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Abstract

The pots in the exhibition Trace speak both to my desire to belong, to connect to my beginnings,
and yet to still trace my own path forward; they are about making connections and missing
connections. Through these pots | ask questions of myself and the world around me in an
attempt to negotiate the edges of my life. How do | feel connected and present in my own life
and relationships? How do | feel connected to my family and my roots, while still finding my
own path? What does it mean to belong in a family that is divided by great physical distance?
What is the cure for loneliness? My work is intended to convey a sense of life lived, and life still
to be lived. Each pot is a snapshot of the journey, a tether that connects me to me, and me to
you—a memory frozen in mud-made-stone for years to come.






Image 11. Installation view of Dinner.
This piece speaks directly to all the underlying concepts in my work—connecting, loneliness, a

desire to belong, and longing for a family. The table is set for six people, but currently only one

person is present. The stage is set however, and the table is ready and waiting to welcome more
people.

Image 12. Detail of table with lone place setting.
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Conclusion.

The pots that | make ask to be noticed and examined, and they ask that you notice me, the
maker. | want them to be treasured and held dear, not because they are rare and expensive
objects, but because the user feels connected to that specific pot. Another pot may suffice in its
place, but it will not be the same. The tenor of the story will be different. My goal is for the final
vessel to convey a sense of life lived, and life still to be lived. Each pot becomes a snapshot of
the journey, a tether that connects me to me, and me to you—a memory frozen in mud-made-
stone for years to come.
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Vita.

Trace is Naomi Clement’s final exhibition as an M.F.A candidate at Louisiana State University
(which is ranked #7 nationally) in Baton Rouge, LA. In her work, she explores ideas of home and
belonging through the powerful lens of functional ceramics. Naomi graduated with a B.F.A from
the Nova Scotia College of Art & Design University (NSCAD) in 2003, where she studied Ceramics
and Art History. Before pursuing her graduate studies, Naomi sought out and explored many
different experiences as a craftsperson: working as an apprentice to several studio potters, as
the ceramics technician during NSCAD’s summer session, and as an artist in residence at
Medalta in Medicine Hat, AB.

In addition to being a passionate maker, Naomi believes strongly in the importance of service to
the community. She currently serves as a Student Director at Large for the National Council for
the Education of the Ceramic Arts (NCECA). Naomi has exhibited her work, given lectures, been
an artist in residence, taught classes, and assisted at workshops throughout the U.S. and
Canada. She is the recipient of numerous awards and scholarships, and was recently named a
2017 Emerging Artist by Ceramics Monthly magazine.
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