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Abstract	

	

The	pots	in	the	exhibition	Trace	speak	both	to	my	desire	to	belong,	to	connect	to	my	beginnings,	

and	 yet	 to	 still	 trace	my	 own	 path	 forward;	 they	 are	 about	making	 connections	 and	missing	

connections.	 	 Through	 these	 pots	 I	 ask	 questions	 of	 myself	 and	 the	 world	 around	me	 in	 an	

attempt	to	negotiate	the	edges	of	my	life.	How	do	I	feel	connected	and	present	in	my	own	life	

and	 relationships?	How	do	 I	 feel	 connected	 to	my	 family	 and	my	 roots,	while	 still	 finding	my	

own	path?	What	does	it	mean	to	belong	in	a	family	that	is	divided	by	great	physical	distance?	

What	is	the	cure	for	loneliness?	My	work	is	intended	to	convey	a	sense	of	life	lived,	and	life	still	

to	be	lived.	Each	pot	is	a	snapshot	of	the	journey,	a	tether	that	connects	me	to	me,	and	me	to	

you—a	memory	frozen	in	mud-made-stone	for	years	to	come.	

	 	





	 17	

	

Image	11.	Installation	view	of	Dinner.	
	

This	piece	speaks	directly	to	all	the	underlying	concepts	 in	my	work—connecting,	 loneliness,	a	

desire	to	belong,	and	longing	for	a	family.	The	table	is	set	for	six	people,	but	currently	only	one	

person	is	present.	The	stage	is	set	however,	and	the	table	is	ready	and	waiting	to	welcome	more	

people.		

	

	

Image	12.	Detail	of	table	with	lone	place	setting.		 	
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Conclusion.	

	

The	pots	 that	 I	make	 ask	 to	 be	noticed	 and	 examined,	 and	 they	 ask	 that	 you	notice	me,	 the	

maker.	 I	want	 them	 to	be	 treasured	and	held	dear,	not	because	 they	are	 rare	and	expensive	

objects,	but	because	the	user	feels	connected	to	that	specific	pot.	Another	pot	may	suffice	in	its	

place,	but	it	will	not	be	the	same.	The	tenor	of	the	story	will	be	different.	My	goal	is	for	the	final	

vessel	to	convey	a	sense	of	life	lived,	and	life	still	to	be	lived.	Each	pot	becomes	a	snapshot	of	

the	journey,	a	tether	that	connects	me	to	me,	and	me	to	you—a	memory	frozen	in	mud-made-

stone	for	years	to	come.		
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