
Kirby E. White, 111

Flute Eugenia Epperson®®
Laurs T. Shows*®

Piccolo Lsura T. Shows"*
Chos Perry Trosclair

Lisa A, Wil)lams

% guest Husiclan

Bass Clarinet

Bassoon
Horn
Truspet

Trombone
Tuba

Percussion

Harp

David Jernigan
Diane Johnsen

Dians Johnson

David UWernicke
Corothy Taranto™?

Kevin Andry
Carclyn Sumiers

Horace Shows*"
Leonard Horton

Yernon Taranto, Jr**
John LoMonaco

John Raush
Parcish Gonnler

Judy Seghers

Both these productions are premlieres of L5U Doctoral Dissertations in

Corsposition,
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Study in Grey

Words by Michael Coy Music by David Penri-Evans

The early hours of Palm Sunday, 1845; the morning of the
surrender of the North Virginian troops at Appomattox Court

House. General Lee is alone in his tent.

His sword and greatcoat are nearby, draped on a chair. Lee
is writing a tetter to his wife; he breaks off writing,

puts down his pen and reads over the letter.

LEE: This, then iz my last letter
from the field, my love.
Today 111 meet with General Grant.
If it pleases God, there‘1] be no more letters-
1411 be back on the estate
before too many days pass hy.

Once home, 1’11 neglect you no more,

My years under this flag draw to a close.
War’s long illness has exhausted itself,
We have lost without being beaten.

1 can bear defeat,

but the Knowledge that these priceless men
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LEE:

MARSHALL ¢

LEE:

MARSHALL :

LEE:

MARSHALL :

LEE:

MARSHALL :

still look to me to guide them on,
to feed them, to ease the sting of losing-

that weight can not be borne by anyone.

(Enter Marshall)

Sir.

Marshall, come in.,

1 have a message for you.

Their general staff will meet with you today.

Are the arrangements set down?

They are, Sir.
This has been a long time in coming.
Hostilities have to cease,

but I can‘t accept that we’ve lost.

You know that I never was one

to relish quitting the fight.

See my coat and sword-

they stand to arms, yesj but how unwarliKe!
Meagre and shrunken they attend me,

as if the flesh inside had perished.

We alt have withered,

The mood hangs in the air.

Across the valley floor, where the uniforms are

blue,
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MARSHALL ¢

LEE:

MARSHALL :

19

there‘s little jubilatien.
It’s more 1ike numbness.
You’ll even see it in the face in the face of

General Grant,

Grant, I Know the man so well,

Since he moved out East,

1/ve followed him closely.

I Know his mind,

You can understand a man when you’ve grappled
with his mind.

Pay no heed to stories of his drinkKing,

that man is no lightweight,

1 Know his mind,

Though he’s been a deadly enemy

in this time of death.

Our due! has reached it’s closing stages.

He’s a single minded soldier,

1 ook forward to standing in his presence.

Adversaries form a sort of love.

A gifted man 1iKe that should be a national hero,

both North and South.

Sir, don’t speak of Morth and South together vet;
We’‘re in ruins, yes-

but we‘re still a people apart.



LEE:

MARSHALL :

LEE:

MARSHALL :

LEE:

MARSHALL :

LEE:

192

We are all children of America.
I fought to the uttermost reaches of my endurance;
but now that has all finished,

it’s time for healing.

We are Jonah engulfed by the whale,
but we’re whole, unchanged;

we Know how to resist.

No, it must not be,

We have it in our power to harras this invader-

Work as bandits?
Live in caves liKe hunted beasts?

No, Sir,

This people is not broken yet,

This people is not wretched yet.

We will remember all this with dignity;
ves, it was glorious; but

now we must reconcile brothers and sons:
something’s ended and begun-

we don’t want more suffering.

Tomorrow, when you take off that old ragged uniform,
take off hatred too, my friend.

You’re home from the war.



LEE:

MARSHALL :

LEE:

Here, take my written agreement to General Grant.

Tell him 1’11 meet him at ten,

Yes Sir,

{Exit Marshall)

193

(Lee lies down on cot, lights fade ovt. Lights come up,

Lee is sitting at desk writing letter to his wife)

Virginia is the Queen of the South,

It is right that the war should end herej
the state which gave meaning to the cause.
Without Virginia, there was only an outburst;
with her, there’s a mighty cotton Kingdom!
Virginia, the virgin land.

How they‘ve ravished rou!

They‘ve altered you for ever.

And this was not your struggle.

As long as you stood back from the fray,

I refused to enter it.

But once your sword was drawn,

mine was beside you.,

How shall we come out of this, you and I?
Is my family safe, under enemy custody?
What about my beautiful house,

tramplied and bilteted by Yankee troopers?

Can Virginia be what she was?



LEE:

ORDERL.Y:

LEE:

ORDERLY:

LEE:

ORDERLY :

LEE:

ORDERLY:
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I think not.
(The rushlight starts to flicker and die)

The taper—--what’s the matter?

I1t’s just burning down.
(Taper goes gut)

Orderty! I must finish this letter.

Urderly! UWhere are you?

(Enter Orderly)

Ye’Sir?

Can you cut me another rushlight?
Sir.

(Orderly fashions a new taper during the following

conversation)

1 don’t Know you.
Guess not, Sir,

Do you recognise me?

You‘r the big general, Sir.

LEE:{to himzel¥> This man is utterly unimpressed.

Take a lesson from this, Big General.



LEE:;

Here’s a man you can‘t ever touch.

(to Orderly) Where are you from?

ORDERLY ¢

LEE:

ORDERLY:

LEE:

ORDERLY :

LEE:

ORDERLY :

LEE:

Where“s your home?
With the army, Sir.
Yes, but originally?

That don‘t matter no more. Long time ago.
Probably ain’t there no mere.

WrecKked and broken up maybe, Sir.

So what will you do when Mister Lincoln frees you?

Ain’t no freedom for me, Sir.

How’s that?

Last week I was with the field hospital

and I met Daniel. I was in service with him,
He was a house-nigger on the farm.

He’s one of those negro soldiers now.

Been to Charleston.

He told me all them free niggers

crowding up the towns.
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Ain’t no-one wants ‘em} no-one gives ‘em water to drink.

Nothing there for this old man~-except maybe chelera.

That‘’s freedom for you.

But when this army breaks up?



ORDERLY :

LEE:

CRDERLY:

LEE:

ORDERLY :

LEE:

ORDERLY:

LEE:
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The future don‘t scare me, Sir,

You see, I can’t fall no lower,

Some of us want to help you people.

Yes Sir. S8it on your porch, sip your juleps, and think how

you can help us.

You’re not being insolent?

No Sir. 1t’s a glain fact.
You’re rich, and ain’t about to get poor.
1’‘m poor, and either I work or starve.

You can’t change that.

There are things I can do,

Like cutting a taper?

There’s your light, Sir.

(Orderly gives Lee the taper)

Am 1 excused?

Yes,

(Exit Orderly)

That man’s my failure,
Why can’t 1 win over people like him?

Why can’t 1 persuade him to preserve the South?



LEE:

Long Tabour has sucked out his 1ife force.
Stavery has crippled his spirit.

Damn this Confederacy!

Awkward jointed, stupid-minded,

ill-defined, ill-provided.

1 never held cut the faintest hope for it,

S0 what have I been fighting for?

Not the Confederacy. Not slavery.

1 wanted my people to break free of Progress.
I wanted the South to remain as it was.

All we ask is to be teft alane.

That hope evaporated a 1ong way back.

My purpose has been futile.

This war shail be Known as the first

where courage counted less

than pig-iron production and steel statistics.

Right and wrong decide nothing.

The future is metalic, and cold toc the touch.
Barbed wire stifles the soil.

Machipes, machines, unhating, unpittying,
stride in rhythm toward tomorrow.

Whirring, clanking, Jangling,; lurching,

they are the arbiters of mans meaning.

War shall be waged, and war won,

by pistons, ¢ranks, and cams.
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ﬂan has built his monster.

The future is metalic and cold to the touch.
Barbed wire stiffles the soil,

No more true soldiers after this day,
worKing men will mass on battle fields.
Armies of iron-clads will clash and die,
tocked in motionless, murderous grip.
Mechanical weapons will range our towns.

Who will be safe? UWho Spared?

Man has built his monster.

America! The future need not mean future wars,
The sacrifice is over, the biood has been let.
Americans of the future, if our pain

is to have any meaning, listen to me, heed me.
In the quiet of this Virginia dawn,

a new America is painfully born.

(Lee, almost ceremoneously, puts on his coat, red sash,
sword, picks up his hat, takes a last took at his tent,

extinguishes the Tamp, then leaves)



Part Two

History of the Louisiana State University

Festival of Contemporary Music
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Chapter 1

Introduction, the Chairmen

The Louisiana State University School of Music has a national
reputation for the performance of American music} indeed, it was
awarded first prize in 1982 for the performance of American music by
the National Federation of Music Clubs, and was runner up in 1981,

An essentiai factor in establiching thiz reputation hac been the
Festival of Comtemporary Music held at LSU each spring semester. A
major part of the programming of the Fegtival each year ig devoted to
American Music. The 4irst Fecstival of Contemporary Music at LSU too¥
place in 1944, the most recent, that of 1986, was the forty-first,.
The LSU Festival is the oldest continuing music festival dedicated
solely to contemporary music., Nowadays there are many New Music or
Contemporary Music festivals, but few have the breadth of music and
style a¢ that of LSU. Since its inception, the LSU Festival has
endeavoured to include examples of all stylez of twentieth century
music, from the most avant garde to the very conservative. It has
included works by the great composers, masterpieces of the twentieth
century, and works by local and lesser Known composers. Since its
eartiest years it has also included works by LSU student composers,
putting them alongside the giants of the century and encouraging them

on. Many other festivals concentrate only on the newest wor¥s, but
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the LSU Festival includees werke from the whele of the twentieth
century, thus putting new music in a broader context,

The history of the Festival to date falls into three periods:
1944 through 1943, the years under the guidance of the Festival‘s
founder, Helen L. Gunderson; 1943 through 1973, the years in which
the Festival was organised by Paul Louis Abel and Kenneth B. Klaus;
and 1973 to the present, the time in which the Festival has been
under the direction of Dinos Constantinides. It is inevitable wii! :
festival such as this that the perscnality of the principal organiser
“the Chairman of the Festival Committee) will influence the character
of the festival. Thic has certainly been true of the LSU Festival of
Contemporary Muzig, For such a feetival to be & sucsess the Chairmarn
mugt be someone with inexhauctible erergy, & clear uision of purgese,
and determination to ask for what is needed (from performers,
administrators, and the mediad. The LSU Festival of Contemporary
Music has had five such Chairmen (Don Wilson was Chairman for the
Festival of 1980), and each has left his individual mark on the
Festival.

Helen L. Gunderson was a teacher with an interesting
perconality--a true character. There were those who found her aloof
and distant, she was certainly not a person to be crossed, but to’
some of her students she was a warm lady with a sharp wit. The
daughter of a minister, she was born in Vermilion, South DaKota, in
1893. She compieted a B.M. degree at the Univercsity of South DakKota
{1914) and a M.M, at Yale University (19335}, She travelled toc Europe

and studied at the Royal College of Music, London, where she studied
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theory with Paul Corder and Cecile Foster, and piano with Tobias
Mathay and Marion Snowdon. She aleso ctudied piano with Car?! Faelten
in Boston and Fraulein Sabbatini in Vienna., Like Ralph Vaughan
Williame, she studied orchestration with Maurice Ravel in Paris. She
often toid stories of traveling across Russia on the Trane-Siberian
Railway to China, where she was an instructor at Yenching Women’s
College, Tsing Hua University in Peking, then was the director of the
Music Department at the PeKing Institute of Fine Arts (1924-28), 1
Miss Bunderson came to LSU in 1930 to teach theory and
composition., As a teacher she was very demanding and would not
tolerate mediocrity. She had a great sense of the dramatic--she
would never raicse her voice above a whisper, Thic gave rise to one
of her best known nicknames, "Whispering Hope.®™ She had other
nicknames, but it would not be polite to mention them here. She has
been referred to as the American Boulanger as at the time she was
teaching composition there were few other women doing so. Ewing

Poteet, in an article in the New York Times, said that she was "fired

by a crusader’s zeal for the music of her own time."2
She caused quite a stir when she played a recital dressed all in

black and included on the programme one of the late, macabre works by

IMaterial on Helen Gunderson has been gathered from the
International Encyclopedia of Women Composers by Aaron 1. Cohen i{New
YorK: R. R. BrowKer, 1981), and from anecdotes told by former
Gunderson students, especially Heuwell Tircuit in an interview on
De tober 13, 1984,

2Ewing Poteet, "Contemporaries in Louisiana," New York Times,
April 3, 1935, sec. 2, p. 9.
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Franz Licz2t (1B11-84), and one of her own worKe, Black Rhapsody--this
gave rise to rumours of sataniesm and thus began an air of controversy
which has surrounded her the rest of her 1ife. After this it seeme
that Gunderson withdrew into herseldf,

Her Known pacsions were her siudente and the Contemporary
Festival. She protected both very energeticalliy. From time to time
adversarijes would attempt to attack Gunderson through one of these
channels, but would find that the coldness of her response could cut
to the quick,

Bur2e-zz2- par he Tzztiur! with an iron fist, closely
controlling every aspect. She and a asmall group of allies would
beattie tc put on the Festival in the midst of constant attack, or
worse--apathy~~from other faculty members. One such attack waz te
call the Festival the "Contemptible Festival."” This phraze is still
occasionally used by faculty and students taday (although with less
hostility than at one time). In reply, BGunderson is reported to have
spoken of "faculty who died at thirty-five, but were not buried until
seventy.”

It is interesting toc note that Miss Gunderson never included any
of her own music on the Festivaly in fact, very little is Known about
her compositional activities. Miss Gunderson ran the Festival until
she retired in 1943, but even today it bears her indelible stamp.
After she retired she continued her piano study with Frank Mannheimer
and Bruce Simonds, but had no futher involvement with new music., Ehe
currently lives in a retirement village in Sarn Antonio, Texas. She

mcved toc 3zh Antonio as her favourite nephew, Dr., Carl Gunderson, is
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in practice there. 1t has not been possible toc ma¥e contazt with
her,

Helen Gundersen’s successor as Chairman was Paul Louis Abel,
Professor Abel! was Chairman of the Festival Committee for seven
Festivals, {944-47 and 1971-73, He was born in Clarksdale,
Mississippi, in 1§26. After completing a bachelors degree {1948) and
a masters degree (1950) at Eastman School of Music, University of
Rochester, he taught at the University of Montana, Missouiz, L(7S3-34.
He has played trumpet with the Memphis Symphony Orchestra, Rochester
Philharmenic Orchestra, and the Baton Rouge Symphony Orchestra, He
joined the faculty of LSU in 1954, to teach trumpet, horn, and
theery, In I$72 he was appcinted &rez coordinaicr of thecmy, érn
active cemposer, he has been the recipient cf & number of commissions
ahd his music is frequently featured on the Festival,

Professor Abel had been on the Festival Committee csince 1543,
and, although not currently the Chairman, is still very active in the
organising of the events., Under the leadership of Mr. Abe! and Dr.
Klaus the Festival continued on a steady path, with the events
concentrated into a single week., The Festival continued as a vital
part of the musical life of Baton Rouge,

Dr. Kenneth B. Klaus was the Chairman of the Festival fcr three
vears, 1948-70, although he was on the Committee from 1943 until his
death in {980, He was born in Earlville, Iowa, in 1923, He had four
degrees, all from the University of Jowa (B.A,=-={%¢7, MV F o, <1832,
M.M,-~1924%, and Ph,D,~--19506>. After completing his Ph,D, in 1950 he

joined the faculty of LSU as an assistant professor. He became an
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associate professor in 1954, He taught a wide variety of subjects,
including composition, vielin, viola, and musicologr. In 1943, on
the retirement of Helen Gunderson, Dr. Klaus was appointed
Coordinator of the Composition Department, and in 1944 he was one of
the first professors to be made LSU Alumni Professor, In addition to
teaching, Dr. Klaus was an active performer. He was principal
violist and associate conductor of the Baton Rouge Symphony
Orchestra.

Dr, Klaus was an active composer, worKing in all media. MHis
works include five symphonies, and Alwavs Acadia (commissioned by the
state of Louisiana to celebrate the Acadian Bicentennial in 1950),

He also won many other commissions and prizes., He wag alse the

author of a book, The Fomentic Peripd in Mucsic (Bogton: Allyn and

Bacon, 1970}, and a number of articles, reviews, and papers, 1t was
during his tenure as Chairman that jazz was featured in the Festival,
In 1973 it was decided to discontinue the Festival., This
decision was reversed the following year. When the Festival was
reinstated, Pinos Constantinides was chosen to be the Chairman of the
Festival Committee for the Thirty-first Festival (1975)., He has
served as Chairman since then, with 2 one year hiatus for the
Festival of 1980 as he was on sabbatical in the Fall of 1979. ©Or.
Constantinides was born in loannina, Greece, in 1929; he became an
American citizen in 1947. He has diplomas in vioclin and theory from
the Greek Conservatory, Athens (1950 and 1957), and a diploma in
violin from Juilliard School of Music (1940). His maztere degree in

violin is from Indiana University, Bloomingtorn (1965), and he hze :
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doctorate in compositicn from Michigan State ﬁniuersity {1%48) where
he studied with H. Owen Reed and Paul Harder, Dr, Constantinides ic
an active violinist, he has been a member of a number of orchesfras,
including the Athens State Orchesira, Indianapelis Symphony
Orchestra, and he is currently the concertmaster of both the Baton
Rouge Symphony Orchectra and Baton Rouge Opera. He studied vigolin
with Ivan Galamian and Josef Gingold,

Dr. Conctantinides first joined the faculty of LSU in 1944 to
teach violin, theory, and composition, He became Coordinatoer of the
Composition Department in 1980 on the death of Dr. Klaus, Thie year
¢{1984> he was the recipient of the Boyd Professorship from LSU, the
first mugic faculty member 2uer iz be given thie award., Hs has heid
naticne! cffices in the Music Teachers National Associaticr, the
American Society of University Composers, and the American New Music
Consortium, in addition to offices at regional, state and local leuvs]
in a number of organisations. He has been the recipient of a number
of awards, inciuding the ASCAP Award in Sericus Composition (American
Society of Composers, Authors and Publishers) for ten consecutiwe
vears (19746 to the present), and the 198! Brocklyn College
International Chamber Opera Competition for his one-act opera,
Intimations., He has been given many commissions, including two which
were premiered by the American Symphony Orchestra and one by the
Baton Rouge Symphony Orchestra, His music has been performed
throughout the US, Europe, Canada, and Scuth America; and he givas
frequent violin recitals including appezrznces at Carnegie Recital

Hall and Alice Tully Hall, New York,.
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As Chairman of the Festival he has put in a great deal of energ:
to maintain the high standards of the Festival!, secure nationally and
internationally Known composers to be guest composers, and increase
the size and reputation of the Festival,

In the Fall of 1979, Or., Constantinides went on sabbatical.
Since most ot the arrangements for the Festival are made during the
Fall it was necessary tc replace him as Chairman for that year. Dr.,
Pon Wilson, an assistant professor of compesition and theory, was
chosen to head the Committee. Dr., Wilson was born in 1942 in
Wilttamston, South Carclina, He has bachelor’s and master’s degrees
from Florida State Univercsity and a doctorate from North Texas State
University (1975), After one vear of teachinrg 2% Narth Teras Shzic
University, he 12z up %te appoirtment at LSU, Since the Fall o4
1981, Dr. Wilson has been on the faculty cf the University of Miami
as an associate professor of composition., His main interest is in
electronic and computer music, although he does write in all media.
He was instrumental in building up the Electronic Music Studic at
LSU; and it is of note that it was during his time at LSU that two
additional guest composers, who specialised in electronic music,
attended the Festival (Merril] Ellis~=1979, and Dexter

Morrill-~-1980),



Chapiter 11

The Gunderson Years, 1944-43

The first *"festival® of contemporary music at Louisiana State
University took place more as an afterthought than as the pilot
programme for an institution in the world of new music. During the
1943-44 academic year Helen Gunderson undertool negotiations with a
number of colleges in Louisiana fcr a series of programmes of
contemporary mesic 4o be presented throughout the State. After the
collapese of these negotiations, Mice Gunderson determined that at
Yeast LBU should not fai} contemporary music and, almost in z eririt
of dogged bravado, organised the first series of contemporary music
concerts in the spring of 1944,

These first concerts, April 23 and 30, 1944, had performances of
works by composers who, even at that time, were not numbered amongst
the avant garde. The exception to this was on the very first
concert, when Helen Bunderson herself played the Piano Sonata in B
minor ¢(1907-08) by Alban Berg (16885-19235). Otherwise the programmes
consisted of worKks by such composers as Leo Sowerby (1895-1948),
Frederick Delius ¢1844-1934), Ottorino Respighi <¢1879-1934), and
Randall Thompson (1899-1984). The two concerts of 1944 were at 3:30
P.M. on consecutive Sundays. Each concert involved performances by

faculty members and the University Waomen‘s Chorus.
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In the announcement in the Baton Rouge Morning Advotats of

Sunday April 23, 1944, for the first concert ar interesting quotation
of Serge KoussevitzKky was used to justify to the public a concert of
centemporary music, "only a composer Knows what a composer suffers
when he hasn’t a chance to hear his music. . . . when a composer
Knows he can hear his music, he has a greater incentive to write.”

The first programme opened with a group of songs by Joseph Marx
(1882-1944) sung by Ralph Errolle of the LSU music faculty, Thesze
were followed by songs by Mario Castenucvo~Tedesco (1895-1%948),
Cttorinc Respighi, anc Francesco Santoliquide (1883-1971). After
Helen Bunderson’s performance of the Berg Piano Sonata, FranK Collins
played the Second Sonata for Organ by Harry B. Jepson (1870-1952),
The Womens Chorus, under the direztion of Lorep Davidson, sang a
group of four traditional American songs, arranged by Richard Donovan
{1881-1970): "Dame Get Up," "Aye WaukKin 0," "DOranges and Lemons," and
"The Ptoughboy’s Luck:“ The concert ended with Carleton Liddle and
Elbértine Moore {a graduate student) plaring the Suite for Twoc Pianos
by Beryl Rubinstein ({89B-1952),

The second concert ran along simitar lines, involving songs,
piano music, organ music, and choral works. The songs were by
Frederick Delius, "Twilight Fancies"; Arnold Bax (1883-1953), 'i
Heard a Piper Piping" and “Cradle Seng"; Katherine Davis (b, 18%2),
"Nancy Hanks"; Peter Warlock (1894-1530), "Yarmouth Fair"; !ldebrando
Pizzetti (1880-1948), "Le Pesa Dell’Anello” and "La Prigioniera"; ano
Felix Fourdrain (1880-1923), Carnival, The piano work was Pagan Poem

by Charles Martin Loeffler (1841-1933), a work for piano and
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orchestra which was performed on two pianos., The organ werk was Lec
Sowerby’s Symphory in G for Organ. 7o end the conzert the Urniversity
Chorus performed “Rosemary® by Randall Thompsen.

The Loeffler piece was played by Gretchen Ott Magee and
Harriette Stack both of Southeastern Louisiana College in Hammond.
Micss Slack also plaved the Sowerby Organ Symphony,

Both concerts were reviewed in the Baton Rouge Morning Advocate
on Monday, May |, 1944 by the critic whe called himself "W."
Generally "W" had little of substance to say. He applauded the
concept of a series of contemporary music and felt it succeeded in
bringing new music to the attention of the Baton Rouge community. He
was careful to mention and compliment all the performers but did pick
out one or twe werks on each concert for special attention., In his
second review, "W" seemed mc:zt concerned aksui the fact that there
was no page turner, and this seemed to capture most of his attention:

14 one may make a suggestion from the audience--someone should

have been on hand to turn the music, After a while, especially

for one who had a rather strenuocus day anyway, it becomes a sort
of fascinating game to see whether the left hand will make it up,
+1ip the page over, and get back to its notes in time, And, as
if that were not enough, up flies the right hand to give the
extra pat needed to flatten the page out,

The Committee Helen Gunderson drew about her for the first

series consisted of hersel¥ as Chairman, a position she held

throughout her twenty years on the Committee, and two other faculty

1Baton Pouge Morning Advocate, May 1, 1%44: p, 3,
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members, 2

The spring of 1945 saw another pair of programmes of
contemporary music, they were still at that time being thought as a
series rather than a festival. The two concerts were on April 29 and
May 6, 1245, two consecutive Sundarys, as had been the case the
previous year.' The performers on these concerts were again faculty
members and the University Women‘s Chorus, with the addition of the
University Mixed Chorus and guest performers from the faculty o<
Northwestern State College {(Joyce Lyons Townes, Gilbert T. Saetre,
and John Shenaut). The inclusion of guest performers and ensembles
from other colleges and institutions, which began in 1944 with the
inclusion of Gretchen Ott Magee and Harriette Slack from Southeastern
Louvisiana College, Hammond, continued as a regular feature of the
festival, even te the present day.3

The works on the programmes of 1945 were similar in style to
those of 1944. The compocsers represented on the two concerts
included Serge Rachmaninoff (1873-1943), Joseph CloKey (1890-1%40),
and Arthur Farwell (1872-1%51>., The most modern of composers to be
found on this series were Benjamin Britten (1213-1974), and Jean
Berger ¢(b. 1909). The Committee for that year was larger than that

of the +$irst year,

2A Vist of all Committee members over the years, and the veare
in which they served, can be found in Appendix I,

3Appendix IIT lists the variocus performance groups which have
performed as part of the Festival,
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There was a significant change in the way ithat the contemporary
music programmes were being viewed by 1944, For the firet time they
were being thought of as a festival, and the series of concerts that
vear were called the "First Festival of Contemporary Music,* To show
the idea of a festival as being a single~thought event, all the
programmes for the concerts were combined into one booKlet. The
number of concerts was increased from two to three: April 28, 30, and
May 5. One of the most significant innovations introduced in the
1944 Festival was the inclusion of a work by a LSU siudent composer,
Sonatina for Violin and Pianc by William Thornton (b, 1919) from
Birmingham, Alabama. This work had won the National Student
Composition Contest sponsored by the National Federation of Music
Clubs in 1945, From that year wor¥s by student composers have
continued to be an increasingly important feature of the Festival,

As can be seen in Appendix IV these works represent music by 147
different students, LSU students make up 23% of all the composers
included in the Festival and their works make up 274 of all the _
compositions performed.

A significant addition was made to the Committee in 1944, a
representative from the Baton Rouge community, Mrs. Carruth Jones.
Mrs. Jones served from 1944 to 1955 and was succeeded as community
representative by Mrs. Malcolm Dougherty, who served from 19546 to
1943, After 1943 the position of community representative was
digcontinued,

The concerts of 1944 seemed to concentrate a 1ittle more on

worke of living composers., Indeed, the only dead composer
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reprecented on the concerts was Charles Naginski ¢(1909-1940>, In the
programme noies about the three works of Henry Cowell (1897-1949)
that were played, it was caid that he *is the friend of al) modern
tendencies, Being largely self-taught, he did not deliberately set
out to break the rules of harmony, but simply did not learn them.”
Even a brief reference was given to "Tone-clusters,”?

The following vear, 1547, saw the continued growth of the
Festival. That year there were four concertsz: May 4, 7, 9, ard 11,
This allowed for & Yarger number of works to be performed,

twentv-eight in all, OFf interest wae "Peace" for Orchestra by J.

Clifton Williams, an undergraduate composition student whe has since
actieved considerable note as a composer, especially of band music
the diec in 1%74), This work had been given ite premiere in a
brozdecast by the Houston Symphony Qrchestra in 1944, The Festival
waes brought to a elose with a performance by the University Mixed
Chorus and come Baton Rouge church choirs of King David by Arthur
Honegger (18%2-1955).

The Festival of 1947 was calted the "Fourth Festival of
Contemporary Music," the Committee had decided to take into account
the programmes of 1944 and 1945 when calculating the number of the
Festival., Thus 1944 was called the "First Festival” and 1947 the

"Fourth Festival,"

dNotes from the Firet Festival of Contemporary Music (1944)
programme booKlet.
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It would seem that tickete were iscued free for the seriec of

concerts, In the Bzton Rouge Morning Aducr-ate ¢f May 7, 1947, in an
articte announcing the second of the concerts, it was reported:
Interest in the series of Festival programs has resulted in a
heavy demand for tickets; Dr. Barrett Stout, head of the school
of music disclosed yesterday. A1l of the tickets for the
Wednesday performance, he said had been issued by noon Tuesday.
A limited number o4 tickets for Friday and Sunday performances
are still available at the music school office. . . . Tickets for
seats unclaimed after the first group of each program will be
reissued, he said.”
The Fifth Feetival, 1942, kad three concerts, May 2, 5, and 7.
The first concert was of special interest as it consisted of music
from Latin America. The composers represented on that concert were
Domingo Santa Cruz (b, 1299), Carles Chiavez (1899-1%78), Heitor
Villa-Lobeoe (1887-1%93%), Silvestire Revuelias (1899-1940), O=car-
Fernandez (!18%97-1948), Blas BGalindc (b, 1910), Carmargo Mozart
Guarnieri (b, 1907), Andrés Sas (1900-67), and Pedro Sanjuan
(1884-1978). The Latin American theme was further emphesised by the
inclusion of Egvdio de Castro ¢ Silva from Brazil as guest pianist,
The other two concerte contained music from the rest of the
world, including Francis Poulenc (189%-1943), Benjamin Britten,
Gustav Holst (1874-1%934), Dai-Keong Lee (b. 1915), Bernard Wagenaar
(1894-1971), H., ODwen Reed (b, 1910--an LSU alumnus, who, in 1934,

recieved the first Master of Music degree in Composition given at LSY

and ltater headecd the composition department at the University of

SBaton Rouge Mcrning Aduocate, May 7, 1947: p. 8.
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Michigan, He also studied with Howard Hancson, Bohuslav Martinﬁ, and
Roy Harris), Robert Delany (1903-5é), and Roy Harris (18%8-197%).
The enly year since 1945 in which works by current LSU students were
not included on the Festival programme was 1948,

There was further expansion of the Festival in 1949. The Sixth
Festival consisted of four cencerts, May 2, 4, 4, and B, encompassing
a wide variety of music from American fol¥ songe to South American
music. The firet concert was given by various choral groups from
lIstrouma High School. They performed groups of music designed for
higt gchool performers based on mainly American folk songs., The
sezond concert ineluded a group cf fanfares performed by the LSU
Brags Choir, The fanfarec were by Aaron Copland {(b. 1900}, Paul
Crestorn (190¢-1785,, Ecgene CGoosenz (15F3-17L2), Howard Hanson
{18%6-19812, and Walter FPiston (18%4-1574).

An interesting feature of the third concert was a group of
madrigales bv LSU studente, Jean Copeland, William Thornton, and
William Boehle. This concert wac made up primarily of choral works,
the exception being "Variations and Finale on an old Flemish Song"
for organ by Flor Peeters (b, 1903) performed by Frank Crawford Page,
Four different choirs were included on the programme; Centenary
College Choir, LSU A Cappella Choir, Esso Male Voice Chs~ue, and LSU
Mixed Chorus.

The last concert on the 1942 Festival was dedicated completely
to music from Latin America. As in the previcus year, Egydic de
Castro e Silva appeared as guest pianiet. The last concert was

repeated in its entirety in New Orleans, at Dixon Hall, Newcomb
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College (Tulane University) on May 11, 1949, This second performance
was sponsored by the Interpational House i+ Mew Qrlezrz. The
composers represented on that concert were Manuel Ponce
(1882~-1948)--Mexico, Andres SEs--Peru, Heitor Villa-Lobos~--Brazit,
Atberto Ginastera (1914-1983)--Argentina, Salvador Ley (b.
1207)-~Guatemala, Juan Plaza (1898-1945)--Venezuela, Carlos
Chavez--Mexica, and Silvestre Revueltas--Mexico.

There was & new thruet in the programme of the Fectival of (950,
It ceems that the organisers of the Seventh Festival had a clearer
idea of what they were trying to achieve, A number of things were
established that would continue in succeeding Festivals. The number
of concerts was increaced to six, thic remained the norm through
1943, A Festival String Quarte! was formed with gprofessional players
from New Orleans, this continued to be a frequent feature of the
Festival until 1940. The most significant new feature was the
inclusion of a concert made up entirely of worke by LSU student
composers, a practice which continued through 1973 (except 1943).
After 1973 student works were interspersed in all the programmes.

The LSU Symphony Orchestra made its first appearence on the
first concert of the 1950 Festival in 1950, under the direction of
Or. Everett Timm (who later became Dean of the School of Music). On
the first programme of the 1250 seriec faculty member Carleton Liddle
performed six of the Sonatas for Prepared Piano by John Cage (b,
1912). This work, along with a few other avant garde works,
including the Sonata for Three Pianos by Luigi Dailapiccola (1984-75)

and Music for Brase Choir, Op. 45 by Wallingford Riegger (1885-194!),
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caused quite a stir amongst the Festival audiences., 1In z review the

next day in the Baton Rouge €tate Times the reviewer, in reference teo

the Cage work, quoted a phrase coined by Virgil Thomson (1894-1984)
“a ping qualified by a third,"® Helen Gunderson is quoted to have
sa3id, in her usual whisper, that the Music for Brass Choir created "z
wonderful fuce."? The Festival of 1950 was the beginning of a period
of stability which lasted for the next thirteen Festivals, During
this time the Festival grew in local and national recognition.

The programmes for 1951 were a balance of conservative and
medern elements, ranging from music from the Twenties, by Virgi!
Thomszorn and Healey Willan (1820-1948), to the Fourth String Quartet

by Foes Lee Finney 4b, 1904) which was completed in 1950 and a new

chere’ wo-b, Agh Uednesday, by Newcomt College faculty member walter‘
S, Jenkins, On the third concert of the ceries the LSU Modern Dance

Group performed Carde by Mary Howe (1BB2-1944)., This was

the #irst time that dance had beern included on the Festival, but
since then it hac become an element which draws large audiences.

The 1932 Festival continued the trend of balamnced style, modern
and conservative, well-Known composers and unknown composers. The
concert given by the Festival String Quartet presented three splendid
works: String Quartet in E Flat (1943) by Pau) Hindemith (1B%95-1%43),
String Quartet No. 2 (1937) by William Schuman (b, 19210}, and the

American premiere of Jer Cuarteto de Cuerdas (1%5§) by Alberto

6Baton Rouge State Times; May 1, 19508, p. B.

7personal interview with Heuwell Tircuit, Dctober 13, 1984,
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Ginastera. On the third programme 8 group of works by compesers of
the Second Vienness School wae precented: two songs from Fund Lieder,
Cp. 3 by Anton Webern ¢(1883-1945), three songs from Das Buch der
hingenden Garten by Arnold Schoenberg (1874-1951), and five songs

from Sieben +gﬂhe Lieder by Alban Berg. This was the first time that

Webern and Schoenberg had heen included on the Festival and they were
not included again until 1943, These were balanced on the same
programme by Contrasts for violin, clarinet and piano by Béla Bartok
(1881~-1943), Concerto Grosso for String Orchestra by Ralph Vaughan

Williams (1872~1954), Capricorn Concerto by Samuel Barber (1910-81),

and Pinoechio, a Merry Querture by Ernst Toch {1887-1%44), The LSU

Modern Dance Broup againh performed on the Festival,

The Tenth Anniversary Feztival of 1952 continued In the same
direction as the previcus iwo Festivals, with a balance of styles and
a programme of works by LSU students. There was no Festival String
Guartet that year nor did the LSU Modern Dance Group participate in
the series. Miss Gundersoen had a great interest in the music of
Wallingford Riegger, 1%t had become a regular feature of the
Festival. In 1933 Riegger’s work Nonet for Brass was performed. 1In
all of the forty Festivals under consideration, sixteen Riegger works
have been performed, maKing him sixth on the list of composers in
terms of the number of works performed on the Festival, He was at

the head of
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this 1ist through 1943, but since Miss Gunderscn’s retirement other
composers have ricen to the top.B

The first concert of the series of 1953 was sposored by the LSU
Chapter (Beta Omega Chapter) of the Phi Mu Alpha Sinfonia Fraternity
and organised by student member Heuwell Tircuit. The concerts were
spread cver a longer period of time than in previcus years, The
first nine Festivals were each only a weeK long (1950 covered two
weeKs), but in 1953 the first concert took place on April 8 and the
lxet on May 3., The Festival continued to span a month during the
next ten Festivals; in fact, by 1756 the Festival was opening in latie
March,

The Tenth Anniversary was also the first time that a clear,
definite statement was made in regard to the baiance of origins of
works incltuded in the Festival. On the first page of the programme
booklet was the expla-:'"cn that more than half the music was "by
reprecentative American composers including regional and student
works; the remainder has been written by equally representative
composers of Europe and South America,"? There was not always an
equality between the number of European and Latin American composers.
That year there were twenty—-four American composefs represented, nine
European and three Latin American,

The Festival Stiring GQuartet was again on the programme in the

€a 11st of the composérs who have had the most works performed
on the Festival can be found at the end of Appencdix 11,

PTenth Festival of Contemporary Music (1953 programme booklet.
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Festival of 1954, Their concert included the Second Guartet for
Strings by Riegger, the first performance of Quartet for Strings by
€arl Alexius (a former student of Helen Gunderson, who in 1953-54,
was in Germany on a Fulbright Fellowship, the first LSU music student
to recejve a Fulbright, and would the following vear be on the LSU
Music School faculty for one year), and the US premiere cof Cuarteto
Noe. 2 by Domingoe Santa Cruz. Phi Mu Alpha Sinfonia again sponsored
one of the concerts.

In 1955 the Festival String Quartet gave a concert which
included a2 repeat performance of Cuarteto No. 2 by Santa Cruz which
they had performed on the previoug Festival. The second programme
was jointly sponsored by Sigma Alpha lota, Delta Omicron, and Phi Mu
Alpha Sinfonria. Ewing Poteet, vizlinist in the Festival Siring

Quartet and music and drama critic for the New Brleaps Item, wrote an

article about the Festival which appeared in the New York Times,

On the third concert Sonata for Piano by Carl Alexius was
performed. This was the first time that a work by a member of the
taculty of the School of Music had been included on the prograrTe,

Yet another American premiere was on the programme in 1954,

Seche Bedichte aus J, W, von Goethe, "Westostlicher Diwan® by Hermann

Reutter (b, 1900). The most significant thing about the 1954
Festival was that the US Information agency made a compliete set of
tapes of the Festival for incorporation into a series of programmes,

Music in Schopls. This was broacdcast overseas on the Voice of

America network,



221

Interecst in premieres c¢f American worke continued in 1957,
Gerald Strang (b, 19208) received the premiere of his work, Variaticns
for Four Instruments, and Humphrey Searle (b, 1915) had the first
Amer ican performance of his Concerto for Piano and Orchestra, Dp., 5.
The first programme on the series, given by the Festival String
Quartet,; was co-sponsored by the American Composers Alliance., There
was an article by Ewing Poteet (a regular member 6f the Festival

String Quartet) about the Festival in the American Composers Atliance

Bulletin that year.30

The 1958 Festival! included performances by the St, Louis
Cathedral Choir from Mew Orleancs and the Lamar College Brasc
Ensemble. The Festival seems to have had a strong New Orleans
connection during the 88’s, Egrdio de Castro e Silva,; who was on the
facutty of Newcomb Colliege at Tulane University, performed on the
Festival twelve times during the years 1948 through 1943. The
Festival String Quartet was made up of professional players from New
Orleans. The personnel changed from year to year, with the exception
of Ewing Poteet who was always one of the violinists., Even in years
when the Festival Siring Quartet was not on the programme, he
appeared as violin solpist. Ewing Poteet was on the Festival
programmes in twelve of the years from 1950 through 1943, During
that period, performances were also given by other faculty members

from Loyola University and Newcomb College, in addition to

10 Ewing Poteet, *Contemporary Music in Louisiana.” American
Composers Alliance Bulletin & (Winter 1257):17,
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appearances by the St, Louis Cathedral Choir and the Concert Choir of
New Orleans. The stirong New Orlearnc connection came to an end with
the retirement of Helen Gunderson in 19633 although New Orleans
groups and soloists still appear on the Festival programme, for
example, the New Orleans Philbharmonic Symphony Orchestra and the
Alcee Fortier Senior High School Band of New Orleans were featured in
the Twenty-fourth

Festival (1967).

The first time that there was a guest composer/lecturer at the
Festival was in 1909 when composer Halsey Stevens (b, 19208) gave a
lecture entitled "Folk Music Influence on the Music of Bela BartoK.®
Stevens is an authority on the music of Bartok, on whom he has
teritten the stancdard bicgraphy in Englicsh, He is alee & prolific
composer, with more thzr eighty published works to his name. He was
a Guggenheim Fellow in 1744-45 and 1%971-72, he has also received many
other awards and commissions for his music., In addition to the
lecture, the Sixteenth Festival had the usual six concerts.

The Centennial of LSU took place in 1940 and was celebrated
throughout the University. As part of that celebration the
Seventeenth Festival honoured graduates of the School of Music who
had received master’s degrees since the programme of graduate studies
was initiated in 1933. Three works by alumni composers were
commissioned for the LSU Centennial and performed on the Festival:
Second String Quartet, Carl Alexiusj Second Quartet for Sitrings,
William Thornton; and Sonata for Viclin and Piano, Myrtis

Fortenberry., Works by two other alumni were included on that
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Festival, Renascene by K. Owen Reed and The Resurrection Story by

‘Claude Marion Almand. There was only one currently registered
student represented on the series, Erving Covert. At the end of the
Festival progremr- bozklet there was a hiographical sketch about eacﬁ
performer who was an LSU student, alumnus, or faculty member,

The Eighteenth Festival was very eventful., The first programme
concentrated on music of Latin America. Az part of that programme,
guest lecturer, Gilbert Chase, presented a lecture entitled "Music of

the Americas." The programme wae taped by Yoice of America and

broadcast internationally, Gilbert Chase is one of the leading
authorities on the mucsic of Latin America., From 19240 through 1943 he
served as specialist in Latin American music in the Library of
Corgress. He was cultural attache in Peru and Brazil, 1951-S5, In
1941 he Jjoined the faculty of Tulane University, New Orleans, where
he established the Inter-American Institute for Musical Research,
The first half of the fifth programme was a preseatation of
compositions by four contemporary Italian composers: Luigi
Dallapiccola, Goffredo Petrassi (b, 1904), Pietro Montani
(16880-194B), and Givseppe Caminiti; and was dedicated to the
Centennial of Italy’s Unification. The second half of the same

concert was a performance of La Voix Humaine by Francis Poulenc.

This was the first US performance of the work since its performance

in New York in 1940, In 1943 La Voix Humaine was presented on

"Camera Three" (CBS) with the same soloist, Majorie Hayward Madey.
On the sixth programme was a complete, staged performance cf The

Unicorn, the Gorgon, and the Manticore, "a madrigal fable for chorueg,
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dancers, and instrumentalists,” by Gian Carlo Menotti (b, 1211, The
thorus in that performance was the Copcer?: Choir of New Ori:aine,

The 1962 Festival had a higher number of composers who wrote in
a modern style. The majority of the programmes were made up of
compocsers such as Gunther Schuller (b. 1925), John Corigliano (b,
1938), Hans Uerner Henze (b, 1928, William Schuman (b. 1910} and, of
course, Wallingford Riegger.

The concert of LSU student works on the Nineteenth Festival was
made up of worKe by only three students: William Thornton, Carl
Alexius, and Stanley Trogen. These composers seem to have been three
of Mise Gunderson’s favourite students and each had, by this time,
had some success in the music world. Carl Alexius, in addition to
studring in Germany with Hermann Reutter and at the University of
Michigan with Ross Lee Finney, had also been a delegate toc the
International Festival of Contemporary Music in Pittsburgh. He is
currently an the theory/composition faculty of Indiana University of
Pennsylvania, William Thornton had, by 1962, been awarded a number
of prizes and studied with Halsey Stevens and Roger Sessions. He wacs
ateoc Chairman of the Department of Music at Trinity University, San
Antonio, Texas, where he is still Professor of Theory and Composition
and Composer—-in-Residence, Stanley Trogen had taught at the Magnotlia
School in New Orleans and been involved in production for UWBRZ,
€Channel 2 television station in Baton Rouge. His work on the 1942

Festival, The Wandering Scholar, wae the first student opera written

at LSU: there were three characters, and piano accompaniment was

used.
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The last programme on the 1982 Festival was given by pianist
Mary Anthony Coy iwhz had spent tern years siudring in Paris, Among
her professors was Nadia Boulanger. Her programme consisted of works
by Walter Piston, Alexei Haieff (b. 1914), Francis Poulenc, and Btla
Bartok.

The Twentieth Festiva! wae the last to be organised by Helen
Bunderson, it was al'so the largest, most exciting and modern tc have
taken place., The first event of the 1943 Festival was a concert
given by the Lenox String Quartet. The funds for this were donated
by an anorymoves donor, who is generally believed to have been Helen
Gunderson. There were three worke on the Lenox Quartet programme:
Quartet No. 2 by Charles Jues (1874-1954), Buartet (1%58) by Arthur
Berger (b, 1912), and the 195% Pulitzer winning Quartet No. Z b>
Eiiictt Carter (b, 1708,

The cecond programme in 1963 was given over completely to the
music of Igor Stravinsky (1882-1971) to honour his eightieth
birthday. The third concert consisted of choral works by Healey
Willan, Vincent Persichetti (b. 1915), and Roger Sescsions
(1824-1988). The fourth concert was made up of works by L5U
students. A number of students represented on this concert were to
have very successful careers in muegic. Jere Hutcheson had three
works on that concert, He is now the head of the composition
department at Michigan State University. Gloria Coates had a pianc
piece on the concert; she is quite well Knowr today as a composer of
choral music., There were alsc three works kv LEU Mugic Szhocl’s mest

{famous alumnus, Bill Conti, whe has gone on to find fame and fortune
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writing music for film and television. After graduating from LSU in
17463 he went tc Ju:illiard School of Music and studied composition,

He then spent a number of years composing in Italty, where he finally
found his way into the Itatian film industry. He returned to the
United States and worKed in fiim music in California. He rocketed to
fame in 1976 with his score to the movie Rocky. Since then he has
won many other awards, including an Oscar for the Best Original Score

for his score toc the film The Right Stuff, His success also includes

writing music for a number of television series and mini-series, The
only year his music appeared on the Festival was 1943, The fifth
concert of the series was given over to works by three Japanese
composers: Kan Ishii (b, 19213, Akio Yashiro (b, 192%), and Toru
Takemitzu (b, 19303, 1t was the firzt time that there had been any
music by oriental composers an a Festival programme.

The Tast concert on the 1943 Festival was the lasi employment of
the New Orleans connection., Egrdic de Castre e Silva and Ewing
Poteet, along with Ellsworth Snyder of Newcomb College, and Thaddeus
Brys of the LSU faculty, put together a programme of some of the most
avant garde music heard on the Festival at that time. Composers
represented were Luigi Dallapiccela} Matyas Seiber ¢1905-62);
Karlheinz Stockhausen (b, 1928); Anton Webern; Charles Hamm (b,
1925), who at that time wae on the facuity at Newcomb College;
Bernard Alois Zimmerman (1918-70); and Andrew Imbrie (b, 1921),

It seems that Helen Gunderson had pulled out all the stops for
her last Festival., The works were the most contemporary of all the

Festivals to that date, and were of the highecst order, such sz the
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Carter Second Quartet and the Webern Pianc Variaticns, Qp. 27,
Arranging for the Lenox Guartet to perform was quite an zchievg~gnt
and certainly increased the reputation of the Festival. The
achievements of Helen Gunderson over the twenty years from 1944 to
1943 cannot be overestimated, One hundred and two concerts of
twentieth century music of varied styles, from all over the world, by
great composers and local and student composers, had been brought to
the Baton Rouge community by her. The composition department was
nationally recognised as one of ~cte, and this has given the
department a firm foundation upon which much has been built by her
successors. Many of her students have gone on to successful careers;

they have all been indelibly touched by her character. The torch

D]

which she 1it in 1944 wae passed con in 1947 i3 a new standard bezrer.



Chapter I11

The Abel-Klaus Years, {943-73

Wi th the retirement of Misc Gunderson, a new era of the Festival
began. From 1944 through 1973 the Festival was run by two men,
Professor Paul Louis Abel and Dr. Kenneth B, Klaus. Mr, Abel was
Chzirman of the Committee 1944-47 and 1971-73; Dr. Klaus was Chairman
1948-70. In 1944 thz only member of the Committes who had been on
it under Helen Gunderson was Thaddeus Brys, professor of cello at
L8U, who served on the Committes 1%E2-70, There was no leonger a
community representative on the Commitie=z,

There were only five events on the Festival of 1944, the first
time since 1949 that there had been less than six events. The
cancerte took place on five consecutive dates, April 17-21; this was
the first time that consecutive dates had been used and a change from
the previoue ten years when the Festival had been spread out over a
month or more, The events included programmec given by the LSU
Symphony Orchestra, A Cappella Choir, and Symphonic Band., There was
the usual programme of works by LSU student composers, which included
a worK by Charles Sens, Colle, a ballet for two sopranos, dancers and
tape construction. There were works by two LSU faculty members on
the Twenty-first Festival, Luyctiges Deutcch by Kenneth B. Klaus, and
Suite for Brass and Timpani by Thomae Tyra. 1In the past there had

| 228
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only been faculty works on two Festivals (1955 and 1954) and Helen
Gunderson had never included any of her music on the programmes.
From 1942 on, fatulty works have been an established part of the
programming. Indeed, Kenneth Klaus has had more wzorks performed on
the Festival than any other composer except Iger StravinsKy; they
have both had thirty-one performances on the Festival. Dinos
Concstantinides is third with twenty~two performances. There are two
other faculty members on the list of composers who have had ten or
more performances on the Festival, Wallace McKenzie (fifteen
performances? and Paul Abel (twelve performances), There are alsc
two student composers who are on the tist of mest performed
composers, although not all the performances of their works took
place while ther were students at LSU: Heuwe!l Tircuit {sixteen
performances) and James Chaudcir f{eleven performances).!

The 1945 Festival again had five events, however, the second
event was a repeat performance of the premiere production of Serenade
at Noon, a one-act opera by faculty member Peter Paul Fuchs., The
third event was the concert of student works and the fouth event was
a concert of chamber music, including works by Br, Klaus and Robert
Hogenson {an LSU Alumnus), The tast preogramme of the Twenty-second
Festival concentrated on aleatoric, and electronic music. On the
first half of the programme Dr. Klaus gave a lecture/demonstration on

aleatoric music. After the intermission there was a programme of

1A list of composers who have had ten or more performances on
the Festival appears at the end of Appendix 11.
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three works of electronic music, Contraste by Dick Raaijmakers,

Gezang der Jﬁnglingg by Karlheinz StocKkhausen, and Evolutions by Henb

Badings (b, 1907)., This was the first time any attention had been
given on the Festival to electronic music. There was & stight

al teration made to the format of the programme booKlet. Prior to
1945, all the concert programmes were printed in the booklet, then
the programme notes were grouped together at the end, but in 1945 the
programme notes for the individual concerts were printed immediately
following the listing of each programme.

The scheduling of evernts of the Fc-tival had become an issve in
1964, enough so that it was mentioned in the Festival booklet that
vear. Mr. Abel felt that it was essential that the concerts be close
encugh together that they trezled a sense of continuity--a sense of
eventy yet it was rezliced tha! performances on consecutive dates
might be too much of a demand on performers and audience. In an
attempt to reconcile this, the 1944 schedule had four concerts in the
space of a weeK and the fifth concert a couple of weeks later, This
was also done to accommodate the A Cappella Choir, as the last
concert was their performance of Arthur Honegger’s King David and was
their major presentation for the spring concert. In addition to the
concert of student works, one of the student composers, Hopkins
Hallmar, also had works on two other concerts, with his music being
performed by both the L5U Symphonic Band and Symphony Orchestra. In
fact, 484 of the works on the {944 Festival were by LSU students,

The Festival of 1967 was centred around the presence on campus

of the New Orleans Philharmonic Symphony Orchestra and its conductor,
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Werner Tcrkanowsky.. In the first two events of the {947 Festival,
both held on the same day, the New Orleanes Philharmonic read through
works by LSU faculty and students, then on the evening of the
following day the orchestra gave a concert of seven works selected
from the previous day’s reading session. These three events were
also slated as the LSU Composers’ Conference. This gave the twelve
composers involved a chance to hear their music worked on by a
prefescional orchestra. There were four other programmes in the
Twenty-fourth Festival, including one by the LSU Festival Arts Trio
¢(Jonathan Sack, pianoj Dinos Constartinides, violin} and Thaddeus
Brys, cello), and another by the Alcee Fortier Senior High School
Band of New Orleans. The works represented a balance of established
composers, such as Igor Stravinsky, Dmitri Shostakovich {(1%204-7%),
Maurice Durufie ¢b. 1902, Aaron Coptand, Leonard Bernstein {b.
1918), Arthur Bliss (18%91-1975), and Gustav Holst, and lesser Known
composet's such as Paul Harder (b, 123> and Harold Morris
(1890-1944) .

In 1948 Dr, Klaus took over as Chairman of the Festival
Committee; although Mr. Abel remained on the Committee. The number
of members on the Committee was increased from four in 1944-47 to
eight.

The big event of the Twenty-fifth Festival was the inclusion of
Milton Babbitt (b. 19148) as guest composer/lecturer, The first event
of the Festival was a lecture by Babbitt, followed by a panel
dicussion with Babbitt and three LSU faculty members (Dinos

Conztantinides, George Foss, and Kenneth Klaus). That same evening
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Babbitt gave a lecture/demorceiration of elecironic music, Milton
Babbitt has been co-director of the Columbia-Princeton Electronic
Music Centre since 193%. : The recipient of many awards, he was a
Guggenheim Fellow in 1940-é1. His interest in electronic music is
not in the creation of new sounds but in the degree of precision
which became available with the programmable synthesizer, All}
perameters can be controled. This accuracy would be imposcible in
live performance.

The other events that year included concerte given by the LSU.
Symphonic and Stage Bands; the LSU A Cappella Cheir and Symphony
Orchestra (which concluded with a performance of Igor StravinskKy’s
Symphony of Psalme): the Baton Rouge Symphony String Quartet; the
traditioral concert of works by LSU studen® compasers; and z concert
pf music with with the spolen word, ciimaxing in a performance of
Fagade by William Walten., The music of the Twenty-fifth Festival
included the usual mixture of works by Known and unknown, American,
European, and South American composers, There was 2 large number of
LSU student works performed, a total of nineteen works., The only
years to exceed this number were 1972 (twenty-eight student works)
and 1985 (twenty~one student works), Although Milton Babbitt was the
guest compeser of the Festival, only one of his works was scheduled
for performance that year, his Three Compositions for Piano {(Nos, !
and 2) was ptayed by faculty member Milton Hallman. Babbitt’s Three
Compositions for Pisno was one of his firgt attempts to extend

Schoenberg’s twelve tone technique. In this work of tctal
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serialisation, not only is pitch clace serialised, but alsc rhythm,
number 2f atiacks, ard dynamice,

There was another major event in 194% arcund which the Festival
revolved. For the Twenty-sixth Festival the LSU Opera Theatre
presented the world premier production of the opera The Plough and
the Stars by Elie Siegmeicster, Two performances of the opera were
given and Siegmeister wac present at the performances. The
performance was a large scale prﬁduction invelving more than a
hundred people. An admiscsion fee of $1 was charged, this is the only
time admission has been charged for any Festival event. The Plough
and the Stars was the fourth opera written by Siegmiester (he has

written five), His latest opera, Night of the Moonspell, was also

premiersd in Lovisiana, by the Shreveport Symphony Orchezira as part
of their Bicentenial celebrations in 1774,

The 1949 Festival also had another guest composer/lecturer,
Hermann Reutter, Dr. Reutter gave a lecture/recital as the $ifth
event of the Festival. The programme included three of his worke.
Dr. Reutter was already Known to the Festival as the 1954 Festival

had included the American premiere of his Sechs Gedichte aus J, W,

van Boethe, "Westostlisher Diwan." He also regularly visited LSU to

give vocal workeshope. In the lecture/recital Dr. Reutter piayed his
Die Passion in _neun Inventionen for piano. He also accompanied
Constance Navratil and Victor Klimash in performances of two song
cycles, Zigeuner Romanzen and Trypicon St, Sebastian. Dr. Reuttsr is
well Known both as a composer and pianist, He has accompanied many

famous singers including Elisabeth SchwarzKopf and Dietrich
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Fischer-Dieskau, He iec one of the most prolific twentieth century
German compzcsers zhnd one of the 'eading proponents of the lieder
tradition. There was a desire on the part of some of the School of
Music faculiy to feature Dr. Reutter in Festivals of other years as
well, but it was felt by some memberc of the Fectival Committee that
different composers should be invited each year.

The L.5U Symphony Drchestra shared a programme with the LSU Jazz
Workehop Ensemble, Thic wae the first time that part of a programme
had concentrated on jazz. All in all, the 1924% Festival was quite
varied in style and content.

The programme booklet for the 1970 Festival was set out a little
differently, each event had a separate programme and these were put
together in the boockiet. The guest lecturer/compocser for the
Tweniy-seventh Festival wae jazz musician Aivin Batiste., The second
event that year was a lecture/concert by Alvin Batiste and the
Southern University Jazz Ensemble., Other events included concerts by
the LSU Symphony Orchestra, the Festival Arts Trio, and a concert of
American music presented by Sigma Alpha Iota, There was a total of
six events. The only large scale worK performed on the {9270 Festival
was Symphony No., 5, Op. 100 by Serge Prokofiev (18%91-1953) piayed by
the LSU Symphony Crchestra.

Paul Abel again became Chairman of the Committee for the 1971
Festival. The number of members on the Committee was reduced to five
and there were only five events on the programme. The guest lecturer
for the Twenty-eighth Festival was Gilbert Chase who had also

lectured on the Festival of 1941. The titte of Professor Chase’s
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tecture was "Behind the avanti garde; or who got there First?" There
were only twenty-one works on the schedule, making this gne of the
smallest Festivales, The programme for the concert ﬁf student works
was not printed in the programme booklet, so a separate programme wacs
given out at the concert. The LSU Symphony Orchestra gave a concert
az the second event. The third event was a recital by soprano
Majorie Hayward Madev. She was no stranger to the Festival, as che

had performed Poulenc’s monodrama, La Uoix Humaine, at the Eighteenth

Festival. The fifth event was a recital given by the Timm Woodwind
Quintet, formerly the LSU Faculty Woodwind Quirtet which had been
renamed a‘ter Dean Everett Timm who had been one of the founding
membiers,

The gueet 2t the Festival of 1972 was Morton Substnick,
Professor Subetnick gave a lecture as the third event of the
Festival, this was co-sponsored by the Leciurec in the Humanities
Committee. During the day of his lecture, Subotnick’s new work Game
Room was "played” in the Music and Dramatic Arts Building, although
the work was offjcially premiered in New York the following week,
gGame Room involved multimedia and action/reaction of games and the
theatre, and Subotnick discussed this further in his lecture.
Subotnick, born in Loz Angeles in 1933, studied compocsition with
Darius Milthaud (18%2-1974). He is best Known for his work with
electronic music and especially the Buchla synthesiser., He arrived
at LSU by car, bringing with him some of his equipment to
demonstrate, as at that time LSU did not have its own electronic

syhithesis equipment,
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Another work inveluving multimedia was also precented at the
Twenty-ninth Festival, Keleidaccope by Dincz Dorstentinidez. Thice
was performed on the fourth event by the Festival Arts Trio with
soprano Constance Navratil and required two slide projectors, Alsp

on the programme was a performance of Quatuor pour 'a fin du tempe by

Olivier Messiaen {(b. 190BY. The seventh event of the Festival was

given in memoriam Igor Stravinsky. Two works by Stravinsky were on

the programme, L/Histoire du Soldat and Mass for VUgices and Wind

Instruments.,

The first, second, and sixth events of the 1972 Festival were
all concerts of works by LSU studente., There was a total of
twenty-eight student works on the 1972 Festival, making up 47% of the
werks performed that year, This iz the highest number and progorticn
of student worke on any of the Festivals., In 1972 the events were
spread out over the period of a month, from April 5 to Mar 1.

While the Festival of 1972 had twenty-nine works performed,
there were only four concerts., The first concert was part of the New
Jimes concert series which had been started in the Fall of 1972, The
New Times concerts that year were sponsored by the LSU Union Creative
Talent Committee, and were organised by Dr, Dinos Constantinides and

Dr. Wallace McKenzie from the School of Mueic, The idea was to
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present "music that represented the neweet ideas in music.*2 Cn the
programme were three works: Mucsic for two c':-irngte and tape by
Wallace McKenzie, Liaisons by Roman Haubenstock-Ramati (b. 1919}, and
Extempore for Synthesizer by Robert Greenleaf. Robert Greenleaf was
a graduate student who had been brought te LSU by Dean Timm as the
School of Music had just purchased a Moog synthesizer, He taught the
first courese on electronic music and was an active composer.3 The
second concert consisted of chamber music and the third concert
inctuded performancecs by the LSU Dance Theatre, who danced to two
works: lonizatior by Edgar Varése (1883-1%45) and Danses
anachronicstiques by Wallace McKenzie., Dr. McKenzie had organised the
tfirst and third concerts of the Festival. The last concert of the
seriez comprised of works by LESU students., There were sevenisen
worke on this programme, as a result student werke made up 89 of &l
works performed on the 1973 Festival,

During the spring of 1973 Dr. Constantinides was on sabhhatical
in his homeland, Greece, workKing on an opera based on Antigone by
Sophocles, With hics absence there were onty three people on the
Festival Committee: Professor Abel, Dr, Klaus, and Dr, McKenzie.
Attendance at the Festival concerts was qood but co-operation from
other faculty membere was at an all time Jow and it had been an

uphill battle to stage the Thirtieth Festival, There were no guest

2Programme notec of the Thirtieth Festival of Contemporary
Music,

3interview with Dr. Robert Greenleas, April 9, 1984
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composer and certainly no frills in the 1973 Festival, Y ic of note
that nene cf the major ensembles from the Schogl of Muz:i:
participated in the Festival.

Difficulty in mounting the Festival had been building ocver a few
vears, and it came to a head in 1973, Organisation had become a
chore as there was little support from the faculty, and it was never
certain if there would be any honey for such ithings as guoest
composers and lecturers.4 During the course of the 1973 Festival,
members of the Committee discussed whether or not the reason for the
Festival still existed. At the time it was felt by Dr, McKenzie that
the needs of avant garde music were being catered for by the New
Times concerts, and that other twentieth century muesic could take its
place In regular concerts., After the Festival the Committee met wiih
the Dean, Dr, Timm, and it was agreet that the Festival would be

discontinued.5

Yinterview with Paul Louis Abel, Dcteber 11, 1984,

Jinterview with Dr. Wallace McKenzie, October 2, 19835,




Chapter 1V

The Constantinides Years, 1973-1984

In the fall of 1973 Dinos Constantinides returned to LSU from
sabbatical in Breece, He and new faculty member James Drew felt that
some thing of great value had been lost with the discentinuation of
the LSU Feetival of Contemporary Music. Dr. Constantinides requested
a meeting with the Dean of the Mucsic School about reinstating the
Festival. Present at that meeting were Dr. Timm (Dean), Professor
Richard Norem {Assistant Dean), Dr, Constantinides, Profeszor Akel,
Dr. Klaus, Dr. McKenzie, and James Drew. Mr, Abel and Dr, Hlaus were
both willing to continue to serve on the Committee but not to be
Chairman. Dr. McKenzie did not wish to continue on the Committee but
was willing to whole heartedly support the Festival, 8o it fell to
Dr. Constantinides to be Chairman of the Festival Committee. !t was
decided that the next Festival (the Thirty-first) would take place in
the spring of 1975, thus allowing sufficient time for the events to
be organised. It should be noted that Dr. Timm was very supportive
of the Festival and encouraged Or, Constantinides in every way.

As Chairman, Dr. Constantinides made some calcuiated changes to
the format of the Festival. He did away with the concert exclusively
of works by LSU students, and instead interspersed them throughout

the entire Festival, He felt that studer* works should be heard

239
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alongside those of established compozerz, Hiez aim was for each
concert {o contain a bixlance of three aspects: someihing rew,
something by an ecstablished compocer, and someihing from LSU., Alce
Dr, Constantinides felt that-there should not be more than one work
by the same composer, except for the guest composer and
internationally ¥Xnown composers, on any one Festival.! This rule has
been kept with two exceptions: in 1982 faculty member Wall:z::
McKenzie had two worKe on one concert and graduate student TucKer
Rebison had two worKs on different concerts,

Dr. Constantinides determined that every year there would be a
guest composer as the focal point for the Fectival .2
The other change brought about by Dr. Copnstantinides was very
noticeazlie ve! mainy tosmediz, Mo Jonger is a programme boo¥let
produced, but rather each concert hee 2 sepezrate programme. Ip
addition to the individual programmes, a brochure is printed, which
lists all the events (dates, times, places), composers, works, and
performers, The main reason for the change to a brochure was that
the booklet was too expensive to mail in large quantities, and
therefore was not mailed., A mailing list has been established and
the brochure is sent all over the country and abroad.

The Thirty-first Festival ran from January 29 through February

S; 1975, the earliest dates for the Festival. The guest composer wac

1Interviews with Dr. Dinos Constantinides, September 12 and 14,
1985.

25 1ist of the guest composers can be found in Appendix V.
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Carlos Ch2uez., On the afterncon of Fehruary 4, Chivez gave a legture
ot hie myusic, That event was co-sponsored by the School of Muszic ard
the Latin American Studiez Institute. That same evening there was a
concert of four works by Chivez. Carlos Chivez was born in Mexico
City in 18992, He taught himself composition by studying the scores
of the world’s great composers. By 1228 he had built an
international reputation as both a composer and conductor, and was
invited by the musicianc’ union to form the Mexico Symphony
Orchestra. He remained the conductor of the orchestra until 1948,
He wae also the director of the Conservatory of Mexico (1%928-35) and
founder and directer of the Mexican National Institute of Fine Arte
(1947-52), He was guecst conductor for many orchestras in Europe and
the Americas and regeived fommizeione freor perfcormers, foundations,
and orchestrzg fro7 21 coer the world, He died in 19782,

| In addition to Chivez‘s lecture and concert, there were four
other events in the 1975 Festival. The first concert included the

I.SU Dance Theatre. They danced three works, Lec Chansons de Bilitic

by Claude Debussy (184%-1918), excerpts from Ancient Voices of

Children by George Crumb (b. 1%2%), and The Walls for dance and tape

by LSU student Robert Dean. Three other works were performed on that
concert without dance, Eight Inventions for various wind instruments
by faculty member Peter Paul Fuchs, Reactions by student Charles
Albert, and 3-D by student Glenn Cockerham, The second concert had
works by Otio Luening (b, 1900), two faculty members (Myrtis Riley
[herself an LSU alumnae, nee Fortenberryl, and James Drew’, anc itwo

students ¢Bill Deshotels and Andr? Maveuxd., The third concert waz
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given by the L8U A Cappelles Lhoir and LSY Svmphony Orchecstrz, UWorks

on the programme inclucded Svmphonic Elegy in Memory of &ntcrn blebern

by Ernst Krenek ¢(b. 1900), Romeo and Juliet Suite No, 2 by Serge

Prokofiev (1891-1953), two works by LSU faculty {Paul Louis Abel and
Kenneth B. Klaus), and two works by LSU students (William Boyrd and
Deborah Cost),

The tast concert on the 1975 Festival was part of the New Times
series. The first half of the programme was given by chamber
ensembles from LSU. 1In addition to the Septet by Igor Stravinsky,
there were two works by LSU faculty, Wallace McKenzie and Dinos
Constantinides, and one work by am LSU student, Kate Waring., The
second half of the concert was given by the Southeastern Louisiana

University Concert and Chamber Choirs. They performed £tahat Maier

by Krzysztof Penderecki (b, 1933, and works by Olivier Meczciaen
(b.1?208) and Knut Nystedt (b, 1915},

Since 19764 was being celebrated throughout the US as the
Bicentennial of American independence, the Thirty-second Festival was
given over solely to American music, and was subtitled "Bicentennial
Series of American Music." The guest composer for the Thirty-zecond
Festival was QOtto Luening, who gave a lecture about his own music and
electronic music in America., That same evening there was a concert
of some of his works, Soncrity Canon for flutes, Sonata for Trombone
and Piano, Fantasia Brevis for clarinet and piano, Sonata for Piano

(in_memoriam Ferruccio Busoni), In That High World, Alleluia, Psaim

146, and Lines from "& Song for Occupations.”
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Otto Luening was born in Milwaukee, Wisconsin in 1900, He
studied at the Munich Academy, Zurich Conservatory, and privately
with Ferruccio Busoni (1B&4-1924), He was the director of the opera
department at Eastman School of Music, Rochester, {925-28. He hacs
taught at the Univercity of Arizona (1932-34), Bennington College
(1934-44), Barnard College (1944-47), and Columbia University (since
1949). Since 1959 he has been co-director, with Milton Babbitt and
Viadimir Ussachevsky (b, 1911), of the Columbia-Princeton Electronic
Mugic Center. His works include an opera, Evangeline, three string
quartets, and many electronic works,

In the fifth event of the 1974 Festival the LSU Dance Theatre
performed three works: In 2 Landecspe (1948) by John Cage, Syhile
{excerpt from Notturre [39731) by Donatd Martine (b, 19313, 2nd Vive

L “Ecreviccs {(celections from Musgic far Theztre Drobesdpa [1O032) b,

Charles lves,
In the sixth event the LSU Symphonic Band ended their concert
with a work which has a rather tenucus tie with contemporary music,

The Stars and Stripes Forever by John Phitip Sousa (1854-1932),

although nothing could have been more appropriate for the Americar
Bicentennial celebration, The seventh event was also a salute to
American music. The LSU A Cappella Choir sang a group of works,
including two songs from The Tender Land (1954 by Aaron Copland, and

& Bicentennial Anthem (1975) specially written for the event by LSU

doctoral student Ronald Clemmons. That concert closed with a

performance by the LSU Symphony Orchestra of Rhapsody_in Blue by
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George Gershwin (1898-1937), with faculty member Nancr Saxen at the
pianc,

The Festival of 1977 returne? to the broad spectirum of cstyles
and origins of composers, There were works by Krzysztof Penderecki,
Dmitri Shostakovich, Igor Stravinsky, George Crumb, Peter Maxwell
Davies (b, 1934}, Gian-Carlo Menotti, Witold Lutoslawski (b, 1913),
Carlos Chavez, five faculty members, and ten students. The guest
composer that year was Jacob Druckman, who gave a lecture on his
mesic and also attended a concert of his works.,

Jacob Druckman was born in Philadelphia in 1928. He studied at
Juilliard School of Music and his teachers included Bernard Wagenaar,
Vincent Persichetti, and Aaron Copland. 1In 1956-57 he was the
recipient of the Guggenhsim Fellowship, and his wor¥ Windowe 4faor
Orchesire) won the Fo''izer Prize in 1272, Eingce 1970 he has been a
profescor at Yale Univereity. He writes music for all media
inciuding many works for electronic tape in combination with
traditional instruments.

Twe of the faculty compositions performed in 1977 were premieres
of targe scale works: Symphony No. 5, Crimson Stones (1977} by
Kenneth B. Klaus, and Antigone (1973-77) by Dinos Constantinides.
The music for Dr., Klaus’ Symphony No. 5 was taKen from an opera,

Cr imson Stones, which was in the process of being written at the

time. The symphony was performed by the L5U Symphony Orchestra under
the baten of the composer. Or. Constantinides composed Antigone
while in Greece onh sabbatical in 1973. Additions and corrections

were made to the work in 1977. The text for the worv is an Erglish
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translation of Scene IV of Sopheocles’ tragedy of the same name. The
worX is scored for double chorus, erchestra, and three solzicts,

One of the unique featurec of the Thirty~third Festival was 2
composition contest., The work was to be for the Festival Arts Trio
which was in residence at LSU (Daniel Sher, pianoj Dinos
Constantinides, violin; and Thaddeus Brys, cello), The winning tric
was by Roberta Kosse. The Trio was premiered on the first concert of
the Festival (Thursdar, February 24, 1977). The LSU Dance Theatre
performed excerpts from two works on the second concert, Ebony

Concerto (1945) by Igor Stravinsky and Uecalii lcones (194%9) by Peter

Maxwell Davies,

Early in 1977 it was decided that the Sixth lnternatioéal Webkern
Fectiva! would be held in Faton Rouge In the Spring of 1979, The
Webern Festival wis to be sponsored by L5U and the Inte-natiznal
Society. The initial thought was to combine the Webern Festival and
the LSU Festival of Contemporary Music, but it quickly became
apparent that this would not work out. Hansz Moldenhauver, the
Chairman of the International Webern Society, had very prigid ideas
about the Webern Festival which were in conflict with the ideas of
the Contemporary Festival. Dr., Wallace McKenzie, LSU faculty member
and Secretary-Treasurer of the International Webern Society,
attempted to work out the problems, but to no avail, A gracefu!
resotution was worked ocut between Dr. Timm, Dr. McKenzie, and Dr.
Constantinides, by mid Summer. 1t was agreed that the Sixth
International Webern Festival would be held at LSY in 1975 in lieu of

the Festival of Contemporary Music ancd that the Festival of
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Contemporary Music would resume in 1979.3 Dr. McMenzie was to be the
Chairmar cf the Wehern Festival Commiitee. The members of that
committee were Kenneth B. Klaus, Don Milsen, James Yestadi, Ralph
Roberts (Southeastern Louisiana University), and John M, Yarbofcugh,
M.D. ¢a New Orleans dermatologist).

A number of scholars from all over the world atiendec the Webern
Festival in February !978; most notable of whom was Hans Moldenhauver,
author, with Rosaleen Mc!denhauer, of the definitive biography of

Webern, Anton won Webern: A Chronicle of hie Life and Work {New York:

Alfred A. Knop¥f, 1978}, Ernst Krenek attended the Festival as guest
compozer. Krenek, born $?00 in Vierra, iz well Known for
compositions using serial technigques, His most elakorate use of
twelve~tone technique waz demonstrated in hig opera Yarl M {1930=33).

Hie bezt Known work is the opera Jonnv sgeilt zuf (1925-28Y, which

was written in a jazz idiom. He also wrote a book on composition

using twelve~tone technique, Studies in Counterpoint Based on the

Twelye-tone Technigue, During the Webern Festival only one of

Krenek’s works was performed, Augenblick Ecinnert, which the composer

himself coenducted.

The Webern Festival was supported by a Jjoint grant from the
Louvisiana State Arte Council, through the Division of the Arts; and
the National Endowment for the Arts in Washington, D. C., a Federal

agency. They also received a generous grant from Mrs. Virginia

3Interview with Dr, Wallace McKenzie, Dctober 2, 1985,
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Martin Howard of Pineville, Louisiana, in suppa~t of the Feetival,
The Louisiana State Arts Council has supported the Festival of
Contemporary Music & number of timee since 1978.

The Concord String Quartet was in residence for the Webern
Festival., They gave two concerts which incliuded works of anton
Webern, Ludwig van Beethoven (1770-1827), Charles lves, and Franz
Schubert (1797-1828). 1In addition to the two string quartet concerts
there were two other concerts of chamber music: a concert by the LSU
Symphony Orchestra and a concert by the Southeastern Louisiana
University Concert Choir, This last concert took place at St,.
Charlec Avenue Baptist Church in New Orleans and had a chamber
orchestra composed of members of the New Orleans Philtharmonic
Symphony Orcheszira,

Fiftezn worke Ly Webern were perfcocrmed on the Feztival in
addition to works by fifteen other composers: Ludwig van Beethoven,
Charles lves, Welfgang Fraenkel (b, 18%7), Aurelioc de la Vega (b,
F25Y, Ernst Krenek, Franz Schubert, Arnold Schoenberg, Paul A. Pisk
(b, 1893)>, Hans Erich Apostel (1%01-72), Luis de Pablo (k. 1P30),
Franz Joseph Haydn (1732-1809), Cesar Bresgen <(b. 1?13), Henrich
lIsaac {ca. 1450-1517), Grorgi Ligeti (b, 1923), and Franz Liszt., In
addition to the six concerts there were two scholars symposia, in
which seven papers were read; a special lecture by Hans and Rosaleen
Moldenhauer; a membership meeting of the International Webern
Society; an Anton von Yeters Memorial Exhibition, courtesy of the
Moldenhauer Archives; ang two no-host luncheonz, A'! that in feur-

consecutive daye,
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The Festival of Contemporary Music resumed in 1979, as large and
impressive as ever. The Thirty=-fourth Festival had twe guest
composersz, Merriltl Ellis and George Crumb, and featured a workshop
and concert by the Composers String Quartet.

George Crumb was born in 1929 in Charleston, West Virginia. His
principal! teacher in composition was Ross Lee Finney at %he
University of Michigan, where he received a D.M.A. Crumb has
received numerous awards, honours and commissions, including grante
from the Fulbright Commission and the Rockefeller, Fromm,

KoussevitzKy, and Guggenheim Foundations., His Echoes of Time_and the

River, premiered by the Chicago Symphony Orchestra; was awarded the

1948 Pulitzer Prize in Music. In 1921 his Ancient Voices of

Children, composed on a commicsion from the Elizabeih Sprzz.s
Coclidge Foundation, received the International Posirum of Compocers
Award and the Koussevitzky International Recoerding Award. Presently,
Crumb is Composer—in-Residence at the University of Pennsylvania,?
The fifth event of the 1979 Festival was a lecture by George
Crumb on his music. That same evening (February 7) there was a

concert of his music, The programme consisted of Makrokgsmos, Volume

1 €(1972); Sonata for Solo Cello {§955)>; and Madrigals, Book I1I
(1945,
Merrill Ellis is interested primarily in electronic music and

mixed media, In 1975 he wac commissioned by the American Federation

qProgramme notes from the Thirty-fourth Festival of Contemporary
Music,
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0¥ Musicians, in cooperation with the RocKefeller Foundation, to
compose a wark to be premiered by the Congress of Strings in
Cincinnati, Qhic, 1In 1778 he receivsd an ASCAP Award, The seccond
event of the 1979 Festival was an electronic workshop led by Ellis,
On the concert that same evening (Februvary 5) there was a performance

of The Choize Is Ourc (1977) by Merrill Ellis, a work for electronic

tape, two 16 mm films, carouse! projector, lasers, and fog machine.

The Composers String Quartet (Matthew Raimondi and Anahid
Ajemian, violinz; Jean Dean, viecla; Mark Shuman, cellp) were in
residence for the Thirty-fourth Fectival., They gave a workshop as
the sixth event, and a concert of string quartet masterpieces as the
ceventh event., The concert concisted of String Quartet No. {1 (18%4)
by Charles Ives, St-ing Guartet Mo, 2 €(1927) by BEla Bartok, and
Sirirg Quartets No. 2 (1959) and Nao, 3 (1971) by Elliot Carter. For
the performance cf Carier’e Third String Quartet the Composers String
Quartet used, through headphones, a special click track of the two
ﬁetronomic programmes of the piece. Both of the Carter quartets had
won Pulitzer Prizes (1940 and 1973),

The first concert of the 197%9 Festival included choreography by
the LSU Dance Theatre for three works: Four Melodies for Violin and
Dancers (1%935) by Witold Lutoslawski (b, 1?13), Quartet for Four
Violins (1950) by Grazyna Bacewicz (1913-49), and ARP--Dances for
Jape (1977) by Roger Hannay (b. 1930>. In the remainder of the
Festival there were performances by the LSU A Eappella Choir, Wind
Ensentie, SQmphony Orchestra, and Collegium Musicum, There were

worke by six ctudents and four faculty members, in addition to
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composers such as Igor Stravinsky, Wallingford Riegger, Leslie
Bassett (b, 1923)>, and Henpry Cowell,

In the Fall of 197% Dr. Constantinides went on sabbatica! leave
to New York, composing, concertising, and promoting his music. As
most of the arrangements for the Festival are made during the Summer
and Fall, it was necescsary to have someone else as Chairmar of the
Festival Committee for the 1980 Festival. Dr. Don Wilson, an
assistant profecsor of composition, was invited to take on the role.
Dr. Constantinides was still on the Committee that year, although his
name was inadvertantly omitted from the brochure. As jn the previous
year there were again two guest composers, David Cope and Dexter
Morrill,

David Cope was born in San Francisco, California in 1541, Me
received hie music education at Arizona State University and the
University of Southern California. He is presently Professor of
Music at the University of California, Sants Cruz, His composition
teachers included George Perle (b, 1915), Halsey Stevens, and Ingolf
Dahl (b. 1912-70), His wark has been performed widely throughout the
United States and at a number of festivals in Europe. In addition to
his compositions he is also the author of many booKs and articles
about composition and new music. ‘The opening event of the
Thirty-fifth Festival was & lecture by Cope on his music. The same
evening {February &) there was a concert of his compositions in which
he played cello on two of the pieces, Ritualg (1974), and Arena

(1974) for cello and tape.
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Dexter Morrill was born in Neorth Adams, Massachusetts in 1932,
He earned degrees From Coigate University (Hamiton, New Yoruo,
Stanford University, and Cornell University. Hic composition
teachers included William SKelton, Leonard Ratner, and Rebert Palmer.,
"He has been on the faculty of Colgate Univercity since 1947 where he
is Director of the Computer and Electronic Studios. His main
interest is in composing works which are completely computer
generated. The fifth event of the 1980 Festival was 3 lecture by
Dexter Maorrill, That evening there was a concert of computer
generated works including a number of pieces by Morrill. The concert
featured soprano soloist Neva Pilgrim, wha, 1ike Dexter Morrill, is
on the faculty at Colgzte Univereity, MNeva Pilgrim is known through
the country for her extenzive worl with compesers, many of whaom haus
written works especially for her,

The four worke by LSU students were all performed on the same
concert (the third event of the Festival), This shows the main
difference between that Festival and those chaired by Dinos
Constantinides. Dr., Constantinides takes care to make sure that
student works are dispersed through all the programmes. In additicn
to the student works there were four other works by Gunther Schuller,
Jack Gallagher, Malcolm Arnold {b. 19213, and LSU alumnus George
Addison. The programme notes for George Addison’s work inaccurately
stated:

His {Addison‘s] Filigree for Solo Flute represente the return of
his music to the Contemporary Festival after an absence of
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thirty years, The First Con*emnaorcary Festival held at LSU ir
1950 presented two of his works...

This crezted a Vittle doubt in the minds of some #5 to how many
Festivals had taken place and in what year the Festival was
established.

The fifth event of the 1980 Festival was a concert given by the
Festival Arts Quartet, an established encemble asscciated with the
New Orleans Symphony Crchestra., Their programme was made up of works
by Igor Stravinsky,; Anton Webern, Witold Lutoslawski, and Bela
Bartok., The seventh event was a concert of vocal music performecd by
faculty members and the LSU A Cappella Choir, The last congcert of
the 1980 ceries included four works performed by the LSU Symphony

Orchestra; Fuque in Four Keys (1932) by Charles Ivesj Symphonic Eleqy

{1944) for siring orchestra Sy Ernst Krenek; and two works by LSU

faculty members, Bantssy Variatione 117 {1980) by Kenneth Klaus anc

Antithesis (1978) for chamber orchestra by Dinos Constantinides,
The guest composer for the Thirty-cixth Festival was Charles
Wuorinen. Wuorinen was born in New YorKk in 1938. At the age of
sixteen he won the New YorK Philharmonic Young Composers Award and
later won four BMI (Broadcast Music, Inc.) Awards to Student
Composers. He studied at Columbia University under Otto Luening,
VYiadimir Ussachevsky, and JacKk Beeson (b. 19213, Much of his music
has been written on commission and he has won many awards, In 1970

his worKk Time’s Encemium (197C0) wen the Pulitzer Prize. He is the

5Programme notes of concert held February 7, 1980, Thirty-fifth
Festival of Contemporary Music,
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co~director of the Group for Contemporary Music at Manhattan Schesi
of Music. The Group for Contemporary Music came to Bztor Rouge with
him and gave a concert cf Wuorinen’s works as the $ifth event of the
Festival, Earlier that same day Wuorinen gave a lecture on his
music.

The other six events on the 198! Fecstival included performances
by most of the major LSU ensembles: A Cappella Choir, Philharmonia
Orchestra, Symphony Orchestra, and Wind Ensemble. On one of the
concerts the New Times String Quartet (formed by Dinos
Constantinides) performed string quartet works by three student
composers (James ChavZoir, Vernor Taranto, Jr., and TucKer RoBison)
and Douer Beach, Op. 3 (1934), by Samuel Barber {Arn:'Z Epley waz t*:
baritone =cloicst 4for that wor¥d. Two worKs by Luciann Berio ¢k,
1225) were pertormed on the Festival +Seguenza VI [1757] for selo
viola, and Opus Number Zon [1952, revised {9701).

The LSU Dance Theatre performed on two worKs on one concert,
Cantilena <from the Sonata for Flute [19571) by Francis Poulenc, and
Music for Flute and Tape (1971-72) by Dinu Ghezzo. On the last

concert of the 1981 Festival, Fuque for Two VUoices (1975, revised

1980}, a one-act opera by Dinos Constantinides was performed. The
revised version of that work, under the title Intimations, won the
1981 Brooklyn Ccllege International Chamber Opera Competition and the
1985 Qutstanding Achievement Award from the Midwest Chamber Opera
Theatre.

In 1982, the quest composer for the Festival was Vincent

Persichetti. Persichetti, born in Philadelphia in 1915, was
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musically gifted as a child; his earliect published works were
written when he was fourteen. He holds degree from Combs Coallege of
Music, Curtis Institute of Music, and the Philadelphia Conservatory
of Music. He was taught composition by Roy Harris, conducting by
Fritz Reiner, and piano by Dlga Samaroff. He is currently on the
faculty at Julliard School of Mucic., He has been the recipient of
numerous awards and commissions. In addition to his composgitions in

many media, he is the author of the well Known bookK Twentieth Century

Harmonyt Creative Aspects and Practice (New York: W. W. Norton,
1941). # :oncert of three of his major works was given as the fourth
event of the Festival: Englich Horn Concerto (1977), Parable for Band

(1973), Symphony for Band (1938). The following day Persichetti gaue

a3 lTecture on hie mucic during student recital hour, tric was the
fifth event of the Festival,

The first concert of the the Thirty-seventh Festival included a
performance of the one-act opera A Hand of Bridge (195%9) by Samue!
Barber. The second concert featured the New Times String Quartet,
Included on the concert were worke by Igor Stravinsky, Anton Webern,
Elizabeth H, Pizer (b, 1954), Eiliott Schwartz <b. 1934}, and Charles
Ives. The third concert concentrated on new music for clarinet,

That concert was performed by clarinetist F. Gerard Errante. UWorks

programmed included: Four Studiec fo- Clarinet and EUI (1980) by

Vladimir Ussachevsky; Text for Clarinetict (1972/73) by Hans Otte (b,

19226); The Eyes of Ambush (1973) for didgeridoo, folk flute,

clarinet, and tape delay, by Stephen Montague (%, 1943); B, A, B, B,
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1T, T (19443 for clarinet anc extensicn tukes, by Donéid Martinao (b.

1?2210 ard Musing (1981} for clarinet left hand and tape delay, by

F. Gerard Errante, Unfortunatei», Mr, Errante’s luggage, containing

the tapes for some of those works, was misdirected at the airport (it

was seni{ to Florida), so the works inveolving tape were not perfarmed,
The best remembered of all the concerts of the 1982 Festival was

the seventh event, The LSU Dance Theatre choreographed two of the

works on the programme, Toccata for Percussion Insiruments (1942) by

Carlos Chavez and Composition for Electronic Tape and Dancers ¢1981)
by Tucker Robison. As always the Dance Theatre attracted a large
crowd, This concert is infamous for its ltength., Even though one
work (Music for Piano, Vibes, and Cello [1981] by undergraduate
studernt Robert Calderwood), originally scheduled, was not performed,
the LSU A Cappetla Choir did not get on stage toc give a complete
performance of Les Noces (1917) by Igor Stravinsky until about 10:30
that night.

The eighth event was a concert given by the Baton Rouge Symphony
Chamber Orchestra. The four worKe on thie concert weres Adsgio for

Strings (1934) by Samuel Barber, Fucue in Four Kevs (18%48) by Charles

lves, Eleqgy (Summer Seascape No. 2) by Howard Hanson, and the

premiere of New Orleans Divertimento (19823 by Dinos Constantinides,

The 1982 Festival closed with a concert given by the LSU Symphony
Orchestra and LSU-Southern Faculty Brass Quintet. The Symphony

played the Symphonic Suite from the ballet The Fairv‘s Kiss (1934,

revised 1947) by Iger StravinsKky and three student workes, BZazig

(1981) by Pat Lavergne, Prelude for Orchestrz <1%80) by Ted Laschiew,
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and Short Piece for Orchestra {!981) by Tuz¥er Rchison. The Bra:zs

Guintet plaved Proclamation and Comusrcaticon (1952 by Payl Louic

Abel, and Ynyz M@n (1%79) by David Penri~Evans,

The largest Festival ever was that of 1983. Incorporated into
the Thirty-eighth Festival was the Eighteenth Annual National
Festival/Conference of the American Society of University Composers
(ASUCY. The combination of those two events produced eighteen
concerts, three sessions of paper presentations, and two lectures by
the guest composer, in addition to various meetings, luncheons, and a
dinner. There were 123 works programmed, written by 121 different
composers, and thirteen papere were precented, Guer a hundred
composers from throughout the United States, Canada, France, and
Ierael actually attended the Festival, Topics of the papers inzluded
analysie {euch as "Henry Brant’‘e Voicee in Space," presented by
Dorothy Drennan, University of Miami), technology ("The Use of
Graphic Displays in Digital Synthesis Programs,” precented by Thomas
Wells, Ohioc State University), education {("Music Composition: A& Fril}
or a Fundamental?" presented by David Keané, Queens University, New
York), and composers’ rights (*You and Your Performing Rights,”
presented by a representative of ASCAP).

In addition to the usual Festival Committee, two other
committees were formed to organise that mammoth Festival, a planning
committee for music selection and a programme committee for selection
of papers and presentations. A1l of the LSU ensemble directors were
on the Planning Committee, whereas only Paul Louis Abel, Dinos

Constantinides , and Paul Hayden were on the Programme Committee.
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Furnding for the Festival of 1983 came from a number of sources
in addition tg the Urniversity. Scurces included, nationally, Meet
the Composer ancd the National Endowment for the Arts, and, lecally,
the Arts and Humanities Council of Greater Baton Rouge, the City of
Baton Rouge, the Parish of East Baton Rouge, and the Baton Rouge
Jurior League., There were also a number of private sector
contributors: American Telephone and Telegraph Company, ASCAP, Avon
Products Founrdation, Bristol Mevers Company, BMI, Equitable Life
Assurance Society, Grace Foundation, Metropolitan Life Foundation, N.
L. Industries, the Martha Baird Rockefeiler Fund for Music, the
Helena Rubincstein Foundxtion, Warner Communications, and Xerox
Corporation,

The guezt composer $for the Thiry-eighth Festival was Milton
Babbitty this wae the second time tha* he had been guect compocer,
Babbitt gave the Keynote address of the ASUC Festivali/Conference,
"The Composer in the Univerzity Revisited," at the opening
ceremonies, Thursday, February 24, He alsc gave & 'ecture en his
mugic the next day, which was followed by a concert oflthree of his

worke, Sextets (1948) for violin and piano, My Ends Are My Beginings

{1978), and Enzemblec for Svnihecizer (1944),

Great care had to be taken to ensure that each composer who had
a work performed on the ASUC Fectival/Conference was a full member of
ASUC. To side step that problem some events of the Festival of
Contemporary Music were not billed as part of the ASUC
Festival/Conference. Those events were the first and tast concerts

and the first half of the preogramme given by the LSU Wind Ensemble.
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Those programmes were made up of composers who were not members or
not full members of ASUC. On the first half of the Wind Ensemble
concert were workz by Ernst Krenek, lgor Stravinsky, John F. Edmunds
(LSU faculty member), and Iagolf Dahl. On the first concert of the
Festival were two works which were the Nationa)l winners of the Music
Teachers National Association Composition Contezst, Concertante for
Piano and B-flat Trumpet (1981) by Michae! McVay, and Sonata for
Piane (1980) by Eric Simonson., Also on that first concert were works
by two LSU composers, Fantacia (1982) for sole vielin by TucKker
Rebison and Cherida (1977) by David Penri-Evans. The last concert
also had two worke by LSU studente, Five Pieces for Woodwind Quintet
{1982) by Paula Colline, and Three Miniatures far Pianc by Pat
Lavergne. Aleo on that corcert was a work by a student from Baton
Rouge Magnet High School: Ths Clownz b tMelieecs A, Hebzri,

Most of the major.LSU ensembles performed on the Festival: Opera
Theatre, Wind Ensemble, Percussion Ensemble, A Cappella Choir,
Philharmenia Orchestra, Symphony Orchecstra, and the LSU-Southern
Faculty Brass GQuintet. Many other ensembles and organisations took
part in the Festival: New Times String Quartet, North Lake Arts
Players, Southeastern Louisiana University Players, Tone Road
Rambiers, Copiah-Lincoln Junior College Choir (Mississippi), Hyperion
Orchestra (from the Baton Rouge Symphony Orchestra), Baton Rouge
Symphony Chamber Orchestra, Baton Rouge Symphony Orchestra Priancipal
Players, and River City Opera Workshop.

The Conference reception and dinner held at the LSU Faculty Club

was a great sucess with the participants of the Festival. The
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Hrperion Crchestra of the Balon Rouge Symphony plaved a programme of

American verpacular music, ranging from 18%0 to 1934, Thi.:z gave a

much needed break from the steady stream of contemporary music.
Three one-act operas were presented during the course of the

Festival, The Boor (1%257) by Dominick Argento, Intimations {19800 by

Dinos Constantinides, and The Rehearsal (1978) by Thomas Benjamin.
The programme with the Targest audience wac that of mueic for dance
and tape. Four different dance groups were involved in that
programme: Washingten University of St, Louis Dance Theatre, Baton
Rouge Ballet Theatre, Baton Rouge Magnet High School Dancers, and LSU
Dznce Theatre. Five works were choreographed: Perpetua for five
dancers and tape by Thomas MzKenney (Unijversity of Miscsouri at
Columbial, Miniatures for Violin, Pianco and Dance ¢1982) by Cecile J.

Riehinee <an LSU graduate student), The ARC of Crisis (1922% +o-
g )

digital svnthesizer bf Robin Julian Heifetz (The Centre for
Experimental Music of the Hebrew University of Jerusalem), "The

Gardens of Cleito” from Lost Atlantice (1977 by Barry Schrader

{California Institute of the Arts), and Mcire by Reed Holmes

"Univereity of Texas at San Antonio).

The biggest stir of the Fectival came at the progamme during
which the award was made to the winner of the ASUC~5ESAC Student
Composition Contest. After the award was made to the composer of the
uinning work, Quintet No., 2 (1982) by James Boros {(Rutgers
University), the piece was plaved, At the end of the performance a
member of the audience {rumoured to have been Larry Austin of Nerth

Texas State University) shouted out, "bad piece!" The even? was tte
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topic of conversation for the rest of the Festival and stil)l often
comes up in discussions of the 1983 ASUC Festival/Conference.

Aftter such an elaborate Festival as that of 1983 the
Contemporary Festival returned to usual proportions in 1984, The
guest composer for the Thirty-ninth Festival was 194% Pulitzer Prize
winner Karel Husa. Husa, an American citizen since 1959, was bern in
Prague, Czechoslovakia, in 1921, He ctudied at the Prague
Conservatory and Academy of Music, the Paris National Conservatory,
and the Ecole normale de musique. His teachers have included Arthur
Honegger, Nadia Boulanger (18B87-197%9), Jaroslav Ridky (1897-19954),
and conductor Andre Cluytens (b, 1905). He has been on the faculty
of Cornell University since 1954, He has recieved many awards and
cemmissions including a Guggenheim Fellowship, Kousseviteky
Foundation Commicsion, and UNESCO and National Endowment for the Arts
awards. His String Quartet No, 3 (194%9) won the Putitzer Prize, but

his best Known work is Music for Pragues (1948), which has become an

ectablished part of the band repertoire, The second event of the
Festival was a lecture by Karel Husa on his music. This was followed
by a concert of three of his works, Pastoral (1980), Four Little

Pieces (1958) for string orchestra, and The Steadfact Soldier (1974),

which Husa himself narrated. On the sixth event of the Festival the
LSU Wind Encemblie performed his Concertc for Wind Ensemble (19823,
The opening of the 1984 Festival was given by the LSU Symphony.

The programme consisted of Festival Overture (1941) by Emma Lou

Diemer {b. 1927), and %“-ee¢ works by LSV graduate studentz, Dionveian

Reanimations ¢(1983) by Phil Young, Symphony No. 1 (1983) by Tucker
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Robison, and Symphony (1983) k» David Penri-Evanes, The fourth event
of the Festival was performed by the LSU New Mucic Ensemble,
soleists, and the LSU Dance Theatre. The Bance Theatre performed twe

workKs, Vignette (1942) by Faul Louis Abel and Music for "Hamlet" by

Dinos Constntinides. The fifth event was a recital of
twentieth-century French music for violin and piano, performed by
Adele Auriol (violin) and Bernard Fauchet {piano’, Aﬁrio1 and
Fauchet are both professors at the Claude Debussy Conservatory of
Music in Paris. The Valcour String Quartet (from the Baton Rouge
Syvmphony Drchestra) performed one of Anton Webern’s early works,
Quintet M. 118 (1907), on the seventh event, Thiec is orz of ebern’s
pre-opus, tonal work¥s. The Thirty-ninth Festival clocsed with a
carzert ¢f Canadian Choral Compositions, performed by the LEU Chamber
Cheir, That corcert took place at Sacred Heart Catholic Church,

The guest composer for the Fortieth Festival was Michael
Colgrass, winner of the 1978 Pulitzer Prize, Colgrass was born in
Chicags in 1932, He is both a compeser and percussionist. He
studied with Darius Milhaud, Wallingford Rieqger, and Ben Weber (b,
1918), He has been the recipient of many awards, including two
Guggenheim Felloweships (1944 and 1948B), His Pulitzer Prize winning
work, DEJ3d Vu (1977}, was performed on the 1985 Festival by the LSU
Symphony Drchestra. Also on that programme were Sinfonia India

(1935) by Carlos Chivez and Hymn to the Human Spirit ¢1983) by Dinoe

Constantinides, The second event of the Festival wae a recital of

works by Michael Colgrass, Tales of Power (1980), Variations for Four

Drums and Viola (1959), and New People (1970). The recital wac
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followed by Colgrass giving a lecture on hics music. As the fourth
event, Colgrases led 2 workshop entitled "Excellence in Performance.”
Topics covered in this workshop included, “"breaking habits and
buitding new ones,™ “ocvercoming stage #right,” and "alleviating
tension and relaxing at will.”

In addition to Michae)l Colgrass, LSU invited an alumnus
composer, Heuwel) Tircuit, as a guest for the Fortieth Anniversary of
the Festival. Heuwell Tircuit, a native of Plagquemine, Lovisiana,
graduated from LSU in !1953. He was a student of Helen Gunderson and
later of Normand tockwood (b, 19204)., He spent a number of years as
critic and performer in Japan. He is now chief music and dance

critic of the San Frapcisco Chroniclte. In 1984 he was the recipient

of the first annual! LSU School of Music Alumnus of the Year Award,
Tircuit presented a lecture on his music and a numker of hic works
were performed during the Festival,

Another feature to celebrate the Fortieth Annivérsary of the
Festival was a National Composers Competition, The contest was
advertised throughout the country. Submitted works were to be for
string quartet or string orchestra ¢(with or without scloist). The
prize was %!,000, a performance on the Fortieth Festival, and a
recording. The winning work, Chamber Music for String Quartet
{1985), was by David N, Jex. It was performed on the first concert
of the Festival, along with other works for strings. Other composers
represented on that first concert were Violeta Dinescu, Samuel Adler
(b, 1928), alumnus composer Heuwell Tircuit, Vincent Persichetti,

David Penri~Evans, Ernst Krenek, and Witold Lutoslawski. David Jex
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is an assistant professor of compositicn at the University of Toledn,
He has degrees from the Univercily of Toleds, Bowling Green State
University, and Cleveland Institule of Music, where he studic? "

Donald Erbk (b. 19227). Approximately eighty works were entered i~ #':
composers competition, A Fortieth Anniversary record wac released in

Januvary 1984. There were four worke on the record, Chamber Music for

String Quartet by David Jex, DEJjE Vu by Michael Colgrass, Hymn _to the

Human Spirit by Dinos Constantinides, and Rhapscdy (1982) for celle
and tape by faculty member Paul Hayden,

The fifth event of the Festival included performances by the LSU
Pepcussion Ensemble and the LSU Dance Theaire, The Dance Theatre

performed two works: Dedicatign Clang (1982) by Dor Andrus (b, 1733)

ard Clgse Hirrmprnw {1978) by Soo=s12 [

H - - A *
idermzar (b, 15353, G&l=z on
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that programme were We'$ (1°74) for vrnaccomgsnied celle by Michael
Colgrass and works by faculty composers Paul Abel, Paul Hayden, and
Wallace McKenzie. The seventh event of the Festival was held at
Trinity Epiccopal Church. It was a concert of warks by LSU students,
the late Kenneth B. Klaus, and Heuwell Tircuit, performed by the LSU
New Music Ensemble, Percussion Ensemble, A Cappellia Choir, and
soloists., The LSU Wind Ensemble concert on the Festival included

works by three LSU alumni, _Fanfare and Alleqro (19548) by J. Clifton

Williams, Concerto for Tuba and Wind Ensemble (1983) by James
Chaudoir (currently an assistant professor at the University of

Wisconsin--OshKosh), and La Fiesta Mexicana {1954) by H. Qwen Reed.

To further celebrate the Fortieth Anniversary, the Fecstival was

exparded beyond the bounds of the usual week in late Februarysearly
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March. One concert was held the previous Fall {November 13, {%84),
and two other concerts were held later in the Spring {April 23 and
May 4, 1%85). The concerts of November and April were boih given by
the LSU New Music Ensemble and consisted mainly of works by LSU
students and faculty., The May 4 concert consicted entirely of
electronic music and involved performances b? the LSU Dance Theatre
and Ballet Ensemble. The Dance Theatre performed two works, Six

Fantasiec on & Poem by Thomas Campion by Paul Lansky and Plaintive

Cries in Animated Stillness by student Phil Young; and the Ballet

Ensemble performed Moire by Reed Holmes. The other four works on the

programme included live performers in additien toc tape: Behind the

Golden Door by Larry Barnes, for piano and tape; Synchronisms No. |

by Mario Davidousky, for flute and tape; Rharcody by Paul Hayden, for
cello and tape; and Siudies for Trumpet! and Computer by Dexter
Morerill,

The 1984 Festival was the Forty-first, The guest composer was
Leslie Bassett., Bascett, born in 1923, is the Albert A. Stanley
Dicstinguished Professor of Music at the University of Michigan, where
he has been on the faculty since 1952. His teachers included Nadia
Boulanger, Arthur Honegger, Robert Gerhard (1896-1970), and Rosc Lee
Finney. He has won many awards, both naticonally and internationally,
including the Prix de Rome and two Guggenheim Foundation Fellowships.,
His work Variations for Orchestra won the 1944 Pulitzer Prize and has
been performed all over the world. Bassett gave a lecture about his
music following a recital of four of hic works. The LSU Wind

Ensemble performed Bacssett’s work, Ensemble (1982}, on their concert
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and the LSU Symphony Orchestra closed oul the Forty=first Festiva)

with his Concerto Lirico (1984) for trombeone and corchestra, with

faculty member Larry Campbell playing the sclo trombone.

The spring of 1984 saw the opening of the new Schoo) of Music
building. The new building, across the street from the old Music and
Dramati; Arts Building, houses a recital hall, choir and orchestra
rehearsal hatls, classrcoms, teaching studios, offices, a 24 track
recording booth, and digital and analog electronic music studios. To
commemorate the opening of the new building, the School of Music
commissioned three of the faculty composers to write new works.

Cantate Domine (19843 for Choir and Bracs Ensemble by Pau! Louis AL-"

was premiered by the LSU A Cappella Choir on the first concert of the
Feetival, The other two wo~¥s (Zzintilla [19852 for Wind Encsenble by

Paul Havden anc alle af Time [19342 for Orchestra and Double Chorus

by Dinos Constantinides) have been scheduled to be performed at a
tater date, Also for the dedication of the new building, a Student
Composers Competition was held, The work wsz to be an orchestral
worK no longer than ten minutes, The winning work, Kshetr8ina (1984)
by Phil Young, and the second place work, MukGgawa No Natsu (1984) by
Leonard Horton, were both played by the LSU Symphony Orchestra on the
closing concert of the Festival., The third place work, Sinfonia
Dialectica (19B&) by James Gutherie, will be plaved next yvear {I1°27)
on the Ferty-second Festival. The judge of the competition was guest
composer Leslie Bassett.

The opening concert of the Forty-first Festival was given by the

L8U Percussion Ensemble, A Cappella Cheoir, and Dance Theatre., The
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works performed by the Percussion Ensemble incltuded Interplzy (17220
by alumnue Jere Hutcheson. The Dance Theatre performed & work b
Reecd Holmes, Carousel (1983). The last section of the programme wzs
‘a group of choral workKs performed by the A Cappella Choir and
choreographed by the Dance Theatre. Five works were on thie section
of the programme: “Lemon Tree" (1964) by Dinos Constantinides,

"Tambur" (1952) by Lajos Birdos, Three Arqgentine Dances (1%783-45) by

Carlos Buastavino, "Walking on the Green Grass" (1%94%) by Michael
Hennagin, and "Followers of the Lamb" (1945) by Earl Ferguson. The
choralsdance section of the programme, with the addition of 3 work by
David Penri-Evans, was taken on tour the following week to Nashvilie,
where it was performed as part of the Regional Conference of the

American Choral Directors dAssociatior., The LSL New Music Ersembk':

gave & concert during the Festival which included works by two
studernts, Aris Carastathis and Wayne Chow,

The second event of the Fectival was the presentation of two
one-act operas which had been written as LSU doctoral discertations,
Only one other opera composed by a student had previously been

presented on the Festival, The Wapdering Sghclzr by Stanley Troger in

1962, The two operac presented in 1984 were fully staged and with

orchestral accompaniment. The first opera, The Cistern (1983) by

Vernon Taranto, Jr., is based on a story by Ray Bradbury. The

second, Study in Grey (1985) by David Penri-Evans, is about Robert E.

Lee the night before the surrender of his troops at Appomattox Court

Houze. The 1984 Festival was the esmallest since 197% in termz of the
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number of worke and compezers, but its spirit was egual to any of the

past Fectivalsg,



Conclusion

Over the years, the Festival has had its ups and downs, but
overall has had a steady path. Each Chairman has brought in aspects
that have strengthened the Fesilival, The strength of the Festival
comes from many aspects, including
1. the broad range of styles and inclusion of music from the whole
of the twentieth century, juxtaposing three elements:
a) masterpieces of the tuwentieth century
b> new worke
¢) works by L3U facue’ty and students

2, ke inveluement of all the LSU major ensembles, especially the
Symphony Orchestra, Wind Ensemble, A Cappelta Choir, and Dpera
Theatre from the School of Music; and the Dance Department

3. featuring a nationally Known guest composer as a focal point for
each Festival

The development over the last few years of the New Music
Ensemble at LSU has added a new facet to the Festival, one that has
grown in importance and will doubtless increase in significance in
the years to come. The inclusion of a guest alumnus composer in the
1985 Festival was a feature which would be an interesting element if
done on a regular basls, especlially since the inclusion of LSU
faculty and student worKs is an important feature of the Festivatl,

268
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After forty-one Festivals the inclusion of an alumnus composer wauld
reinforce the importance of student works,

There are certain elements of the Festival thai have falien into
disuse over the years which could add new interest to the Festival if
reinitiated. For many years there was a Festival String Buartet,
There is considerable repertoire of great music for string quartet
and new worKs are always being added., It iz very surprising that LSU
does not have a3 string quartet in residence.

From 1946 to 1943 there was a community representative on .the
Festival Committee., This is another element which couid be brought
back. A community representative could be very useful in increasing
the range of audience reached and alsc in encouraging private sector
spensorship,

The brzchere which ie produced each year ic a splendid idea and
is ecpecially useful for local! and national promotion; however,
something was lost when the programme booklet wae done away with.
Perhaps it is time for both, A booklet with both programme and
programme notes helps give the feeling of a single event and serves
as goad resource material. 1% has often proven very difficult to get
programme information from ensemble directors and performers, but ¥
a booklet and brochure are being produced, the booklet need not be
ready until just before the opening of the Festival. Adverticing in
the booklet could be used to offset the cost ef printing. The
brochure should be continued, giving a more general outline of the

Feetival and continuing to be mailed out nationally ard abroad,
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The foreseeable future of the Festival looks secure. The
current Committee is sure of what it is doing and has definite goals.
There are a strong and growing support and enthusiasm for the
Festival at the School of Music and LSU as a whole. The Festival of
Contemporary Music is sure to continue for many years to come as one
of the most significant cultural, social, and educational events in

Baton Rouge.
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fAppendix 1

Members of the Festival Committee, 1544-86

Heien L, Gunderson

Pearl Willis
Frank C., Page
Milton Cherry
Ralph Errolle
Carleton Liddle
Oramay Welch

Frark Collins

in order of appearance

Mre, I, Carruth Jones

Daltas Draper

Harrison Phillips

Catherine Heald

Ralph Pottle

Mrs. Malcolm Daugherty

Gordon Epperson
James Harris
George Walter
Thaddeus Brys

John Patterson

1944-43
1944
1944
1945

1945-47

1945-40

1952-33
1gdi-ay
1944-55
1947-43
1948, 30-51
1948
19356-57
1956-43
1958~41
1958-~-3%
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Paul Louis Abel
Frederick Crane
Kenneth B, Klaus
Richard Norem
George Foss
Milton Halliman
Dinocs Constantinides
Wallace McKenzie
Richard HeschKe
Mrrtis Riley
James Drew
Victor Klimash
Narncy Saxon

Don Wilsen
Rodney Rogers

Paul Hayden

1964-73, 75-77, 79-8¢4
1944-45

1944-73, 75-77, 79-80
1948-71

1948, 72

1968-49

1948-72, 75-77, 79-84
1969-73

1970
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1975
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Appendix 11

List of Composers, 1944-8¢

(F) LSU Faculty Member (6> Guest Composer (S) LSU Student

Name of Composer Number of Name of Composer  Number of
Compositions Compositions
Abel, Pauvl Louis (F) 12 Avshalomov, Jacob 1
Adams, Danie! (8) 3 Ayrecs; Frederick 1
Addison, George 3 Babhitt, Mitton (&) 4
Adler, Samuel 2 Bacewicz, Grazyna 1
Alain, Jehan i Bacon, Ernst S
Albert, Charles (32 2 EBadings, Henk b
Alexander, . tiam ! Baker, Clzuge {
Altexius, Carl (§,F) 7 BaKer, Deborah {(S) t
Almand, Claude 3 Baker, Warren (5) !
Alsup, Newton (8) 2 Ballou, Esther 2
Amy, Gilbert 1 Barber,; Samue! 13
Andrus, Don i Barnes, Larry 1
Archer, Violet 1 Bartles, Alfred 1
Argento, Dominick 3 Bartdk, BEia 15
Armistead, Bob (5) 1 Bassett, Leslie (B) ?
Arneld, Malcolm { Batiste, Alvin (5,56} 4
Austin, Larry 1 Bax, Arnold 2
Averre, Richard { Bauer, Marion i
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Becerra-Schmidt, Gustavo

Behm, Deonald (S)
Behm, Orville ¢§)
Behrens, Jack
Bellar, Mel (5)
Belton, Paul (S)
Benjamin, Thomas
Benoit, Kenneth R, (S)
BerezowsKy, Nicolai
Berg, Alban

Berger, Arthur
Berger, Jean
Bergema, William
Berio, Luciano
Bernard, Andrew (8>
Berner, Tom (8>
Bernstein, Leonard
Berthelot, John {5
Bestor, Charles
Bethea, Jan (S)
Bethea, Kay (5)
Beversdor{, Thomas
BialosKy, Marghall
Bingham, Seth

Bird, Herbert

Blacher, Boris

L3 ]

3

Blackwell, William (&)
Blackuweood, John
Biiss, Arthur

Bloch, Ernest

Boehle, William R. (S)
Bolcom, William

Bond, Bradley (S)
Boros, James

Boston, Tommy (S
Bowlesz, Pzul

Bowman, Irie (S)
Boyd, William R, (S}
2rzndac, José
2rasher, Jotn (D)
Braud, Bert (S5)
Breazeale, Jayne (S)
Bridgeman, David (S)
Brigos, Roger

Brings, Allenm
Britten, Benjamin
Brooks, Richard
8rooner, Richard
Brown, Dorian (S)
Browning, Zack
Brumfieid, Nathan ()

Bryan, Charles F
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Buchanan, Annabe! Morris

Buhr, Glen 1
Bunham, Cardon 1
Burge, David 1
Burnham, Russell (S) 2
Burton, Eldon i
Butler, John (S} 2
Cage, John 2
Caminiti, Guiseppe 1
Cantaloube, Jogeph 1

-

Cantress, Bernadette (S)

Carastathis, Aris (S 9
Cartucci, Joseph H
Carter, Elliott S
Castelnuovo-Tedesco, Mario 1
Chanler, Theodore 1
Chaudoir, James ($) i1
Chavez, Carlos (G 14
Chenoweth, Gerald i
Chobanian, Loris 0. (5 5
Chou Wen-Chung 2
Chow, Wayne (S) 2
Christensen, James (S) 1
Christmas, Donald £S) 3
Churchill, John 1

)

Clemmons, Ronald (5>

Clo¥ey, Joseph Wadel!l
Coatez, Zl'oria (§)
Cockerham, Glenn 1C7
Colgrass, Michael (G)
€ollins, Paula (8)

Coltrane, John

Constantinides, Dinpos (F)

Conti, Bill (8)
Cooper, Paul
Cope, David (B)

-

Topeland, Jezn 13)
Copland, Aaron
Cordero, Rogue
Corigliang, Jchn
Cosgreve, Joseph (8)
Cost, Debohrah (£}
Covert, Erving (S}
Cowell, Henry
Cowles, Darleen
Creston, Paul
Croom, John (S}
Crumb, Gecorge
Csonka, Paul
Cummings, Richard
Dahl, Tngo'+

Dallapiccola, Luigi
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Damsel, Charles (%)
Darcey, Warren
Daughtrey, Tara (92
Davidovsky, Mario
Davis, Kathrine
Davis, Miles
DeFalla, Manuel
Dean, Kent (S)
Dean, Robert {(5)
Debussy, Claude
Delany, Robert
Delivs; Frederick
Dello Jeic, Norman
Dec Marias, Pau!
Desenclos, Alfred
Deshotels, Bill (S)
Diamond, David
Dickinson, Peter
Diemery Emma Lou
Dinescu, Vicleta
Donohue, John (S
Donovan, Richard
Douglas, Sam (SO
Downey, John

Drew, Jamee {F)

Druckman, Jacob (G)

"

[}

[T

Dugas, Mark (83
Duke; John
Dupaquier, Jokn (5
Duruflé, Maurice
Dvorak, Robert
Eakin, Yera
Eberiy, Cindy
Edmunds, John (F)
Ellis; Merrill (G
Eilis, Wesley (S)
Eimore, kcbert
Elwell, Herbert
Engel, Lehman
Ernse, Heimo
Ernst, David
Errante, Berard

Etler, &lvin

Faro, Lorraine A, (8}

Farwell, Arthur
Feasci, Dorothy (S)
Ferguson, Ear)
Fernandez, Oscar

Fiehler, Judith (S)

Fine, Irving Gifford

Finney, Rozs Lee

Fleisher, Rober?
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Flanagan, William
Flethuis, Marius
Floyd, Carlisle

Fonville, John

Fortenberry (Riley), Myrtis (§,F)

Foss, George (F)
Foss, Lucas
Fourdain, Felix
Fox, Frederick
Freed, lsadore
Freeman, Edwin {83
Freund, Don
Fricker, Racine
Fucke, Peter Pa.' {F)
Galindo, Blas
Gallagher, Jack
Garcia, Orlando
Gariguenci, Pierre
Genzmer, Herald
Gershwin, George
Ghezzo, Dinu
Giannini, Vittorie
Gibson, James
Gideon, Miriam
Gilbert, Donald {(F)

Gitbert, John

Gilltis, Dsn
Ginactera, Alberto
Ginsherg, Allen
Gipe, Robert (S)
Goeb, Roger
Goeyvaerts, Karel
Gonssens, Eugene
Bould, Morton
Grainger, Percy
Gramatges, Harold
Grant, Parke
Granville~-Hicks, P.
Green, Ray
Greenleaf, Robert (92
Greeson, James
Griffes, Charles
Griffith, Marshall
Bruen, Rudolph
Buarnieri, Camargo
Buastaving, Carlos
Guillot, David (S
Guthrie; Jamees (8D
Hageman, Richard
Haieff, Alexei
Haliman, Hopkins (S}

Hamtm, Charlecs

-
ra
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Handel, Darrell
Hanna, James
Hannay, Roger
Hanson, Howard
Harder, Pautl

Harrington, Jeffrey (S)

" Harris, Darlene Landry (S)

Harris, Howard
Harris, James (5)
Harric, Roy
Harveland, Nels

Hatley, Jerry (S)

Haubenstock-Ramati, Romen

Hav¥ire, EBilly {S)
Hayden, Paul (S5,F)
Healy, Derek

Hebert, Melissa

He iden, Bernhard
Heifetz, Robkin Julian
Helm, Everett
Henragin, Michael
Henze, Hans Werner
Hervig, Richard
Hese, 206 Witt
Heussenstamm, George

Hill, Jackson

Hilliard, John
Hindemith, Paul
Hinderlie, Banford
Hinds, Gerald (8)
Hipkins, Helene
Hotfding, Finn
Hogenson, Robert (S)
Holloman, Sam (8S)
Holmes, Paul
Holmee, Reed

Holst, Gustav
Holtzman, Rudolph
Hotwgzemy & thue
Horton, Lern {53
Hovhaneses, Atan
Howe, Mary

Hubbard, Edwin (%)
Huff, Jay

Hundley, Richard
Hunt, Michael

Husa, Karel (B)
Hetcheson, Jere {(8)
Iannaccone, Anthony
Ibert, Jaques

Imbrie, Andrew

Irvine, Kip
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Ishii, Kan

Ives, Charles
Jacksan, George Pullen
Jaeggi, Oswald
Jamee, Woodrow (S)
Janéfek, Leos
Jenkins, Walter S,
Jenni, Donald
Jepson, Harry B,
Jeter, Albert (8)
Jex, David

Johnson, Betty (S)
Jehnson, Hunier
Johneon, Jamesz (€)
Johneon,; Lockrem
Johnson, Tom

Kam, Dennis
Karg-Elert, Sigfrid
Kasilag, Luctetia
Keane, David

Kelly, Robert
Kelterborn, Rudolph
Khachaturian, Aram
Kirchner, Leon
Klave, Kenneth B, (F)

Klause, Bill (85>

31

Kigebe, Giselher
Klein, Johrn
Kloth, Timatty
Kod&ly, Zoltan
Kohne, Ellis
Kosse, Robert:
Kraenbueh!, David
Kratt, Leo
Kramer, Jonathan
Krenek, Ernst
Kroeger, Karl
Kubic, Gail
Kurtz, Eugerne
LaMontaine, John
Lane, Johnny
Lang, Morris
Langlois, Jean
Lansky, Paul
Laghley, Ted (S)
Lavergne, Pat (S)
Lebaron, Ann
Lee, Dai-Keong
Lee Patrick (5)
Lee, William
Lees, Benjamrin

Leonard, Clair
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Lessard, John 1 Mason, James (S) i
Levatino, Rich (S) 3 Matthews, Frank (S) 7
Lewis, Merrills 2 Matthews, Michael 1
Lewis-Bestes, Peter 1 Mayeux, Andre ¢5) 2
Ley, Salvador ! Maxwell Davis, Peter 1
Ligetti, Gyérgi 1 McCarthy, Patrick 1
Linn, Robert ! McFatter, Larry 1
Lockwood, Nermand 4 McKayy Gearge i
Loeffler, Charles Martin 1 McKenney, Thomas 1
LoMenaco, John (5) 1 McKenzie, Wallace (F) 15
—ubet, Alex i McKinney, Elizabeth (S) 1
Lvening, Otte «(G) 10 McKinney, Howard D, 2
Lutoslawski, Witeld é McKinney, James (§) Z
Mabry, Barbara (% 2 MePhee, Cotin !
Macinnis, Donald ! McQuaig, Neil (S} 1
Mack, Gordon (8) 4 McTee, Cindy 1
Mackie, Shirley (S) 3 McVay, Michael !
Mamlok, Ursula ! Mennotti, Gian Carlo 4
Man, Carol 1 Messianen, Blivier é
Marcus, A, B. I Migone, Francisco 2
Martin, Frank 2 Michans, Carlos 1
Martine, Donald 2 Mithaud, Darius 4
Martint, Bohslav 3 Miller, Dennis i
Martrano, Salvatore 1 Mistak, Alvin !
Marx, Joseph { Montague, Stephen 1

Mastanka, David

Mentani, Fietro
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Mentecino, Atphonse
Montenegro, Hugo
Moore, Thomzs
Morrill, Dexter (G)

Morris, Harold

Morton, Marilyn Griffin (S

MyakovsKy, Nicolai
Myers, Robert
Nagineki, Charles
Nehlybel, Vaclav
Nestico, Sammy
Newel1l, Robert
Nites; Johr Jacob
Min, Joaguin

Noe, Carl (8S)
Norden, Hugo
Nussbsum, Stantey ()
Nyctedt, Knut
0lin, Esther (S)
Orrego-Salas, Juan
Gtte, Hans

Qvanin, Nikola
Pajaro, Eliseo
Palmer, Robert
Parwez, AKmal

Peeters, Flor

oy
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Fe:ine, Cesar Guerra

Pellegrini, Erreciz :
Pellmar, Samuel 1
Penerecki, Krzysztof 3
Pendergrass, Clay (&) 1
Pengilly, Srivia 1
Penri-Evans, David (S 7
Pepping, Ernst i
Perera, Ronald 1
Percichetti, Vincent (B) 11

[

Petersen, Tracey

Petrassi, Goffredo 3

—

Petyrek, Felix

Phillips, Burrill 2
Pigott, Glen (S t
Pinkham, Daniel 3
Pisk, Paul 1
Piston, Walter 10
Pizer, Elizabeth 2
Pizzetti, Ildebrando 2
Ptaza, Juan !
Pohl, Arthur FranKen i
Ponce, Manuel 2
Poot, Marce! 1
Porter, Quincy 2

Py
L% |

Poulenc, Francis



Pousseur, Henri
Powell, Morgan
Powell, Robert (8)
Pratt, Fevrel ¢8)
Presslaff, Hiliary Tan
Prokofiev, Serge
Pruyn, William {8)
RaaijmaKere, Dick
Rachmaninoff, Serge
Raush, John (F)
Ravtavaara, Eino
Ravel, Maurice

Read, Bardner

Resl, Paul

Reed, H. Owen (S)
Rene, Henri
Respighi, Ottorine
Reutter, Hermann (G
Reveltas, Silvestre
Reynolds, Charles (S)
Reynolds, M, F. (8)
Richinse, Cecile (S)
Riegger, Wallingford
Rieti, Vittorio
Riggio, Donald (S}

Riisager, Knudage

Risset, Jean-Claude
Rivier; Jea
Roberts, Myrcr
Robisen, Tucker (S)
Rochberg, George
Rogers, Bernard
Rogers, Rachel (S5)
Rogers, Rodney (F)
Rogers, William K,
Rogillioc, Kathy (%)
Reoltin, Robert
Rerem, Ned

Rubbra, Ednend
Rubinstein, Beryl
Ruggles, Carl

Rusk, Richard (S)
Ruesell, John
Salzedo, Carlos
SBanchez, Richard (5}
Sanjuan, Pedro
Santa Cruz, Domingo
Santoliquido, Francecsco
53s, Andres

Satie, Erik
Sauguet, Henri

Scarlett, Witliam (8)
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Scha%er, Murray
Schelle, Michael
Schexnayder, Carl (S)
Schoenberg, Arnold
Schoettle, Elmer
Schrader, Barry
Schuller, Gunther
Schultz, Dan (S
Schuman, William
Schumann, Georg
Schwartz, Elliott
Seiber, M3ityas
Semegsr, Mz-ia

Seng, Charles (5
Serocki, Kazimierz
Sessions, Roger
Shapero, Harold
Shebalin, Visszarion
Shostakovich, Dridri
Sidorowicz, Alexander
Siegmeister, Elje (G)
Silsbee, Ann
Sitverman, Faye-Elien
Simonson, Eric

Smith, Arthur

Smith, David Stanley

Snelling, John (5)
Somers, Harry
Sontoro, Claudio
Sousﬁ, John Philip
Scuthers, Leroy W.
Sowerby, Leo
Sprayberry, Bobby (S)
Springfield, Lamar
Stafford, James (8)
Starter, Robert
Starrett, Alan ()
Stemper, Frank
Stavens, Halecey 6D
Stockhausen, Karlheinz
Stout, Kemnle

Strang, Gerald
Stravinsky; Igor
Subotnick, Morton (GO
Suchy, Georgia Karides
Surinach, Carlos
Swift, J. J. (S}
Takemitsu, Toru
Talbert, Thomas (S)
Taliaferro, Lloyd
Talma, Louise

Tanacs,; Toshimitsuy
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Tansman, Alexandre
Taranto, Jr.; Vernon (S)
Tatum, Rex

Tzub, Bruce
Tecayehuatzin, Victor
Tellup, Leo M.

Thome, Diane

Thomgscn, Rancall
Thomson, Virgit
Thornton, William (S
Tippett, Micheal
Tipton, Julius (8)
Tireuit, Heuwsll (5,6}
Tisne, Artcire

Te:v, Ernst

Tcensing, Richard
Trauth, Dorothy Kyle (S
Trogen, Stanley (5)
Trosclair, Perry (S)
Tull, Figher

Turek, Ralph

Turner, Godfrey
Tuthill,; Burnet

Tyler, Carole (S)
Tyra, Thomas {(F>

Udow, Michael

[

Ussachevsky, Viladmir
Valerncia, Antonic Maris
UVan der Slice, John
Van der Vate, Nancy
Van Vactor, David
Varece, Edgar
Vaughan Williams, Ralph
Vazizna, Anthony
Verrall, John
Villa-Lobos, Heitor
Voirpy, Alain
Wagenaar, Bernard
Wagoner, Jamesz D,
Walder, Glenn (S
Walton, Wiltiam
Ward=-Steipman, David
Ware, John {(8)
Waring, Kate (S5)
Wartock, Peter
Waters, James

Webb, Dorpothy (%)
Webern, Anton
Weidenaar, Reynold
Weinberger, Jaromir
Weisgall, Hugo

Weiss, Adolph
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Wellesz, Egon

Wells, Thomas
Wellwood, Arthur
White, David A,
White, Gary C.
Wilkes,. Josue Teofilo
Wilkinson, Knox (5)
Wilkinson, Philip
Willan, Healey
Willett, Anna (S)
Williams, J. Clifton (5
Willtiams, Julius
Willtis, Mickie 450
Wilson, Don (F)
Winstead, Kenneth
Wofford, Harold
Wolpe, Stefan
Wourinen, Charles (B)
Wright, Donald
Wuensch, Gerhard
Wytie, Ruth Shaw
Yashiro, Akic

Yasui, Byron

Young,; Phil (8)
Zahler, Ngel

Zimmerman, Bernd Aloic
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Composers with Ten or more Performances

Kenneth B. Klaus {F> 31
lgor Stravinsky 31

Dinos Constantinides (F) 22

Charles lves 20
Paul Hindemith 17
Carlos Chavez (G) 16
Wallingford Riegger 14
Heuwel) Tircuit (5,06) 14
Béla Bartok 15
Aaron Copland 15
Wallace McKenzie (F) 15
Frances Poulenc 15
Samuel Barber 13
Paul Louis Abel {(F) 12
Benjamin Britten 12
Alberto Ginastera 12
James Chaudoir (8) 11
Vincent Persichetti (B) it

Ctto Luening (B 10



Appendix 111

Performance Groups

Lsy

A Cappella Choir

Ballet Ensemble

Brass Guild

Brass Quintet

Chamber Cheir

Chamber Orchestrz
Collegium Musicum
Concert Band

Dance Theatre

Faculty Ensemble
Faculty String Quartet
Fectival Arst Trio
Festival String Quartet
Festival Women’s Chorus
Jazz Band

Jazz Workshop Ensemble
LEU=-Southern Faculty Brass Quintet

Madrigal Singers
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New Music Ensemble

New Times String Quartet
Opera Theatre

Percussion Ensemble
Phitharmonia Orchestra
Sinfonia Brase Ensemble
Sinfonia Men’s Chorus
Stage Band

String Encemble

String Orchestra
Symphonic Band

Svmphony Orchestra

Timm Woodwind Quintet
Trombone Choir
University Mixed Chorus
University Women‘s Chor.sz
Wind Ensemble

Woodwindg Quintet

Guest Ensebles

Alceé Fortier Senior High School Band

Baton Rouge Ballet Theatre

Baton Rouge Flute Club

Baton Rouge Magnet High School! Dancers

Baton Rouge Symphony Chamber Orchestra
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Saton Rouge Syﬁphonr String Dziet

Bxton Rouge Symphony String GQuartet

Baton Rouge Youth Orchestra

Centenary College Choir

Composers String Quartet

Copiah~Lincoln Junier College Concert Choir

Esso Men“s Chorus

Festival Arts String Quartet

First United Methodist Church, Baton Rouge, Choral Group
Group for Contemporary Music, Manhattan Scheol of Music
Hrperion Orchecstra {Baton Rouge Symphony)
Istrouma High School Choral Groups

Lacoure Siring Quartes

Lamar Coilege Brass Encemble

Lenox String Quartet

Llouise 5. McGehee School Choir

Mew Orleans Concert Choir

Northlake Arts Players

New Orleans (Philharmonic) Symphony Orchestra
River City Opera Workshop

St. Louis Cathedral Choir

Scutheastern Louvisiana University Chamber Singers
Southeastern Louvisiana University Choir
Southeastern Louisiana University Plavers
Southern Arts String Quartet

(University of Southern Mississippi)



2N

Scuthern University Jazz Band

Southern Univercity Jazz Ensemble

Teen Toners, First United Methodist Church, Baten Rouge
Tioga High School Mixed Chorus

Tone Road Ramblers

Tulane-Newcomb College A Cappella Cheoir

Valcour String Quartet (Baton Rouge Symphony)
Washington Uniuersit}, St. Louis, Dance Theatre

Warren Easton Mixed Chorus



Appendix IV

Statistical Analysis of Composers and Works

All Composers 438 (100%) Al1l Works 1,523 <100)
Faculty Composers 15 (25 Faculty Works 107 C7%)
Student Composers 148 (2374) Student Works 412 (274
Year No., of No. of Faculty Faculty Student Student
Composers Works Composers MWorks Composers Works
1944 17 17 - - - -
1945 15 84 - - - -
1944 13 19 - - - -
1947 24 28 - - 1 40 I (4%
1248 20 31 - - - -~
1949 33 52 - - 3 (94 4 (84
1950 36 43 - - 10 (2774) 10 (24X)
1951 37 42 - - 10 (277) 10 (24%)
1952 33 39 - - ? (274 9 (284
1953 36 43 - - 7 (194) 10 <2340
1954 35 41 - - 11 (31%) 15 (374
1955 21 34 1 (30 1 (30 ? (29/0 10 (2%
1956 31 32 1 (3 1 (34 8 (24%) 8 (2540
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Year

1957
1958
1959
1940
1941
1962
1943
1964
1945
1944
1947
1968
1949
1970
1971
1972
1973
1974
1975
1974
1977
1978

1979

No. of
Compasers

29
28
28
30
25
19
28
21
15
21
27
38
26
32
17
28
22
27
38
32
(16)
30

No. of
Works

32
31
30
31
29
21
41
27
21
31
31
46
29
42
21
42
29
30
47
37
(32)
34

Faculty
Composers UWorks

-

W W NN N

N W Nt

(1020
(13%)
(102
(183
(87>
(1974
(&0
(187)
(7))

(97

(264

164

(1673

{13%)

Faculty

(74
{14)
(130
(220

(94
(247)

(54)
(145

(5%)

(140

(230

(154)

{14

(1130

Sludent

Composers

6
?
é

14
19
11

15

12

1t

10

(217
(320
(21%)

(34D
(28%4)
(184)
(364)
(38%4)
(477
(334
{337)
(370
(380
(34%)
(41%)
(94:%)

(55%)

(300

(297

{3120

(2074

293

Student
Works

8
11

16

12
15

19
i1

14

28

17

11

10

(250
(350
(2334

(34)
(384)
(1920
(397
(33%)
(S74)
(48
L2970
(4130}
(38%)
{380
{38%)
(&74)

(59

(277)

(230

(274)

(16X



Year

1980
1781
1982
1983
{984
1985

1988

No. of No. of

Composers UWorks
30 3¢
34 44
a7 58
121 125
34 40
49 &6
28 34

Faculty
Composers

3 (104)
é (187
S (11%)

& (9%

&)

(147

9 (104}

ha

(775

Faculty
Works

3 (B
7 C184)
6 19070
& (50
S 13D
9 {14%)

2 (&0

Student
Composers

S (170
é (184
10 (214
g8 (70
& (174}
14 (29%)

S (18%)
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Student
Works

S
é
11

21

(13¥)
(14%)
(1920

(74)
(154
(320

(154



1959
1961
1948
1947
1970
1971
1972
1975
1974
1977
1978
1979
1980
1981
1982
1983
1984
1985
1984

Appendix V
Guest Composers and Lecturers

Halsey Stevens

Gitbert Chase

Milton Babbitt

Elie Siegmeister and Hermann Ruetter
Alvin Batiste

Gilbert Chase

Mor ton Subotnick

Carlos Chives

Ottc Luening

Jacob DrucKman

(Erncst Krenek--Webern Festivai)
George Crumb and Merrill Ellic
David Cope and Dexter Morrill
Charies Wuorinen

Vincent Persichetti

Milton Babbitt

Karel Husa

Michael Colgrass and Heuwell Tircuit

Leclie Bascett
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Vita

David Penri-Evans was born in Wrexham, Wales, in 1956, He Firgt
came to. the United States in 1974 to stud). at Centenary College of
Lovisiana, Shreveport, where he completed the Bachelor of Music
degree In Composition in 1978, He returned to his native Wales and
completed the Postgraduate Certificate in Education at the University
of Watee, Banger. Ye then taught music for two years at Victoria
College, Jersey {(Channel Islande), In 19281 he came tc LEU and

received his Master of Music degree in Composition in 1983. While

%

1133

attending LS he ha zugtt zzitier in Music Appreciation, Theony,
ang Composzition, He waes elected into membershiyp of Fi Kappa Lambda
(national! honourary mucic fraternity) in 1983, He was the Founder
and President (1985) of the LSU Chapter of the American Society of
University Ccmposere and is the Secretary of the Louicsiana Composers
Guiled, He iz also z member of the Composers Guild of Great Britain,
the Central Gulf Theory Society, the College Music Society, and the

Haydn Society of Great Britain, and ic affiliated with Broadcast

Music, Inc,
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