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testimonials to bygone ideals and social attitudes." Mrs.

Ward is a "now sadly forgotten" author.

4. MUSIL, CARYN M. Art and Ideology: The Novels and

Times of Mrs. Humphry Ward. Dissertation, Northwestern

University, 330 pp.

Examines Mrs. Ward "and her relation to the women's
movement of the nineteenth and twentieth centuries,
especially to women's suffrage." Chapter 1 "traces the
cause for the rise of feminism in the nineteenth century"
and presents a biographical sketch of Mrs. Ward. Chapter
2 examines the women's suffrage problem and Mrs. Ward’s
relation to it. Chapter 3 deals with Mrs. Ward's attitude
toward women’s roles in private life as revealed in her
fiction. Chapters 4 and 5 examine "a woman’s role in the
public world" and "what women do beyond family
responsibilities." The final chapter analyzes the
disparity between Mrs. Ward’'s actual life and the models
she presented in her writings, and it explores the demise

of the women’s movement after the vote was won,

5. RIVES, FRANCOISE. "Fiction and Politics in Sir

George Tressady." In Politics in Literature in the

Nineteenth Century, pp. 185-202. Lille: Université de

Lille.
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Mrs. Ward put politics "at the centre of her work" in

Marcella and Sir George Tressady. However, Marcella "is
in its essence a romantic story, a modern fairy tale with
a political and social document attached to it" while Sir

George Tressady "is a real political novel." It is, in

fact, "a very serious one indeed," and although "not the
best" of Mrs. Ward’'s novels, it "is the best of her

political novels."

6. STELLER, GARY. Book Review. Victorian Studies 18

(September): 126-27.

Robert Elsmere "remains the most important

achievement of Mrs. Humphry Ward; it is a fascinating

hodgepodge of Victorian attitudes on everything from

modern science to socialism.”

1975

1. BEDFORD, SYBILLE. Aldous Huxley: A Biography. New

York: Alfred A. Knopf and Harper & Row, passim.

A one volume reprint of 1973.3,

2. WEBSTER, NORMAN W. "Collecting Mrs. Humphry Ward:

The Early Years." Antiquarian Book Monthly Review 2

(July): 12-16.
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There are three primary reasons for Mrs. Ward’s loss
of popularity: '"changes in taste and fashion," followed
by "her decision to act as the spearhead of the anti-
suffrage movement and thus to reap the subsequent harvest
of unpopularity," and finally, "her tendency to repeat her

successes until they palled.”

3. . "Collecting Mrs. Humphry Ward:

Part Two." Antiquarian Book Monthly Review 2 {(August):

14-21.

A literary sketch of Mrs. Ward, from 1888 to 1920.

1976
1. *COLACO, JILL. Mrs. Humphry Ward: Studies in Three
Novels. B. Litt. Thesis, Oxford.

Source: Index to Theses Accepted for Higher Degrees

by the Universities of Great Britain and Ireland. Vol.

26, part 2, page 7.

2. . "Henry James and Mrs. Humphry Ward: A

Misunderstanding." Notes and Queries ns 23 (September):

408-~10.
Contrary to the notion that Mrs. Ward caricatured

Henry James in Eleanor, in the character of Mr. Bellasis,
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"an objectionable man of letters," she in reality found
Bellasis’ original in the poet Lamartine. If "Henry James
personally influenced Eleanor at all, it is through Mrs.

Ward’'s presentation of the hero, Edward Manisty."

3. DILLON, DAVID. Review. Library Journal 101

{December 1): 2491.

"Ward was at the center of the religious and
intellectual crisis of Victorian times; thus Robert
Elsmere. . .is her attempt to portray these conflicts and
to deal with the ‘higher criticism’ of continental

biblical scholarship."

4. NORMAN, EDWARD. "The Apostle of Agnosticism." New

York Times Literary Supplement, September 24, p. 1202.

Readers found Robert Elsmere such a "compulsive"

novel because Mrs. Ward "was such a compulsive moralist.”
That is, she initially wanted "to render Christianity more
tenable by reforming it from within. . .by dropping the
miraculous elements in order to conform to nineteenth-
century ‘reason.’” However, after "the inner life of the
religion died in her hands" Mrs. Ward "began to construct
a secular version." Her "compulsive moralism. . .makes

her a figure with considerable contemporary appeal.”



285

5. PETERSON, WILLIAM S. Victorian Heretic: Mrs.

Humphry Ward’s Robert Elsmere. Leicester University

Press. x+259 pp.
An examination of Mrs. Ward's intellectual and
theological backgrounds which are given their fullest

expression in Robert Elsmere. It is a piece of Victorian

confessional fiction in which Mrs., ward was "laying bare
her own private religious anxieties." But the novel is
more than a personal confession or historical document:

it is "the story of both an individual and an age” in its
dramatizing the pernicious effect of higher Biblical
criticism upon orthodox Christianity. Although Robert
Elsmere "blighted all of Mrs. Ward’s other novels, it is a
remarkable book which belongs to a select group of the
most moving religious autobiographies in English

literature."

1977

1. ANON, Review. Choice 14 (March): 65.

Robert Elsmere is an "extraordinary work, which put

in memorable form the typical, late-Victorian crisis of

faith."
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2. KNOEPFLMACHER, U. C. and G. B. TENNYSON, eds.
*Mutations of the Wordsworthian Child of Nature.” In

Nature and the Victorian Imagination, pp. 391-94.

Berkeley: University of California Press.
Mrs. Ward belongs in the Wordsworthian tradition.
The children in her first published piece of fiction,

Milly and Olly, are reminiscent of the Wordsworthian

nature child, but the child has "survived in altered
shapes, mutations that call attention to a new relation

between self and nature" in Victorian fiction.

3. MARCUS, JANE. "Pargeting ‘The Pargiters’: Notes of

an Apprentice Plasterer." Bulletin of the New York Public

Library 80 (Spring): 416-35.

Mrs., Ward influenced Virginia Woolf as "a
representative of the family’s high-minded friends, the
kind of woman, social worker, reformer, preaching
novelist, which Virginia Woolf was determined not to
become." Woolf "felt Mrs. Ward had compromised the purer
life of a Spanish historian for the social life of a

London celebrity and best-selling sentimental novelist."

4. RYALS, CLYDE DE L. Book Review. Nineteenth Century

Fiction 32 (September): 230.

"Robert Elsmere may not be a masterpiece, but it is

preeminent in that subgenre of Victorian fiction, the
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loss-of-faith novel." It "will continue to be read not
because of its excellence as a novel but because it shows,
perhaps more plainly than any other nineteenth-century
text, what it was like, not only for one’s self but for
one’'s family and friends as well, to suffer the loss of

religious faith."

5. SHOWALTER, ELAINE. "Women Writers and the Suffrage

Movement." In A Literature of Their Own, pp. 227-32.

Princeton: Princeton University Press.

Mrs. Ward’s "self-sacrificing ‘feminine’ position” is
"awkwardly outdated in the twentieth century." "Other
women writers reacted vehemently against her pretensions
and her arrogance." Mrs. Ward was a "difficult and
intimidating person, whose own warmth and feminine
sympathy were held in careful check." Her fiction
expresses a concern for the lot of women: "Bonds of
loyalty, empathy, charity, and love between women are her
answer to female oppression. Ward was also capable of a
fierce response to any overtly sexual slurs." Mrs, Ward,
"rather than confronting the sources and the causes of
women’s suffering in the political and sexual systems, as
the feminists did," instead "chose to channel her feelings
into the feminine networks of charitable agencies and

settlement houses."
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6. TOMPKINS, J. M. S. Book Review. Review of English

Studies 28 (November): 496-97.

Robert Elsmere "in spite of its intelligence, its

learning, its reflective sympathy. . .has not survived as
great novels survive, however encrusted with topicalities
they may be, or as much slighter and less well-wrought
tales survive which express some poignant insight into
human nature, or a mere delight in it. Out of its period,
its characterization is too thin; and it is only in the
widest sense that its theme, the loss of faith, with its
combined pain and liberation, can come home to later

experience."”

7. WALLER, JOHN 0. Book Review. Criticism 19 (Fall):
375-717.

Robert Elsmere "reflected her [Mrs. Ward’s] own

experiences of the latter 1870’s, and brought fresh news
to thousands of intelligent contemporaries."” The novel,
"with all its excellencies--and it is better written than
generally supposed--is finally less a work of art than of

propaganda."”

8. WEBSTER, NORMAN. Review. Antiquarian Book Monthly

Review 4 (March): 104.
Mrs. Ward was "an intelligent, sensitive, talented,

soul-searching woman," an individual who, "with all her
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faults and uncertainties to detract from her strength,

emerges well."

9. WOLFF, ROBERT LEE. "Earnestness in the Third

Generation: Mrs. Humphry Ward." 1In Gains and Losses, pp.

454-74. New York: Garland Publishing.

Robert Elsmere is "the climactic Victorian novel of

religious doubt. It appeared at a moment when all the

chief Victorian arguments against the Christian faith had
already been thrashed out by the intellectuals, and their
discussions in a simplified form had filtered down to the

general public." Helbeck of Bannisdale is "a superb

compliment"” to Robert Elsmere. It "has the sweep and

inevitable dénouement of a Greek tragedy," and it is "a

fine novel" manifesting a "wealth of incident and breadth

of interest and excitement."

1978

1, ANON. "Maria Augusta Ward." In Diccionario

Enciclopedico Abreviado. 7 vols. Madrid: Espasa-Calpe,

S. A., 7:1139.

A biographical note on Mrs. Ward.
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2. COLLISTER, PETER. "Some New Items by Mrs. Humphry

Ward." Notes and Queries ns 25 (August): 309-11.

Lists and annotates a series of hitherto unidentified
items written by Mrs. Ward which appeared in The Times,

The Pall Mall Gazette, and The Saturday Review.

3. HOWARD, DANIEL F. Book Review. Victorian Studies 21

{Winter): 271-73.

"One is tempted. . .to see Mary Augusta Ward as
having wrapped herself in the values of her grandfather
and in those professed by his neighbors, William
Wordsworth and Dorothy, in the Lake District, all so that
she might sleepwalk through the spiritual crisis of
several famous men: A. H. Clough; her father; her uncle
Matthew (whom she adored but whose manner she thought too
light}; and of England and Germany during World War I."
She "could scarcely be said to be educated: a woman who
defended till her dying breath the rightness of not
educating girls as she was not educated in her youth,
whose values were those of Charlotte Yonge stories, whose
literary gift was a parody of John Ruskin’s travel books

and Sir Walter Scott’s melodrama."



4. MANSFIELD, KATHERINE. "A Post War and a Victorian

Novel." in Novels and Novelists, pp. 131-35., New York:

Alfred A. Knopf.
Reprint of 1919.29.

5. . "Mrs. Humphry Ward’s Last

Novel." In Novels and Novelists, pp. 189-91, New York:

Alfred A. Knopf.
Reprint of 1920.27.

1979

1. PREUSSNER, ALANNA SUE. The Minister'’s Wooing:

Temptation and Sentimental Tradition in Five British and

American Works of the Late Nineteenth Century,.

Dissertation, University of Colorado at Boulder, 217 pp.

Robert Elsmere is one of five novels which "spanned

the gap usually perceived between the relatively learned
literary tradition in both nations [England and Americal
and popular tradition of the mass culture that so rapidly
developed in the nineteenth century with the rise of
literacy and inexpensive publication.” There are
"startling coincidences in themes, plot lines, character

delineation, and overall construction"” between Robert

291
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Elsmere; John Ward, Preacher; Michael and His Lost Angel;

The Damnation of Theron Ware; and The Christian.

2. THOMSON, PATRICIA. Book Review. Notes and Queries

ns 26 (June): 269-71.

Notes "how literary, how literal and how mid-
Victorian Mrs. Humphrey ([sic] Ward was. Doggedly
publishing under her husband’s full name in her womanly
way, she was still an Arncld to the backbone."” Robert
Elsmere is "old-fashioned in. . .content as well as
technique," and it is not "one of the most moving

religious autobiographies in English literature."

3. WHEELER, MICHAEL. "Mapping the Victorian Age:

Robert Elsmere." 1In The Art of Allusion in Victorian

Fiction, pp. 116-36. New York: Barnes and Noble.

Robert Elsmere "is not a great novel and, when

compared with The Egoist and Hardy's later novels, is
decidedly old-fashioned in its themes, style and
technique." 1In the novel, "Mary Ward used allusion both
as a shorthand and as a means of signposting. By
attending to allusion in the novel, the modern reader can
understand more of the ‘whole system of things’ in which
the book’s characters and its first readers lived and

moved." For instance, the locations in Robert Elsmere

"are more than mere backdrops, for the spirit of place in



each location suggests parallels between his [Elsmere’s]
development and that of nineteenth-century culture.
Allusions complement this use of location, marking the
various stages in his career." In the novel, "Mary Ward
gives detailed descriptions of houses and rooms within
houses as outward and visible signs of the nature of thei
oécupants." She "uses all the techniques at her disposal
including allusion, to suggest the sense of loss which is
central to the experience of the mid-~ and late

Victorians."”

1980

1, BERTRAM, JAMES, ed. Letters of Thomas Arnold the

Younger 1850-1900. New Zealand: Auckland University

Press. xXxvi+276 pp.
The collection contains numerocus letters about and
from Mrs. Ward, concerning her fiction, her childhood,

engagement, and married life.

2. COLLISTER, PETER. "A Meredith Heroine and Mrs.

Humphry Ward." English Language Notes 18 (December):

112-19.

Meredith’s "Diana of the Crossways exercised an

influence on Mary Ward's imagination at a crucial period

293
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in her career, when her creative facility was first

beginning to express itself seriously."

3. . "Mrs. Humphry Ward, Vernon Lee,

and Henry James." Review of English Studies: A

Quarterly Journal 31: 315-21,

Mrs. Ward presumably modelled the heroine of Miss
Bretherton upon the American actress Mary Anderson. In

Miss Bretherton, Mrs. Ward’s "treatment of real people

bears no resemblance, in potential scandalousness" to that
of Vernon Lee in the novel Miss Brown. Henry James’s The

Tragic Muse and Mrs. Ward’s Miss Bretherton might have

been inspired by the novelists’ visit to the theatre on

January 30, 1884 to see Mary Anderson’s debut.

4. EDEL, LEON, ed. Henry James Letters. 4 vols.

Cambridge: Harvard University Press, 3:58-60, 234-37.

Contains two letters from James to Mrs. Ward.

5. RIVES, FRANGCOISE. "Marcellas, Lauras, Dianas. . .of
Mrs. Humphry Ward." Caliban 17: 69-79.

"Mrs. Ward’s fiction is not mere trash, far from it,
and her Marcellas and Lauras, her Louies and Kittys are
far from being uninteresting, artistically and
historically." Some heroines of Mrs. Ward's novels relate

thematically to the changing roles of nineteenth century
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women and are not simply manifestations of "all the
clichés of the Victorian novel." At the core of Mrs.
Ward’s feminism is "a quiet but determined assertion of

the fundamental equality between men and women."

6. SMITH, ESTHER MARIAN GREENWELL. Mrs. Humphry Ward.

Boston: G. K. Hall and Co. 163 pp.

A biographical and critical study discussing Mrs.
Ward’s novels according to their overall themes:
religious novels; novels of social consciousness;
"romances"; nonfiction writing about World War I, war
novels, and her uncompleted memoirs. Chapter 6 includes
various critical responses to Mrs. Ward’s fiction.
"Insofar as Mrs. Ward’s books sought to educate her day on
various issues. . .they are out of date. Insofar as she
portrayed the drama and significance of the relationships
of men and women, individuals and institutions, traditions
and changes, she produced novels worth the continued

interest of critics, scholars, and readers."

1981

1. *COLLISTER, PETER. The Maijor Novels of Mrs. Humphry

Ward 1888-1900. Dissertation, University of Reading.
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Source: Annual Bibliography of English Language and

Literature, 1983.

2. . "Mrs. Humphry Ward’s Eleanor: a

Late Victorian Portrait of Chateaubriand and Pauline de

Beaumont." Neophilologus 65 (October): 622-39.

In Eleanor, Mrs. Ward patterned characters upon
Chateaubriand and his coterie. Manisty, for example, the
hero of Eleanor, shared attributes with Chateaubriand:
similar physical appearance, certain interests and
talents, similar political philosophy, and both were
defenders of the Catholic faith. Eleanor, like Pauline,
undergoes self-sacrifice, has an unhappy marriage, is
consumptive, and makes a deathbed repentance. Alice
Manisty is equated with Lucile de Caud, Chateaubriand’s

sister.

3. HAGER, PHILIP E. and DESMOND TAYLOR. "Adult Novels."

In The Novels of World War I: An Annotated Bibliography,

pp. 65, 106. New York and London: Garland Publishing,
Inc.

Includes Missing and The War and Elizabeth among the

entries. Missing "is not about the war so much as it is a
picture of the pain and anguish of a woman at home. The
story tends too often toward the pedestrian and qualifies

as a melodrama."
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4. MYERS, JOANNA SHAW. Mary Ward’s Helbeck of

Bannisdale and English Catholicism. Dissertation,

University of Pennsylvania, 248 pp.

In Helbeck of Bannisdale, "Mary Ward captures the

schizophrenic attitude of the English people toward Roman
Catholicism in the 1890’'s in a novel which has sufficient
literary merit to make it worth reading teoday." Chapter 1
discusses "autobiographical factors" influencing Mrs.
Ward’s feelings toward Catholicism. Chapter 2 describes
"attitudes leading up to the 1890’s." Chapters 3 and 4
survey philosophies of Victorian controversialists,

demonstrating how she fused the creeds with fiction.

5. RIVES, FRANGOISE. Mrs. Humphry Ward Romanciére.

Dissertation, Université de Lille, xxiv+1204 pp.

Part I examines the growth of Mrs. Ward’s reputation
as a novelist and "mirror of an epoch.” Part II discusses
Mrs. Ward’s works, grouping them according to the “themes"
of each novel. Part III scrutinizes the autobiographical
elements appearing in Mrs. Ward’s novels. Mrs. Humphry

Ward "was the most civilized novelist of her generation.”

6. WILSON, JEAN MOORCROFT. "Chapter 9." In I Was an

English Poet, pp. 125-26. London: Cecil Woolf.

John Lane published several of Oscar Wilde's works,

among them Salome, which was "illustrated rather
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suggestively" by Aubrey Beardsley. The poet William
Watson "acting on behalf of conservative writers like the
Meynells and Mrs. Humphrey [sic] Ward, cabled to Lane in
New York ‘withdraw all Beardsley'’'s designs or I withdraw
all my books’. . .Katherine Lyon Mix and others suggest
that Mrs. Humphrey [sic] Ward--that ‘pillar of
respectability’--encouraged Watson to threaten withdrawal:
new manuscript evidence shows that she in fact bribed him
into it. Watson told Lane shortly afterwards that she had
offered him ‘private help’, which he was unwilling but
tempted to accept.” "One of Beardsley'’s closest friends,
Wilfrid Pennell, actually states that 'William Watson was
a far from willing actor in the drama, and was forced to

it by Mrs. Humphrey [sic] ward.'"

1982

1, COCKSHUT, A. O. J. Book Review. Notes and Queries

ns 29 (June): 257.
Mrs. Ward is "one of the most underrated of Victorian
novelists of the second rank, and one of the few in whose

works ideas are really made to tell."
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2. COLLISTER, PETER. "A Postlude to Gladstone on Robert

Elsmere: Four Unpublished Letters.” Modern Philology 79

(February): 284-96.

Three of the letters are from Gladstone to Mrs. Ward
and one from Mrs. Ward to Gladstone. The letters are
"suggestive both of the convictions shared by each writer
and of the antipathies, primarily intellectual, which

always separated them."

3. CULP, MILDRED L. "Literary Dimensions of Robert

Elsmere: Idea, Character, and Form." International

Fiction Review 9 {(Winter): 35-40.

Robert Elsmere is "an instance of the way in which

the scientific spirit (not science) in the guise of
biblical criticism was shaking the foundations of the
intellectual elite in nineteenth-century England." 1Its
open ending functions on a dual level: it "engages the
reader’s sympathy for the author’s intellectual stance and
compassion toward the culture’s upheaval” and it "evolves

into a masterly critique of culture."

4. RIVES, FRANCOISE. "Une Romanciére Victorienne Face a
la Grand Guerre: Mrs. Humphrey [sic] Ward de 1914 a
1918." cCcaliban 19: 59-71.

Contains biographical material for the years 1914-



1918 and examines the effect of World War I upon Mrs.

Ward’'s life and work.

1983

1. ANON. "Mary Augusta Ward." 1In Encyclopedia

Americana. 30 vols. Danbury, Connecticut: Grolier
Incorporated, 28:349-50.

A biographical and literary sketch of Mrs. Ward.

2. COLLISTER, PETER. Book Review. Review of English

Studies 34 (May): 241-42.

Asserts that the "pleasures of reading Mrs. Ward are
considerable--a guiding, shaping intelligence or
‘personality,’ a tendency towards the biographical in an
accumulation of rendered scenes, and, in time, a growing
acknowledgement, tragic in its import, of the limitations

on human intercourse."”

3. . "Portraits of ‘Audacious Youth':

George Eliot and Mrs. Humphry Ward." English Studies: A

Journal of English Langqguage and Literature 64 (August):

296-317.
There are many similarities in attitude and

philosophy between George Eliot and Mary Ward, and these

300
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intellectual affinities were manifested in their fiction.
The two were similar artistically because each sought to
give "dramatic and narrative form to crises arising from
an identifiably similar range of moral uncertainties and

convictions." Daniel Deronda and Middlemarch were

especially influential, as revealed by similarities

between them and Marcella and Sir George Tressady.

4. JACOBSON, MARCIA. "Chapter 4." In Henry James and

the Mass Market, pp. 62-80. University: University of

Alabama Press.

Although both Macleod of Dare and Miss Bretherton

were possible sources for The Tragic Muse, "Mrs. Ward’s

[novel) seems to have been the more influential."
Moreover, when Henry James "wrote his own story of an
actress, he not only took over Mrs. Ward’'s plot and
characters but also examined the same theatrical issues

she had and seconded her opinions."

5. NORTON-SMITH, J. Book Review. Durham University

Journal (June): 137.

David Grieve evinces Mrs. Ward’'s "painstaking effort

to capture the reality of the period." The French episode
in the novel is "important for the growth of the aesthetic
consciousness of David and the mediation of a depth of

moral inadequacy." "These preoccupations lie at the heart
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of Mrs. Ward’s conscious art and inform her care for
delineating the development of moral consciences in all
their intricate and passionate claims on the reader’s
attention. Without awareness of this assembled

vraisemblance the modern reader may be tempted to reduce

the important novels to conflicts of ideas or shadow-plays

of contemporary controversies."

6. WORTHINGTON, BRIAN. "Introduction." 1In Helbeck of
Bannisdale, pp. 13-25. Suffolk: The Chaucer Press.

"Mrs. Ward kept her audience in terms of numbers
despite the dying down of her artistic flame, but she lost
the respect of discriminating readers, except in the case

of one work, Helbeck of Bannisdale." The ultimate source

of the novel springs from Mary Ward’s life, the "tragic
situations, serious themes, and her own emotional
involvement" surrounding her father’s conversion to
Catholicism and her mother’s aversion to it. But the
novel is not really "autobiographical like, for instance,

The Way of All Flesh or even Father and Son," since she

"conceived the main plot out of an imaginative sympathy
with the fortunes of the ancient Catholic family who had
lived in Sizergh Castle, near Kendal.” Mrs. Ward achieves
"artistic balance" in the novel "partly by means of the
range of Catholic types" she depicts. Some of her

descriptions compare with "the rural scenes of George



303
Eliot." "The glory of the novel and the final ground for
claiming it as a work of distinction lie in the nature of
the love and conflict between Laura Fountain and Alan

Helbeck."

1984

1. COLLISTER, PETER. "Marie Bashkirtseff in Fiction:
Edmond de Goncourt and Mrs. Humphry Ward." Modern
Philology 82 (August): 53-69.

Russian artist Marie Bashkirtseff becomes a
"fictionalized recreation” in the character of Elise

Delaunay in David Grieve.

2. EDEL, LEON, ed. Henry James Letters. 4 vols.

Cambridge: Harvard University Press, 4:109-12, 185-87,
242-43, 413-16.

Includes four letters from James to Mrs. Ward.

3. MAYER, HOWARD ANDREW. The Cost of Compromise:

Studies in Five Novels of Mrs. Humphry Ward.

Dissertation, The University of Connecticut, 326 pp.

In "The History of David Grieve and Marcella the

protagonists pay a price for their compromise, but the

cost is mitigated by its rewards." 1In succeeding novels,



"Mrs. Ward’s vision of compromise darkens" until finally

she writes Richard Meynell, "a novel about the defeat of

compromise."

4. THESING, WILLIAM B. "Mrs. Humphry Ward’s Anti-

Suffrage Campaign: From Polemics to Art." Turn of the

Century Women 1 (Summer): 22-35,

There are "three distinct divisions" in Mrs. Ward's
attitude toward women’s suffrage, as revealed through her
journal. The earliest entries are distinguished by "a
brashly confident tone. . .but a lack of awareness of the
full spectrum of the Victorian woman’s circumstances.”
The entries for the middle period are "thoughtful and
potentially convincing." And the last entries "approach
hysteria and are sometimes even preposterously desperate.

Her suffrage novel, Delia Blanchflower, "stands out as a

fluid and impressive artistic achievement."

5. WATTERS, TAMIE. "Introduction." 1In Marcella, pp.
vii-xvi. London: Virago Press Limited.

Marcella is "very much the modern woman in her sense
of autonomy and flouting of social decorum." Like
Dorothea Brooke and Isabel Archer, Marcella "errs through
vanity and ignorance, ripens in wisdom, and undergoes a
mystical spiritual experience through suffering." The

ultimate origin of Marcella, however, is "little Mary

304
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Arnold packed away to Annie Clough’s Eller How school at
the age of seven." Mrs. Ward’s "novels are due a
reassessment." Marcella probes issues of current
relevance: "women’s battle for self-realisation, perscnal
liberty versus a welfare state, law and order versus
progress, and even the plight of the stately home in an

egalitarian headed society."

1985

1. ANON. "Mrs. Humphry Ward." 1In The New Encyclopaedia

Brittanica Micropaedia. 12 vols. Chicago: Encyclopaedia

Brittanica, Inc., 12:494.

A biographical sketch of Mrs. Ward.

2. COLLISTER, PETER. "The Heritage of George Sand:

Mrs. Humphry Ward’s The History of David Grieve." The

Review of English Studies 36 (November): 501-21.

Mrs. Ward had an ongoing admiration for the work of

Sand; in David Grieve, "the Parisian incidents approach

most closely the manner and idiom of the French novelist."

O0f all Mrs. Ward’'s works, David Grieve "depicts most fully

the bitterness and suffering which love may bring, and

this recognition of the powers which passion may have for
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happiness or otherwise is clearly allied to the free,

idealistic vision of George Sand."

3. . "After ‘Half a Century’: Mrs.

Humphry Ward on Charlotte and Emily Bronté."” English
Studies 66 (October): 410-31.

Praises Mrs. Ward’'s ability "as a guide and
interpreter for the Brontés" and discerns "connections
between Mary Ward’'s interpretation of the Bronté novels
and the bias of her own interests in fiction."” The "image
of the Brontés, the corporate name which encompassed
individuals and the literature they produced, endured

throughout Mrs. Ward’'s writing career."

4, DRABBLE, MARGARET, ed. "Mary Augusta Ward." In The

Oxford Companion to English Literature, pp. 1043-44.

Oxford: Oxford University Press.

A biographical and literary sketch of Mrs. Ward.

5. EDEL, LEON. "Three Villas." 1In Henry James: A

Life, pp. 490-94. New York: Harper and Row Publishers.
Recounts a visit Henry James paid to Mrs. Ward at the

Villa Barberini.
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6. WHEELER, MICHAEL. "Late Victorian Fiction." 1In

English Fiction of the Victorian Period, p. 167. New

York: Longman, Inc.

Robert Elsmere "incorporates a panoramic survey of

nineteenth-century religious thought, and the novel’s
settings are used to emphasize this, often with subtle

effect."
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sources consulted, The citations are as complete as
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ANON. The Critic 13: 167.

ANON. Liverpool Daily Post, May 10, p.?

ANON. London Morning Post, March 5, p. ?

ADAMS, J. Churchman (June): p. ?

1889
ANON. Note. VLiterary World 20 (March 2): 74-75.

ANON. Note. Literary World 20 (March 30): 111.

ENGSTROM, C. L. Theological Monthly 1: 24.

PORTER, NOAH. "The Doctor Grey of Robert Elsmere." New

Englander and Yale Review 50 {(January): 1-16.

1890

ANON. "Elsmerism and Paul Nugent." Newbkery House

Magazine 3 (September): 257.
ANON. Deutsche-Evangelische Blatter 15 (January): 115.

STUCKENBERG, J. H. De Gids 3: p. ?
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ANON. Abstract. American Monthly Review of Reviews 1

(January): 61-62.

ANON. Abstract. American Monthly Review of Reviews 2

(August): 233.

1891

ANON. "Mrs. Humphry Ward." Literary Opinion 7 (July):

13,

ANON. Spectator 66: 723.

ANON. Spectator 66: 792

URQUHART, J. "Robert Elsmere."” King’'s Own 2 (March):

321-25.

1895

ANON. "Mrs. Humphry Ward at Home." The Critic 27

(September 21): 188,

1896

ANON. National Magazine 5: 298.

ANON. Humanitarian 9 (November): 389.

ANON. "The Rambler." The Book Buyer 12: 282.
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STEAD, W. T. "The Book of the Month in Court." Review of

Reviews {London) 15 (February): 182-84.

1898
ANON. Catholic Times (July 15): p.?

ANON. The Outlook (London) 1 (July 2): 686.

ANON. "Books and Authors." The Outlook (New York) 59

(May 7): 88-89.

CROMARTY, DEAS. "Letter to Mrs. Ward." Young Woman 6

{September): 471.

RICKABY, JOSEPH. Magazine of the Month 92: 1.

WARD, WILFRID. Saint Peter's 2 (October): 117.

1899

ANON. "An Italian Opinion of Helbeck of Bannisdale."

American Monthly Review of Reviews 19 (January): 116.

ANON. Church Quarterly Review 47: 135.

TYRRELL, G. "Two Estimates of Catholic Life.” Magazine

of the Month 92 (May): 449.
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HOGAN, MRS. "Mrs. Humphry Ward as a Novelist." New

Ireland Review 15 {July}): 265,

KIRLEW, MARIANNE. "In Derbyshire: David Grieve's

Country." Great Thoughts 7 (August): 293.

SEGRE, CARLOS. "L’Italia in une recente romanzo Inglese."

Nuova Antologia 92: 27-36.

1903

ANON. Canadian Magazine 21: 86,

MALLOCK, M. M, The Messenger, March ?, p. ?

1904

MACFALL, HALDANE. Canadian Magazine 23 (October): 497-99.

1905
ANON. Academy 68 (March 11): 227.

ANON. Grand Magazine 1: 541.

ANON. Canadian Magazine 24: 576.
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1906

ANON. Public Opinion 40 (May 26): p. ?

ANON. "Mrs. Humphry Ward." Central Literary Magazine 17:

170-78.
ANON. World Today 11 (July): 765.

LAUGHLIN, C. E. Book News 24: 326.

1908
ANON. "Banquet to Mrs. Humphry Ward." Playground 2
(April): 2-37.

ANON. Public Opinion 25 (July): p. ?

ANON. "Robert Elsmere and Modernism." Literary Digest 36

({March 21): 412.

1911
ANON., Record, November 10, p. ?

ANON., The Guardian, November 3, p. ?

ANON. Academy 81 (November 18): p. ?

ANON. "Mrs. Humphry Ward’s New Novel." Westminster

Gazette, October 26, pp. 1-2.

ANON. "A Robert Elsmere Sequel." Christian World,

October 26, p. 13.
ANON. "Mrs. Humphrey [sic) Ward’s New Story." Church

Times, November 17, pp. 672-73.



313
1915

ANON. South Asian Review 6: 339.

1917
Monthly Bulletin of the Carnegie Library of Pittsburgh 22

(October): 684,

1918

CARR, D. W. Publisher’s Weekly 94 (October 19): 1294.

1919

ANON. South Asia Review 15: 134.

1920

ANON. London Times Educational Supplement, April 1, p. ?

FAWKES, ALFRED. Modern Churchman (April)}: 169-70.

JOHNSON, A. H. Oxford Magazine (May 14): 323-24.

ROSENTHAL, BEATRICE. "Mrs. Humphry Ward and the Present

Day Girl." Treasury (February): 379-82.
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1949
ADDISON, W. G. C. "W. E. G. on Bobbie." Theology

(January): 1-8.

1969
PETERSON, WILLIAM S. "The Death of Matthew Arnold." New

York Times Literary Supplement, August 8, p. 955,

1973

ANON. New York Times Literary Supplement, September 7, p.

1022.

1980
GOUBERT, DENIS. "Did Tolstoy Read East Lynne?"” Slavonic

and East European Review 58 (January): 22-39.
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