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A B S T R A C T

F r a n z  L i s z t ' s  t r a n s c r i p t i o n s  of h i s  o w n  w o r k s  a nd t h e  

w o r k s  of o t h e r s  r e p r e s e n t  a s i g n i f i c a n t  s e g m e n t  of h i s  k e y ­

b o a r d  c o m p o s i t i o n s .  T h e s e  t r a n s c r i p t i o n s  ( a n d  h i s  n u m e r o u s  

r e v i s i o n s  of t h e m )  p r o v i d e  o p p o r t u n i t i e s  f o r  s t u d y i n g  the 

d e v e l o p m e n t  of h i s  c o m p o s i t i o n a l  s t y l e s .  F o r  e x a m p l e ,  t he  

f o u r  v e r s i o n s  of t h r e e  P e t r a r c h  s o n n e t s  r e v e a l  t h e  m a n n e r  in 

w h i c h  he u s e d  h i s  o w n  b a s i c  m u s i c a l  m a t e r i a l  in t w o  d i f ­

f e r e n t  a r e a s  of p e r f o r m a n c e  ( t h a t  is, v o c a l  a n d  k e y b o a r d ) ,  

a n d  t h e y  i l l u m i n a t e  t h e  p a t h  he t o o k  t h a t  l e d  to h i s  l a t e  

s t y l e .

T h e  p u r p o s e  of t h i s  s t u d y  w a s  to e x a m i n e  L i s z t ' s  f o u r  

v e r s i o n s  of t h e  s o n n e t s  ( t h e  1 8 3 8 - 3 9  t e n o r  s o n g s ,  t h e  1 8 4 6  

k e y b o a r d  t r a n s c r i p t i o n s ,  t h e  1 8 5 8  k e y b o a r d  r e v i s i o n s ,  a n d  

th e  1 8 6 1  b a r i t o n e  s o n g s )  f r o m  a h i s t o r i c a l  a n d  s t y l i s t i c  

s t a n d p o i n t ,  e x a m i n i n g  in p a r t i c u l a r  the c h a r a c t e r i s t i c s  t h a t  

i n d i c a t e  a c h a n g e  in s t y l e  w h i c h ,  in tur n ,  p o i n t e d  to h i s  

l a t e  w o r k s  of 1 8 6 9 - 8 6 .

Of t he fo u r  s e t s ,  t he 1 8 5 8  p i a n o  t r a n s c r i p t i o n s  a r e  

p a r t i c u l a r l y  e f f e c t i v e  e x a m p l e s  of t h e i r  g e n r e — t he 

n i n e t e e n t h - c e n t u r y  c h a r a c t e r  p i e c e  f o r  p i a n o .  In them, 

L i s z t ' s  s k i l l f u l  a n d  t a s t e f u l  t r a n s f e r e n c e  of e x t r a - m u s i c a l  

i d e a s  to the k e y b o a r d  c a n  e a s i l y  be g r a s p e d  a n d  a p p r e c i a t e d .  

T h e y  h a v e  e c l i p s e d  t h e  m o r e  v i r t u o s o  1 8 4 6  t r a n s c r i p t i o n s  

x
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to s u c h  a d e g r e e  t h a t  t h e  l a t t e r  a r e  r a r e l y  p e r f o r m e d .  T h e  

" o p e r a t i c "  1 8 3 8 - 3 9  s o n g s ,  w i t h  t h e i r  e x p a n s i v e  a c c o m p a n i ­

m e n t s ,  d i s p l a y  c h a r a c t e r i s t i c s  t h a t  h a v e  p r o m p t e d  c r i t i c i s m s  

of L i s z t ' s  e a r l y  s o n g w r i t i n g  t e c h n i q u e .  J u s t  as the 1 8 5 8 

p i a n o  r e v i s i o n s  r e p r e s e n t  a r e f i n e m e n t  an d  s o p h i s t i c a t i o n  in 

s t y l e ,  so do the 18 6 1  s o n g  r e w r i t e s  r e v e a l  a c e r t a i n  c o n t r o l  

a n d  r e s t r a i n t .  C h a r a c t e r i s t i c s  a r e  to be n o t e d  in t h e m  t h a t  

p r e d i c t  the c h a n g e s  in L i s z t ' s  s t y l e  t h a t  w e r e  to o c c u r  

d u r i n g  t he l a s t  s e v e n t e e n  y e a r s  of  h i s  life.

A l l  f o u r  s e t t i n g s  p r o v i d e  an i n t e r e s t i n g  i n s i g h t  i n t o  

t he l o n g  c o m p o s i t i o n a l  c a r e e r  of o n e  of m u s i c ' s  m o s t  f a s c i ­

n a t i n g  p e r s o n a l i t i e s  a n d  m o s t  i n n o v a t i v e  c o m p o s e r s .  E a c h  

s e t  is w o r t h y  o f  s t u d y  a n d  p e r f o r m a n c e .
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CHAPTER I

I N T R O D U C T I O N

T h e  e m p h a s i s  on v i r t u o s i t y  d u r i n g  th e n i n e t e e n t h  

c e n t u r y  e n c o u r a g e d  p i a n i s t s  to p r o g r a m  s howy t r a n s c r i p t i o n s  

t h a t  d e m o n s t r a t e d  v i r t u o s o  an d  b r a v u r a  t e c h n i q u e s .  M a n y  of 

t h e s e  w o r k s  m e r e l y  s e r v e d  a s  a t i m e l y  m e a n s  for d i s p l a y i n g  a 

p a r t i c u l a r  p i a n i s t ’s t e c h n i c a l  c o m m a n d  of the k e y b o a r d ,  and 

h a v i n g  s e r v e d  t h a t  p u r p o s e ,  f a d e d  i n t o  o b l i v i o n .  G r e a t  

s h o w m a n  t h a t  he w as, F r a n z  L i s z t  ( 1 8 1 1 - 8 6 )  o f t e n  i n c l u d e d  

v i r t u o s o  t r a n s c r i p t i o n s  of h i s  o w n  o r i g i n a l  w o r k s  and th e  

w o r k s  of o t h e r s  in h i s  c o n c e r t s ;  t h e s e  t r a n s c r i p t i o n s  r e p r e ­

s e n t  a s i g n i f i c a n t  s e g m e n t  of h i s  k e y b o a r d  c o m p o s i t i o n s .

W i t h  t he n u m e r o u s  c o n t r i b u t i o n s  made to t r a n s c r i p t i o n  

l i t e r a t u r e  by L i s z t  a n d  o t h e r  p i a n i s t s  of the p e r i o d ,  the 

n i n e t e e n t h  c e n t u r y  p r o v e d  to  be t h e  G o l d e n  Era of  the k e y ­

b o a r d  t r a n s c r i p t i o n .  H o w e v e r ,  the g e n r e ' s  h i s t o r y  b e g i n s  

w i t h  The R o b e r t s b r i d g e  C o d e x  of  the f o u r t e e n t h  c e n t u r y ,  the 

e a r l i e s t  e x i s t i n g  k e y b o a r d  m a n u s c r i p t .  I n t a b u l a t i o n s  of 

m o t e t s  an d  F r e n c h  c h a n s o n s  f o r m  the b u l k  of k e y b o a r d  r e p e r ­

tor y  fr o m  the f o u r t e e n t h  to the s i x t e e n t h  c e n t u r i e s . * E v e n

* F o r  a m o r e  d e t a i l e d  d i s c u s s i o n  of early i n t a b u l a t i o n  
s o u r c e s ,  see W i l l i  Apel, T h e  H i s t o r y  of K e y b o a r d  M u s i c  to 
1 7 0 0 . tran s .  a nd rev. H a n s  T i s c h l e r  ( B l o o m i n g t o n :  I n d i a n a
U n i v e r s i t y  P r e s s ,  1972), pp. 2 8 8 - 9 0 .
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a f t e r  t h e  e m e r g e n c e  of a n  i d i o m a t i c  h a r p s i c h o r d  s t y l e  in t he 

l a t e  s i x t e e n t h  c e n t u r y ,  c o m p o s e r s  c o n t i n u e d  to t r a n s c r i b e  

w o r k s .  T h e  F i t z w i l l i a m  V i r g i n a l  B o o k  (c. 1620) c o n t a i n s  

t r a n s c r i p t i o n s  by s u c h  c o m p o s e r s  a s  G i l e s  F a r n a b y  (c. 1 5 6 5 -  

1 6 4 0 )  an d  P e t e r  P h i l i p s  (c. 1 5 6 1 - 1 6 2 8 )  of c o n t e m p o r a r y  

v o c a l  c o m p o s i t i o n s .2 D u r i n g  the s e v e n t e e n t h  a n d  e i g h ­

t e e n t h  c e n t u r i e s ,  m u c h  m u s i c  w a s  w r i t t e n  w h i c h  c o u l d  be 

p e r f o r m e d  on d i f f e r e n t  i n s t r u m e n t s  (fo r  e x a m p l e ,  s o n a t a s  for 

v i o l i n  ojr f l u t e  or obo e ,  f o r  h a r p s i c h o r d  ojr o r g a n ) ,  an d  t h i s  

p r o c e d u r e  w a s  c o m p a t i b l e  w i t h  c o n t e m p o r a r y  t r a n s c r i p t i o n  

p r a c t i c e s . ^  It is w e l l  d o c u m e n t e d  t h a t  J. S. B a c h  ( 1 6 8 5 -  

1 7 5 0 )  t r a n s c r i b e d  t h e  w o r k s  of o t h e r s  p l u s  m a n y  of h i s  o w n 

w o r k s  for k e y b o a r d .  In t he l a t e  e i g h t e e n t h  a n d  e a r l y  

n i n e t e e n t h  c e n t u r i e s ,  c o m p o s e r s  r u s h e d  to p u b l i s h  t r a n ­

s c r i p t i o n s  of t h e i r  ow n  w o r k s .  F o r  e x a m p l e ,  L u d w i g  van 

B e e t h o v e n  ( 1 7 7 0 - 1 8 2 7 )  p u b l i s h e d  k e y b o a r d  t r a n s c r i p t i o n s  of 

h i s  V i o l i n  C o n c e r t o  in D M a j o r ,  Op. 61 ( w r i t t e n  in 1806; 

t r a n s c r i b e d  f o r  p i a n o  a n d  o r c h e s t r a ,  w i t h o u t  opu s ,  in 1 8 0 7 ) 

a n d  the " G r o s s e  F u g u e , "  Op. 133, f o r  s t r i n g  q u a r t e t  ( w r i t t e n  

in 1 825; t r a n s c r i b e d  f or p i a n o  d u e t  as Op. 134 in 1 8 2 6 ) .

T h i s  w a s  n e c e s s a r y  in  o r d e r  to c o u n t e r a c t  the p r a c t i c e  of

2 J. H. F u l l e r  M a i t l a n d  and W. B a r c l a y  S q u i r e ,  e ds., 
f h e  F i t z w i l l i a m  V i r g i n a l  B o o k . 2 v o l s .  ( L e i p z i g :  B r e i t k o p f
a n d  H a r t e l ,  1899; r e p r i n t  e d . N e w  Y o r k :  D o v e r  P u b l i c a t i o n s ,
I nc., 1 9 6 3 ) .  G i l e s  F a r n a b y ' s  t r a n s c r i p t i o n  of his "Ay me, 
p o o r e  H e a r t , "  ( 1 : 3 3 - 3 2 )  a n d  P e t e r  P h i l i p s '  t r a n s c r i p t i o n  of 
C a c c i n i ' s  " A m a r i l l i "  ( 1 : 3 2 9 - 3 1 )  a n d  L a s s o ' s  "Le R o s s i g n u o l "  
( 1 : 3 4 6 - 5 0 )  a r e  r e p r e s e n t a t i v e .

2 M a r c e l  G r a n d j a n y ,  "In D e f e n s e  of T r a n s c r i p t i o n s , "  
H a r p  N e w s  (19 6 3 ) ,  pp. 2-3.
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l e s s e r - k n o w n  c o m p o s e r s  w h o  p u b l i s h e d  t r a n s c r i p t i o n s  of w o r k s

of t h e  b e t t e r - k n o w n  c o m p o s e r s  w i t h o u t  a c k n o w l e d g i n g  t h e

o r i g i n a l  s o u r c e s  (th e  p r a c t i c e  p r o v e d  l u c r a t i v e  f o r  m a n y

l e s s e r - k n o w n  c o m p o s e r s  a n d  t h e i r  p u b l i s h e r s )

I m p r o v e m e n t s  in t h e  p i a n o  a n d  t h e  d e v e l o p m e n t  of

p i a n o  v i r t u o s i t y  in t h e  e a r l y  n i n e t e e n t h  c e n t u r y  (c. 1 8 3 0 ' s )

p r o d u c e d  p i a n i s t s  w h o  t h r i l l e d  th e  n e w  m i d d l e - c l a s s

a u d i e n c e s  w i t h  t h e i r  a w e s o m e  t e c h n i c a l  c o m m a n d  of the

i n s t r u m e n t .  K e y b o a r d  t r a n s c r i p t i o n s  of  p o p u l a r  o r c h e s t r a l

a n d  o p e r a t i c  w o r k s  w e r e  f a v o r i t e  c o n c e r t  p i e c e s  f o r  l e a d i n g

p i a n o  v i r t u o s o s  s u c h  as  F r i e d r i c h  K a l k b r e n n e r  ( 1 7 8 5 - 1 8 4 9 ) ,

I g n a z  M o s c h e l e s  ( 1 7 9 4 - 1 8 7 0 ) ,  H e n r i  H e r z  ( 1 8 0 3 - 8 5 ) ,  S i g i s m u n d

T h a l b e r g  ( 1 8 1 2 - 7 1 ) ,  S t e p h e n  H e l l e r  ( 1 8 1 3 - 8 8 ) ,  a n d  A d o l f

H e n s e l t  ( 1 8 1 4 - 8 9 ) . ^ It w a s  t h i s  o b s e s s i o n  w i t h  t e c h n i c a l

d i s p l a y  t h a t  p r o m p t e d  R o b e r t  S c h u m a n n  to m a k e  t h e  f o l l o w i n g

s t a t e m e n t  in the N e u e  Z e i t s c h r i f t  fur M u s i k :

T h e  p u b l i c  has l a t e l y  'begun to w e a r y  of v i r t u o s o s ,  
and, a s  w e  h a v e  f r e q u e n t l y  r e m a r k e d ,  w e  h a v e  t oo.
T h e  v i r t u o s o s  t h e m s e l v e s  s e e m  to f e e l  thi s ,  if w e  
m a y  j u d g e  f r o m  a r e c e n t l y  a w a k e n e d  f a n c y  a m o n g  t h e m  
fo r  e m i g r a t i n g  to A m e r i c a ;  a n d  m a n y  of t h e i r  e n e m i e s  
s e c r e t l y  h o p e  t h e y  w i l l  r e m a i n  o v e r  th e r e ;  for, t a k e n  
a l l  in al l ,  m o d e r n  v i r t u o s i t y  h a s  b e n e f i t e d  a r t  v e r y  
l i t t l e . 6

4 W a t s o n  F o r b e s ,  " B e e t h o v e n ' s  Op . 14, No. 1 , " T h e  
M u s i c a l  T i m e s  86 ( A p r i l  1 9 4 5 ) :  108.

5 Re y  L o n g y e a r ,  N i n e t e e n t h - C e n t u r y  R o m a n t i c i s m  in 
M u s i c . H i s t o r y  of M u s i c  S e r i e s  ( E n g l e w o o d  C l i f f s ,  N. J.: 
P r e n t i c e  H a l l ,  19 6 9 ) ,  p. 108.

6 R o b e r t  A l e x a n d e r  S c h u m a n n ,  Oil M u s i c  a n d  M u s i c i a n s . 
ed. K o n r a d  W o l f f  a nd t r a n s .  P a u l  R o s e n f e l d  ( N e w  Y o r k :  
M c G r a w - H i l l  B o o k  C o m p a n y ,  1964 ) ,  p. 81.
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W h i l e  m u c h  has be e n  w r i t t e n  a b o u t  p i a n o  m u s i c  of the 

n i n e t e e n t h  c e n t u r y ,  e a r l y  n i n e t e e n t h - c e n t u r y  k e y b o a r d  

t r a n s c r i p t i o n s  h a v e  r e c e i v e d  o n l y  m i n i m a l  a t t e n t i o n  in c o n ­

j u n c t i o n  w i t h  d i s c u s s i o n s  of t h o s e  p i a n i s t s  w h o  p e r f o r m e d  

t h em. Rey L o n g y e a r  n o t e s  th a t  " t h e  m u s i c a l  v a l u e  of m o s t  of 

t h e s e  w o r k s  is v i r t u a l l y  n i l , " ^  a n d  K a t h l e e n  D a l e  m e n t i o n s  

o n l y  the t r a n s c r i p t i o n s  of  m a j o r  c o m p o s e r s . ®  R e c o g n i z i n g  

c e r t a i n  c o m p o s e r s '  p r i m a r y  p u r p o s e  in w r i t i n g  t h e s e  t r a n ­

s c r i p t i o n s  ( t h a t  is, to h i g h l i g h t  t h e  p e r f o r m e r ' s  t e c h n i c a l  

s k i l l s  r a t h e r  t han to  c r e a t e  w o r k s  of m u s i c a l  s u b s t a n c e ) ,  

A l f r e d  E i n s t e i n  d o e s  p o i n t  out, h o w e v e r ,  t h a t  t h r o u g h  th i s 

" b r i l l i a n t "  l i t e r a t u r e  th e  p i a n o  " c o n q u e r e d  f o r  it s  o w n  

d o m a i n  al l  c o m p o s i t i o n — o p e r a ,  s y m p h o n y ,  s o n g . ” 9

M o s t  of the e a r l y  n i n e t e e n t h - c e n t u r y  p i a n o  t r a n ­

s c r i p t i o n s  m e r e l y  t r a n s f e r r e d  th e  m u s i c a l  m a t e r i a l  to the 

k e y b o a r d .  It w a s  l e f t  to F r a n z  L i s z t  a n d  a f e w  c o n t e m p o r a r y  

p i a n i s t s / c o m p o s e r s  to e l e v a t e  the t r a n s c r i p t i o n  to a w o r k  of 

a r t . K a r l  T a u s i g  ( 1 8 4 1 - 7 1 ) ,  H a n s  v o n  Biilow ( 1 8 3 0 - 9 4 ) ,

K a r l  K l i n d w o r t h  ( 1 8 3 0 - 1 9 1 6 ) ,  a n d  F e r r u c c i o  B u s o n i  ( 1 8 6 6 -  

1 9 2 4 )  w e r e  r e s p e c t e d  by m u s i c  c r i t i c s  of t>.,e t i m e  f or t h e i r

7 L o n g y e a r ,  N i n e t e e n t h - C e n t u r y  R o m a n t i c i s m , p. 109.

® K a t h l e e n  Dale, N i n e t e e n t h - C e n t u r y  P i a n o  M u s i c  ( New 
Y or k :  Da C a p o  Pres s ,  1 9 7 2 ) ,  p. 169.

9 A l f r e d  E i n s t e i n ,  M u s i c  in t h e  R o m a n t i c  Era ( N e w  
Yo r k :  W. W. N o r t o n  a n d  C o m p a n y ,  Inc . ,  1 947), p. 199.

10 J o e  B a n o w e t z ,  "A L i s z t  S o n e t t o :  S o n n e t  47  of
P e t r a r c h , "  C l a v i e r  27 ( M a r c h  1 9 7 8 ) :  13.
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c o n t r i b u t i o n s  to t r a n s c r i p t i o n  l i t e r a t u r e . H  L i s z t ’s a n d 

B u s o n i ' s  t r a n s c r i p t i o n s  c o n t i n u e  to be p r o g r a m m e d  t o d a y . 12 

L i s z t  w r o t e  f o u r  v e r s i o n s  of t h r e e  P e t r a r c h  s o n n e t s :  

t h e  1 8 3 8 - 3 9  o r i g i n a l  v o c a l  s e t t i n g s  f o r  t e n o r  v o i c e  a n d 

p i a n o ,  the 1 8 4 6  p i a n o  t r a n s c r i p t i o n s ,  th e  1 8 5 8  r e v i s e d  

p i a n o  t r a n s c r i p t i o n s ,  and the 1861 v o c a l  s e t t i n g s  f or  

b a r i t o n e  v o i c e  a n d  pi a n o .  T h e  p u r p o s e  of t h i s  s t u d y  is to 

e x a m i n e  t h e s e  w o r k s  f r o m  a h i s t o r i c a l  a n d  s t y l i s t i c  s t a n d ­

p o i n t . ^  As a b a c k g r o u n d ,  C h a p t e r  II i n c l u d e s  a s u r v e y  of 

t h e  c o m p o s e r ' s  g e n e r a l  o u t p u t  of k e y b o a r d  t r a n s c r i p t i o n s  for 

t h e  p u r p o s e  of i d e n t i f y i n g  s t y l i s t i c  k e y b o a r d  c h a r a c t e r i s ­

t i c s .  S p e c i f i c  t r a n s c r i p t i o n s  ar e  c i t e d  w h i c h  i l l u s t r a t e  

t h e  c o m p o s e r ' s  o v e r a l l  c o n c e p t i o n  of t h e  t r a n s c r i p t i o n .  

C h a p t e r  III e x a m i n e s  the fo u r  s e t t i n g s  o f  the P e t r a r c h

11 A r t h u r  F r i e d h e i m ,  L i f e  and L i s z t , T h e  R e c o l l e c t i o n s  
o f  a. C o n c e r t  P i a n i s t  (N e w  Yor k :  T a p l i n g e r  P u b l i s h i n g  C o m ­
p a n y ,  Inc., 19 6 1 ) ,  pp. 160 - 8 3 .

12 F o r  a d e s c r i p t i o n  of B u s o n i ’s b e s t  k n o w n  t r a n ­
s c r i p t i o n s  (i.e., J . S .  B a c h ' s  c h o r a l e  p r e l u d e s ,  p r e l u d e s  an d 
f u g u e s  fo r organ, a n d  C h a c o n n e  in D M i n o r  for u n a c c o m p a n i e d  
v i o l i n ) ,  s ee F. E. K i r b y ,  Â  S h o r t  H i s t o r y  of K e y b o a r d  M u s i c  
( N e w  York: S c h i r m e r  B o o k s ,  19 6 6 ) ,  pp. 4 3 8 - 3 9 .

13 In th i s  m o n o g r a p h ,  a c o m b i n a t i o n  of A r a b i c  and 
R o m a n  n u m e r a l s  is u s e d  to c l a r i f y  w h i c h  s o n n e t  a n d  w h i c h  o ne 
of t h e  v e r s i o n s  is b e i n g  r e f e r r e d  to or d i s c u s s e d .  F o r  
e x a m p l e ,  4 7 / 1  r e f e r s  to s o n n e t  47 in i t s  fir s t  v e r s i o n  ( t h e  
1 8 3 8 - 3 9  s o n g  for t e n o r  v o i c e  a n d  p i a no); 1 0 4 / 1 1  r e f e r s  to 
s o n n e t  104 in its s e c o n d  v e r s i o n  (the 1 8 4 6  p i a n o  t r a n ­
s c r i p t i o n ) ;  1 2 3 / I I I  r e f e r s  to so n n e t  1 2 3  in its t h i r d  
v e r s i o n  (the 1 858 r e v i s e d  p i a n o  t r a n s r i p t i o n ) ; a n d  4 7 / I V  
r e f e r s  to s o n n e t  4 7  in its f o u r t h  v e r s i o n  (the 1 8 6 1  s o n g  for 
b a r i t o n e  v o i c e  and p i a n o ) .
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s o n n e t s  for i n h e r e n t  s t y l i s t i c  c h a r a c t e r i s t i c s  t h a t  (1) 

i l l u s t r a t e  the w e a k n e s s e s  w h i c h  a r e  o f t e n  c i t e d  in L i s z t ' s  

e a r l y  s o n g s ,  (2) i l l u s t r a t e  th e c o m p o s e r ' s  m a t u r e  k e y b o a r d  

s t y l e  and h i s  e f f e c t i v e n e s s  in w r i t i n g  f o r  t h e  p i a n o ,  and 

(3) i l l u m i n a t e  th e c o m p o s i t i o n a l  pa t h  he too k .  in a d d i t i o n ,  

t h e  t e x t s  of the s o n n e t s  a r e  e x a m i n e d  as i n s p i r a t i o n a l  

s o u r c e s  f or L i s z t ' s  m u s i c a l  i d e a s .  C h a p t e r  IV c o n t a i n s  

c o n c l u s i o n s  a r r i v e d  at t h r o u g h  thi s  s t u d y  a n d  r e c o m m e n ­

d a t i o n s  for f u r t h e r  r e s e a r c h .

S i n c e  the p r i m a r y  s c o p e  of thi s  p a p e r  is h i s t o r i c a l  

a n d  s t y l i s t i c ,  t h e r e  is a m i n i m u m  of m u s i c a l  a n a l y s i s  ( t h a t  

is, m e l o d i c ,  h a r m o n i c ,  f o r m a l ,  et c . ) .  T h e r e f o r e ,  t h e  r e a d e r  

m a y  fi n d  it h e l p f u l  to c o n s u l t  t he c o m p l e t e  s c o r e s  for m o r e  

t h o r o u g h  e x a m i n a t i o n s  of the w o r k s  b e i n g  d i s c u s s e d .  M u s i c a l  

e x a m p l e s  for t h i s  s t u d y  a r e  t a k e n  f r o m  F r a n z  L i s z t 's M u s i -  

k a l i s c h e  W e r k e ^  a nd T h e  C o m p l e t e  W o r k s  of F r a n z  L i s z t  ( " F u r  

K l a v i e r  zu 2 H3*nden").15 T r a n s l a t i o n s  of t h e  s o n n e t s '  t e x t s  

a r e  t a k e n  f r o m  R o b e r t  D u r l i n g s ' s  P e t r a r c h *  s L y r i c  P o e m s . *6

14 F r a n z  Li s z t ,  F r a n z  L i s z t 's M u s i k a l i s c h e  W e r k e , 
( L e i p z i g ,  N e w  York: B r e i t k o p f  a n d  H a r t e l ,  1 9 0 8 - 2 6 ;  r e p r i n t
ed., F a r n b o r o u g h ,  E n g l a n d :  G r e g g  P r e s s  L i m i t e d ,  1 9 6 6 - ) .

15 F r a n z  Li s z t ,  T h e  C o m p l e t e  W o r k s  of F r a n z  L i s z t  
( " F u r  K l a v i e r  zu 2 Handen*'), 12 vo l s . ,  E m i l  v o n  S a u e r ,  ed. 
( L e i p z i g :  C. F. P e t e r s ,  1 917).

16 R o b e r t  D u r l i n g ,  P e t r a r c h 's L y r i c  P o e m s  ( C a m b r i d g e ,  
M a s s a c h u s e t t s  a nd L o n d o n ,  E n g l a n d :  H a r v a r d  U n i v e r s i t y  
P r e s s ,  1976 ) .
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CHAPTER II

T H E  P I A N O  T R A N S C R I P T I O N S  O F  F R A N Z  L I S Z T

B e t w e e n  1 8 3 9  a n d  1 8 4 7 ,  L i s z t  t o u r e d  E u r o p e ,  t h r i l l i n g  

a u d i e n c e s  w i t h  h i s  p h e n o m e n a l  v i r t u o s i t y ,  f l a m b o y a n c e ,  and 

s e n s i t i v e  i n t e r p r e t i v e  s k i l l s .  H e  h a d  h e a r d  t h e  a s t o u n d i n g  

I t a l i a n  v i o l i n  v i r t u o s o  N i c c o l o  P a g a n i n i  ( 1 7 8 2 - 1 8 4 0 )  p e r f o r m  

in P a r i s  in 1 8 31, a n d  t h e  r e s u l t a n t  i n f l u e n c e  is o n e  t h a t  is 

w e l l  d o c u m e n t e d . ^  In c r e a t i n g  h i s  o w n  h i g h l y  i n d i v i d u a l i z e d  

s t y l e ,  L i s z t  s o u g h t  to i n c o r p o r a t e  P a g a n i n i ' s  m e m o r a b l e  us e  

of d o u b l e  a n d  t r i p l e  s t o p s ,  f a s t  c h r o m a t i c  s c a l e  p a s s a g e s ,  

an d  w i d e l y - s p a c e d  a r p e g g i a t e d  f i g u r e s . 2 H i s  s u c c e s s  in 

c r e a t i n g  a s i m i l a r  v i r t u o s o  t e c h n i q u e  f o r  t h e  p i a n o  is to be 

s e e n  in m a n y  w o r k s ,  s u c h  a s  h i s  t r a n s c r i p t i o n s  of s i x  of  

P a g a n i n i ' s  C a p r i c e s  ( p u b l i s h e d  in 1 8 4 0 ) .

Th e  w o r k s  of t w o  o t h e r  c o m p o s e r s ,  h o w e v e r ,  w e r e  a l s o  

to h a v e  a p r o f o u n d  i n f l u e n c e  u p o n  L i s z t ' s  c o m p o s i t i o n a l  

s t y l e .  His i n t r o d u c t i o n  to t h e  d r a m a t i c  o r c h e s t r a l  w o r k s  of 

the y o u n g  H e c t o r  B e r l i o z  ( 1 8 0 3 - 6 9 )  p l a y e d  a s i g n i f i c a n t  r o l e  

in h i s  s t y l i s t i c  d e v e l o p m e n t ;  and, of c o u r s e ,  h i s  a c q u a i n -

! A r t h u r  F r i e d h e i m ,  L i f e  a n d  L i s z t . T h e  R e c o l ­
l e c t i o n s  of a C o n c e r t  P i a n i s t . ( N e w  Y o r k :  T a p l i n g e r
P u b l i s h i n g  C o m p a n y ,  I n c . ,  1 9 6 1 ) ,  p. 69.

2 F r a n z  Li s z t ,  in La M a r a ,  ed. ,  L e t t e r s  of F r a n z  
L i s z t ,  vol. 1, tr a n s .  C o n s t a n c e  B a c h e  ( N e w  Y o r k :  H a s k e l l
H o u s e  P u b l i s h e r s  L t d . ,  1 9 6 8 ) ,  p. 9.

7
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t a n c e  w i t h  t h e  p o e t i c  m u s i c  of F r e d e r i c  C h o p i n  ( 1 8 1 0 - 4 9 )  is 

k n o w n  to h a v e  i n f l u e n c e d  h i s  o w n  l y r i c i s m  a n d  p o e t i c  e x p r e s ­

s i v e n e s s .  ̂  H i s  s u c c e s s  in c o m b i n i n g  s h o w m a n s h i p  and 

s e n s i t i v i t y  p r o m p t e d  a c o n t e m p o r a r y  to w r i t e :

L i s z t  e x h i b i t s  in h i m s e l f  an a b s o l u t e  m a s t e r y  
o v e r  the e n t i r e  r e a l m  of m u s i c a l  art ,  he is a 
p r e d e s t i n e d  c o m p o s e r  in t h e  l a r g e s t  f o r m s — in all!
O u t  of h i s  g r e a t  d i v e r s i t y  of g i f t s  a r i s e s  h i s  
v i r t u o s i t y ;  P a g a n i n i  n e v e r  s o a r e d  as h i g h  as 
L i s z t ,  he s t o p p e d  a t  v i r t u o s i t y . ^

I n d e e d ,  L i s z t ' s  c o n c e r n  w i t h  a b a l a n c e  of s h o w m a n s h i p  

a n d  e m o t i o n  p r o d u c e d  h i s  o w n  p r o p h e t i c  d e f i n i t i o n  of the 

" v i r t u o s o ” :

T h e  v i r t u o s o  is n o t  a m a s o n  w ho, c h i s e l  in h and, 
f a i t h f u l l y  a n d  c o n s c i e n t i o u s l y  w h i t t l e s  s t o n e  
a f t e r  th e  d e s i g n  o f  an a r c h i t e c t .  He is n o t  a 
p a s s i v e  t o o l  r e p r o d u c i n g  f e e l i n g  a n d  t h o u g h t  a nd 
a d d i n g  n o t h i n g  of h i m s e l f .  . . .  H e  is c a l l e d  u p o n  
to m a k e  e m o t i o n  s p e a k ,  a n d  w e e p ,  a n d  s i n g ,  a n d  
s i g h — to b r i n g  it to l i f e  in h i s  c o n s c i o u s n e s s .  . . .
He b r e a t h e s  l i f e  i n t o  t he l e t h a r g i c  b o d y ,  i n f u s e s  
it w i t h  f ire, e n l i v e n s  it w i t h  t h e  p u l s e  of g r a c e  
a n d  c h a r m .  He c h a n g e s  the e a r t h y  f o r m  i n t o  a 
l i v i n g  b e i n g .  . .

T h i s  d e f i n i t i o n  h a s  s t o o d  the t e s t  of t i m e ,  e x e m p l i f i e d  as

it is by t w e n t i e t h - c e n t u r y  v i r t u o s o s  s u c h  as J a s c h a  H e i f e t z

(b. 1 9 0 1 )  a n d  V l a d i m i r  H o r o w i t z  (b. 19 0 4 ) .

L i k e  m a n y  of h i s  c o n t e m p o r a r i e s ,  L i s z t  f o u n d  the

3 F r i e d h e i m ,  L i f e  a n d  L i s z t , p. 156.

^ W i l h e l m  vo n  L e n z ,  T h e  G r e a t  P i a n o  V i r t u o s o s  of O u r  
T i m e  f r o m  P e r s o n a l  A c q u a i n t a n c e , t r a n s .  M a d e l e i n e  R. B a k e r  
( N e w  Yor k :  G. S c h i r m e r ,  I nc., 189 9 ;  r e p r i n t  ed., N e w  York:
Da C a p o  P r e s s ,  1 9 7 3 ) ,  p. 98.

^ F r a n z  L i s z t ,  q u o t e d  in F r i e d h e i m ,  L i f e  an d  
L i s z t , p. 52.
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p o p u l a r  n i n e t e e n t h - c e n t u r y  p i a n o  t r a n s c r i p t i o n  to be i d e a l  

f or d e m o n s t r a t i n g  h i s  a r t i s t i c  a b i l i t i e s  a n d  for g i v i n g  

a u d i e n c e s  w h a t  t h e y  w a n t e d .  A l t h o u g h  he c o m p o s e d  t r a n ­

s c r i p t i o n s  o v e r  t h e  s p a n  of his c r e a t i v e  c a r e e r ,  m o s t  of 

t h e m . d a t e  f r o m  t he v i r t u o s o  y e a r s  ( 1 8 3 9 - 4 7 ) .  In a d d i t i o n  to 

h i s  o wn o r i g i n a l  w o r k s ,  o t h e r  s o u r c e s  f o r  h i s  t r a n s c r i p t i o n s  

i n c l u d e  o r c h e s t r a l ,  o p e r a t i c ,  c h a m b e r ,  o r g a n ,  a n d  v o c a l  

w o r k s  by b o t h  g r e a t  a n d  l e s s e r - k n o w n  c o m p o s e r s .  T r a n ­

s c r i p t i o n s  o f f e r e d  h i m  u n l i m i t e d  o p p o r t u n i t i e s  fo r  i n c l u d i n g  

p i a n i s t i c  " f i r e w o r k s "  a n d  o r c h e s t r a l  e f f e c t s  t h a t  h a d  n e v e r  

b e f o r e  b e e n  h e a r d  to s u c h  an e x t e n t  on the p i a n o .  T h e s e  

w e r e  to b e c o m e  t r a d e m a r k s  of h i s  k e y b o a r d  s t y l e :  f a s t

r e p e a t e d  n o t e s ,  b r i l l i a n t  s o l o  c a d e n z a s ,  e c h o  e f f e c t s ,  

a l t e r n a t i n g - h a n d  c h o r d a l  t r e m o l o s ,  s c i n t i l l a t i n g  p a s s a g e -  

w o r k  in the u p p e r  r e g i s t e r ,  w i d e  s k i p s ,  s w i r l i n g  a r p e g g i o s  

( s o m e t i m e s  in o c t a v e s ) ,  r a p i d  c h r o m a t i c  d o u b l e  t h i r d s ,  

tri l l s ,  an d  e v e r y  o t h e r  i m a g i n a b l e  c h r o m a t i c  f i g u r a t i o n .  

E i n s t e i n  n o t e s ,  m o r e o v e r ,  t h a t  L i s z t  w a s  not o n l y  an  i n n o ­

v a t o r  in p i a n o  t e c h n i q u e ,  he w a s  a l s o  o r i g i n a l  in h i s  t r e a t ­

m e n t  of h a r m o n y  a n d  h i s  u s e  of t h e m a t i c  t r a n s f o r m a t i o n .6 

T h e s e  q u a l i t i e s  b e c a m e  m o r e  and m o r e  a p p a r e n t  as his c a r e e r  

u n f o l d e d .

L i s z t ' s  s k i l l  in i m p r o v i s a t i o n  s e r v e d  h i m  w e l l  in 

t r a n s c r i p t i o n s .  C o m m e n t a r i e s  f r o m  h i s  c o n t e m p o r a r i e s  a t t e s t

6 A l f r e d  E i n s t e i n ,  M u s i c  in t h e  R o m a n t i c  E r a  ( N e w  
York: W. W. N o r t o n  and C o m p a n y ,  I nc., 1947 ) ,  p. 209.
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to h i s  r e p u t a t i o n  f or " a d d i n g  to" t h e  m u s i c :

. . . L i s z t  p l a y e d  m o s t  t h i n g s  b e s t  the f i r s t  t i m e  
b e c a u s e  t hey g a v e  h i m  e n o u g h  to do . T h e  s e c o n d  
ti m e  he a l w a y s  had to a d d  s o m e t h i n g  for h is o w n  
s a t i s f a c t i o n .  [ F e r d i n a n d  H i l l e r ] ?

. . . H a v i n g  p l a y e d  s o m e  piec e ,  [ L i s z t ]  w i l l  s o m e t i m e s  
b e g i n  to a dd t h i n g s  of h i s  own, a n d  g r a d u a l l y  u n d e r  
his h a n d s  wil.1 e m e r g e  n o t  t h e  s a m e  p i e c e  but an 
i m p r o v i s a t i o n  on it. [ A l e x a n d e r  B o r o d i n ] ^

H u m p h r e y  S e a r l e  h a s  d i v i d e d  L i s z t ' s  p i a n o  t r a n ­

s c r i p t i o n s  in t o  two b a s i c  t y p e s .  F i r s t ,  t h e r e  a r e  the 

p a r t i t i o n s  de  p i a n o  ( s o m e t i m e s  c a l l e d  " a r r a n g e r u e n t s " ) in 

w h i c h  L i s z t  is c o n c e r n e d  w i t h  f a i t h f u l l y  ( t h a t  is, l i t e r ­

a l l y )  t r a n s f e r r i n g  the m a t e r i a l  f r o m  t h e  o r i g i n a l  m e d i u m  to 

t h e  k e y b o a r d .  A m o n g  t h o s e  i n c l u d e d  in the p a r t i t i o n s  

c a t e g o r y  a r e  (1) t he o r c h e s t r a l  t r a n s c r i p t i o n s  ( L i s z t  h i m ­

s e l f  c a l l e d  t h e s e  p a r t i t i o n s  de p i a n o  or  " p i a n o  s c o r e s " ) ,

(2) the n u m e r o u s  t r a n s c r i p t i o n s  of s h o r t  o p e r a t i c  e x c e r p t s  

( s u c h  as t h e  W a g n e r - L i s z t  a r r a n g e m e n t s ) ,  a n d  (3) t h e  t r a n ­

s c r i p t i o n s  of th e o r g a n  w o r k s  of J. S. Ba c h ;  T h e  s e c o n d  

t y p e  is the o p e r a t i c  " p a r a p h r a s e "  in w h i c h  he t r a n s f o r m s  the 

o r i g i n a l  w o r k ,  u s i n g  the o ld m a t e r i a l  as t h e  b a s i s  for a 

f r e e l y  c o m p o s e d  r e - c r e a t i o n  or v a r i a t i o n  of  the o r i g i n a l .  

C o m p l i c a t i n g  th e m a t t e r ,  v a r i o u s  o t h e r  t e r m s  h a v e  be e n  us e d  

s y n o n y m o u s l y  w i t h i n  t he " p a r a p h r a s e "  c a t e g o r y — n a m e l y :

7 F e r d i n a n d  H i l l e r ,  q u o t e d  in H a r o l d  S c h o n b e r g ,  T h e  
G r e a t  P i a n i s t s  f r o m  M o z a r t  to t h e  P r e s e n t  (N e w  Y o r k :  S i m o n  
a n d  S c h u s t e r ,  1 9 6 3 ) ,  p. 165.

8 A l e x a n d e r  B o r o d i n ,  q u o t e d  in S c h o n b e r g ,  G r e a t  
P i a n i s t s , p. 167.
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" i l l u s t r a t i o n s , ” " f a n t a s i a s , "  " r e m i n i s c e n s e s ," a n d  s o m e t i m e s  

s i m p l y  " t r a n s c r i p t i o n s ."9 In a d d i t i o n  to S e a r l e ' s  two 

c a t e g o r i e s ,  o n e  w r i t e r  i d e n t i f i e s  ye t  a t h i r d  t y p e  of  

t r a n s c r i p t i o n — the s o n g  t r a n s c r i p t i o n .  N o t i n g  t he v a r i a n c e  

in L i s z t ' s  l i t e r a l  or f r e e  t r e a t m e n t  of t h e  o r i g i n a l  

s o u r c e s ,  he p l a c e s  t h e s e  t r a n s c r i p t i o n s  m i d w a y  b e t w e e n  the 

p a r t i t i o n s  a n d  th e " p a r a p h r a s e s . "10

In t r a n s c r i b i n g  w o r k s  w r i t t e n  for o t h e r  m e d i a ,  and' 

t h e r e b y  p r o m o t i n g  m u s i c  of v a r i o u s  ty p e s ,  L i s z t  n o t  o n l y  

w r o t e  t r a n s c r i p t i o n s  to d e m o n s t r a t e  h i s  t r a n s c e n d e n t a l  

t e c h n i q u e ,  he us e d  t h e m  to a c q u a i n t  a u d i e n c e s  w i t h  w o r k s  

w h i c h  he f e l t  w e r e  u n d u l y  n e g l e c t e d . H  F u r t h e r m o r e ,  he s a w  

t r a n s c r i p t i o n s  as a m e a n s  fo r  a d v a n c i n g  a n d  b e f r i e n d i n g  

y o u n g  c o m p o s e r s — a b e n e v o l e n c e  t h a t  he  w a s  to d i s p l a y  

t h r o u g h o u t  h i s  lifetime.12 I l l u s t r a t i v e  of t h i s  is his 1833

9 S t a n l e y  Sadi e ,  ed . ,  T h e  N e w  G r o v e  D i c t i o n a r y  of 
M u s i c  a n d  M u s i c i a n s , vol. 11 ( L o n d o n :  M a c m i l l a n  P u b l i s h e r s
L i m i t e d ,  1 9 8 0 ) ,  s.v. " F r a n z  L i S z t , "  by H u m p h r e y  S e a r l e :  39.
A l a n  W a l k e r  c l a i m s  t h a t  L i s z t  h i m s e l f  w a s  the f i r s t  to 
e m p l o y  th e  t i t l e s  " P a r a p h r a s e s , "  " T r a n s c r i p t i o n s , "  and 
" R e m i n i s c e n c e s . "  S e e  h i s  F r a n z  L i s z t . T h e  V i r t u o s o  
Y e a r s  ( N e w  Yor k :  A l f r e d  A. K n o p f ,  1 9 8 3 ) ,  p. 167.

1® D a v i d  Wild e ,  " T r a n s c r i p t i o n s  for P i a n o , "  F r a n z  
L i s z t . T h e  M a n  and H i s  M u s i c , ed. A l a n  W a l k e r  ( N e w  York: 
T a p l i n g e r  P u b l i s h i n g  C o m p a n y ,  1 9 7 0 ) ,  p. 179.

K a t h l e e n  D ale, N i n e t e e n t h - C e n t u r y  P i a n o  M u s i c  ( N e w  
Y o r k :  Da C a p o  Pr e s s ,  1 9 7 2 ) .  T h e  a u t h o r  n o t e s  t h a t  L i s z t
t r a n s c r i b e d  t h e  th e n  l e s s e r - k n o w n  w o r k s  of s u c h  c o m p o s e r s  as 
J. S. B a c h ,  W e b e r ,  and R o s s i n i  (p. 170).

12 L i s z t ' s  i n i t i a l  p r o m o t i o n  of W a g n e r  is l e g e n d a r y ;  
h i s  t r a n s c r i p t i o n s  of e x c e r p t s  f r o m  W a g n e r ' s  o p e r a s  w e r e  
i n f l u e n t i a l  in the p u b l i c ' s  g r a d u a l  a c c e p t a n c e  of the y o u n g  
c o m p o s e r ' s  w o r k s .  O t h e r  c o m p o s e r s  w h o  b e n e f i t e d  f r o m
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t r a n s c r i p t i o n  of the " M a r c h  to t h e  S c a f f o l d "  f r o m  B e r l i o z ' s  

S y m p h o n i e  F a n t a s t i q u e , f o r  w h i c h  L i s z t  h i m s e l f  a s s u m e d  

p u b l i c a t i o n  c o s t s ,  h o p i n g  t h a t  h i s  n a m e  on t h e  t i t l e  pa g e  

w o u l d  e n h a n c e  the s a l e  of the w o r k .  13 L a r g e  o r c h e s t r a s  w e r e  

n o t  t h e n  r e a d i l y  a v a i l a b l e ,  an d  t h i s  t r a n s c r i p t i o n  w a s  the 

f i r s t  of m a n y  tha t  he w r o t e  an d  p e r f o r m e d  in hi s  e f f o r t s  to 

f a m i l i a r i z e  a u d i e n c e s  w i t h  w o r k s  o t h e r w i s e  i n a c c e s s i b l e  to 

t hem.

P a r t i t i o n s

I n h i s  p a r t i t i o n s  de p i a n o  or " p i a n o  s c o r e s "  of 

o r c h e s t r a l  w o r k s ,  L i s z t  w a s  p r i m a r i l y  c o n c e r n e d  w i t h  r e p r o ­

d u c i n g  t h e  o r c h e s t r a l  e f f e c t s  on t h e  p i a n o  a n d  n o t  w i t h  

c r e a t i n g  n e w  c o m p o s i t i o n s  per se. In r e c a s t i n g  o r c h e s t r a l  

w o r k s  f o r  t h e  pi a n o ,  L i s z t  d e m o n s t r a t e d  h i s  u n d e r s t a n d i n g  

of b o t h  t h e  m u s i c  i t s e l f  a n d  th e  v a r i e d  i n s t r u m e n t a l  t i m b r e s  

of t h e  o r c h e s t r a .  1^ P i a n i s t i c  t e c h n i q u e s  t h a t  he e m p l o y e d  

to a p p r o x i m a t e  o r c h e s t r a l  e f f e c t s  on the p i a n o  i n c l u d e  t he  

u s e  of d i f f e r e n t  r e g i s t e r s  to p r o v i d e  v a r i e t y  of c o l o r  and 

i n t e n s i t y  ( s u g g e s t i v e  of v a r i o u s  i n s t r u m e n t s )  an d  t h e  u s e  of 

t r i l l s ,  t r e m o l o s ,  an d  r e p e a t e d  c h o r d s  in d i f f e r e n t  r e g i s t e r s

L i s z t ' s  t r a n s c r i p t i o n s  ( i n c l u d i n g  G l i n k a ,  G o u n o d ,  S a i n t -  
S a e n s ,  a n d  C u i )  ar e  n o t e d  in H u m p h r e y  S e a r l e ' s  T h e  M u s i c  of 
L i s z t  ( L o n d o n :  W i l l i a m s  a n d  N o r t o n ,  1954; r e p r i n t  ed., N e w
Y o r k :  D o v e r  P u b l i c a t i o n s ,  Inc . ,  1 9 6 6 ) ,  p. 8.

13 I b i d .

14 W i l d e ,  F r a n z  L i s z t . p. 175.
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to s i m u l a t e  s u s t a i n e d  s t r i n g  e f f e c t s .

T h e  p i a n o  s c o r e s  of B e e t h o v e n ' s  n i n e  s y m p h o n i e s ,  

b e g u n  in 1 8 3 7  a n d  p u b l i s h e d  in 186 5 ,  e v e n t u a l l y  b e c a m e  s o m e  

of L i s z t ' s  m o s t  p o p u l a r  t r a n s c r i p t i o n s ;  o t h e r s  i n c l u d e  

B e r l i o z ' s  " M a r c h  of the P i l g r i m s "  f r o m  H a r o l d  in I t a l y  

( 1 8 3 6 )  a nd O v e r t u r e  to K i n g  L e a r  ( 1 8 3 6 ) ,  R o s s i n i ' s  O v e r t u r e  

to W i l l i a m  T e l l  ( 1 8 3 8 ) ,  W e b e r ' s  O v e r t u r e  to O b e r o n  ( 1 8 4 3 ) ,  

a n d  W a g n e r ' s  O v e r t u r e  to T a n n h a u s e r  ( 1 8 4 1 ) — L i s z t ' s  f i r s t  

t r a n s c r i p t i o n  of a s c o r e  by W a g n e r . 15 T h e  c o n c l u d i n g  t w e l v e  

m e a s u r e s  of th e  O v e r t u r e  to T a n n h a u s e r . as s e e n  in E x a m p l e  1 

( p a g e s  1 4 - 1 5 ) ,  i n c l u d e  t y p i c a l  d e v i c e s  L i s z t  u s e d  f o r  t r a n s ­

l a t i n g  o r c h e s t r a l  e f f e c t s  i n t o  p i a n i s t i c  t e r m s :  t h i c k

c h o r d a l  t e x t u r e s  ( m e a s u r e s  4 2 8 - 3 9 ) ,  f a s t  d e s c e n d i n g  o c t a v e  

s c a l e s  ( m e a s u r e s  4 2 8 - 2 9 ;  a l t e r n a t i n g  h a n d s ,  m e a s u r e  4 3 0 ) , 

a r p e g g i o s  o v e r  f u l l - c h o r d  t r e m o l o s  ( m e a s u r e s  4 3 1 - 3 4 ) ,  a n d  

r a p i d l y  r e p e a t e d  c h o r d s  a l t e r n a t i n g  b e t w e e n  th e  h a n d s  in 

t h e i r  a s c e n t  of f o u r  o c t a v e s  ( m e a s u r e s  4 3 5 - 3 7 ) .  T h e s e  

d e v i c e s  pl u s  the _ff a n d  fff d y n a m i c  i n d i c a t i o n s  r e p r o d u c e  

t h e  s p i r i t  of W a g n e r ' s  g r a n d  f i n a l e .

15 F or a c o m p l e t e  l i s t i n g  of L i s z t ' s  o r c h e s t r a l  
t r a n s c r i p t i o n s ,  s e e  T h e  N e w  G r o v e . S a d i e ,  ed., vol. 11: 
6 8 - 6 9 .
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Ex. 1. O v e r t u r e  to T a n n h a u s e r . ram. 4 2 8 - 3 9 :  use of
p i a n i s t i c  d e v i c e s  to a p p r o x i m a t e  o r c h e s t r a l  
e f f e c t s — t h i c k  c h o r d a l  t e x t u r e s ,  o c t a v e  s c a l e s ,  
a r p e g g i o s ,  t r e m o l o s  a n d  c h a n g e s  of r e g i s t e r  in 
c h o r d s  (a l l  b r a c k e t e d ) .

■EEERMbi

seeping arpeggio^ ^ = 1 —  1:

^  f  . *  f43ij T  H i
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Ex. 1 (cont.)

Full chords alternating between hands with changes of register

S i m i l a r l y ,  o t h e r  v i r t u o s o  a n d  o r c h e s t r a l  e f f e c t s  

( t r i l l s ,  c h r o m a t i c  s c a l e s  and o c t a v e  p a s s a g e s ,  f a s t  te m p i ,  

a n d  s w i r l i n g  s c a l e s  w h i c h  a c c e n t u a t e  t h e  u p p e r  r e g i s t e r s  

o v e r  c h o r d s  t h a t  e m p h a s i z e  the low b a s s )  p e r m e a t e  the e n t i r e  

t r a n s c r i p t i o n ,  m a k i n g  g r e a t  d e m a n d s  on t h e  p e r f o r m e r ' s  

k e y b o a r d  t e c h n i q u e  a n d  s t a m i n a .  It is m u s i c  s u c h  as t h i s  

t h a t  p r o m p t e d  F r i e d h e i m  to w r i t e :  " L i s z t  s h o n e  in e v e r y

d e p a r t m e n t  of t e c h n i q u e  and p r o b a b l y  n e v e r  h a s  b e e n 

a p p r o a c h e d  a s  a b u i l d e r  of ' o r c h e s t r a l '  c l i m a x e s ,  o v e r ­

w h e l m i n g  m a s s e s  of s o u n d  and e x c i t i n g  e f f e c t s . "16

C l o s e l y  a k i n  in c o n c e p t  to L i s z t ' s  p a r t i t i o n s  de 

p i a n o  of o r c h e s t r a l  w o r k s  a re his t r a n s c r i p t i o n s  of 

i n d i v i d u a l  o p e r a t i c  e x c e r p t s ,  of w h i c h  the W a g n e r - L i s z t  

t r a n s c r i p t i o n s  a r e  t he m o s t  n u m e r o u s . 1? In t h e s e ,  L i s z t

*6 F r i e d h e i m ,  L i f e  and L i s z t , p. 160.

Fo r  a c o m p l e t e  l i s t i n g  of L i s z t ' s  t r a n s c r i p t i o n s  of 
i n d i v i d u a l  o p e r a t i c  e x c e r p t s  by W a g n e r  a n d  o t h e r  c o m p o s e r s  
s u c h  as M e y e r b e e r  a n d  V e r d i ,  see T h e  N e w  G r o v e ,  S a d i e ,  e d ., 
vo l .  11: 6 6 - 6 8 .
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t o o k  f e w  l i b e r t i e s  w i t h  t h e  o r i g i n a l  s c o r e s ,  s e e k i n g  i n s t e a d  

to t r a n s f e r  W a g n e r ' s  v o c a l  and o r c h e s t r a l  w r i t i n g  to t he 

pi a n o .  T h e  r e s u l t s  a r e  v e r y  n e a r  to t o d a y ' s  e a s i l y  a c c e s ­

s i b l e  p i a n o / v o c a l  s c o r e  a r r a n g e m e n t s  a n d  a r e  now, w i t h  f e w  

e x c e p t i o n s ,  of m i n i m a l  v a l u e  to c o n c e r t  p e r f o r m e r s .  A n  

e x a m p l e  of t h i s  t y p e  of t r a n s c r i p t i o n  c a n  be f o u n d  in the 

r e c i t a t i v e  p r e c e d i n g  t h e  a r i a ,  "0 du m e i n  h o l d e r  A b e n d -  

s t e r n , "  of T a n n h a u s e r  ( s e e  E x a m p l e  2). L i s z t  s c r u p u l o u s l y  

a d h e r e s  to W a g n e r ' s  s c o r e ,  i n c l u d i n g  e v e r y  n o t e  of t h e  r e c i ­

t a t i v e  a n d  s u p e r i m p o s i n g  th e  t e x t  a b o v e  the s t a f f .  H e  u s e s  

s i m p l e  a r p e g g i o s  a n d  b r o k e n  c h o r d s  to a p p r o x i m a t e  W a g n e r ' s  

a c c o m p a n i m e n t  w h i c h  w a s  s c o r e d  f or h a r p .

Ex. 2. "0 du m e i n  h o l d e r  A b e n d s t e r n , "  m m. 11-2 0 :
a r p e g g i o s ,  b r o k e n  c h o r d s ,  a n d  t e x t  ( b r a c k e t e d ) .

. Text indicated
. 4e*.ah

Arpeggio
Broken chord

"-iHo!

13* a 'ST *
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J u s t  a s  it w i l l  be s e e n  t h a t  L i s z t  w a s  a p i o n e e r  in 

the d e v e l o p m e n t  of th e  o p e r a t i c  f a n t a s y ,  so w a s  he i n n o v a ­

t i v e  in the p r a c t i c e  of  t r a n s c r i b i n g  J. S. B a c h ' s  o r g a n  

w o r k s  for p i a n o .  T h e  " r e d i s c o v e r y "  of Bac h ,  w h i c h  w a s  

f o s t e r e d  by J. H. F o r k e l ' s  b i o g r a p h y  of B a c h  in 1 8 0 2  and the 

p e r f o r m a n c e  of  t he S t . M a t t h e w  P a s s i o n  ( d i r e c t e d  by 

M e n d e l s s o h n )  in 182 7 ,  h a d  a l r e a d y  g e n e r a t e d  r e n e w e d  i n t e r e s t  

in B a c h ' s  w o r k s . 1® D u r i n g  1 8 4 2 - 5 0  L i s z t  t r a n s c r i b e d  six 

o r g a n  p r e l u d e s  a n d  f u g u e s ,  a n d  h i s  i n t e r e s t  in t h e s e  w o r k s  

i n f l u e n c e d  l a t e r  B a c h  t r a n s c r i p t i o n s . ^  S i n c e  the w o r k s  

w e r e  o r i g i n a l l y  c o n c e i v e d  f o r  t h e  o r g a n ,  L i s z t  m e r e l y  s o u g h t  

to a p p r o x i m a t e  on t h e  p i a n o  the g r e a t e r  r e s o n a n c e  of th a t  

i n s t r u m e n t .  T h e  o c t a v e  d o u b l i n g s ,  u s e  of c a d e n t i a l  b r o k e n  

ch o r d s ,  i d i o m a t i c  r e - a r r a n g i n g  of t h e  u p p e r  part s ,  and use 

of the d a m p e r  p e d a l  to a p p r o x i m a t e  t h e  s u s t a i n e d  n o t e s  of 

the o r g a n ' s  p e d a l  k e y b o a r d  s e r v e d  L i s z t ' s  p u r p o s e s  w e l l  in 

hi s  s c r u p u l o u s  a d h e r e n c e  to t he o r i g i n a l  s c o r e s . 20

P a r a p h r a s e s

N i n e t e e n t h - c e n t u r v  a u d i e n c e s  e n j o y e d  h e a r i n g  w e l l -  

k n o w n  o p e r a t i c  m e l o d i e s  t r e a t e d  to v i r t u o s o  d i s p l a y ;  thus

1® D o n a l d  G r o u t ,  H i s t o r y  of W e s t e r n  M u s i c , rev. e d . 
( N e w  York: W. W. N o r t o n  a n d  C o m p a n y ,  Inc., 19 7 3 ) ,  p. 435.

19 G e r a l d  w. S p i n k ,  " F r o m  B a c h - L i s z t  to B a c h - B u s o n i ," 
M u s i c a l  O p i n i o n  89 ( J u l y  1 9 6 6 ) :  601. T h e  a u t h o r  c i t e s  
t r a n s c r i p t i o n s  of B a c h ' s  o r g a n  w o r k s  by C a r l  T a u s i g  and 
F e r r u c c i o  B u s o n i .

20 W i l d e ,  F r a n z  L i s z t . pp. 1 7 8 - 7 9 .
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m o s t  c o n t e m p o r a r y  v i r t u o s o s  a d d e d  t h e i r  o w n  c o n t r i b u t i o n s  to 

o p e r a t i c  t r a n s c r i p t i o n  l i t e r a t u r e .  T a u s i g ,  K l i n d w o r t h ,  an d 

v o n  B u l o w ,  for e x a m p l e ,  r e g u l a r l y  f e a t u r e d  o p e r a t i c  t r a n ­

s c r i p t i o n s  in t h e i r  c o n c e r t s . 21 L i s z t  w a s  no e x c e p t i o n .

O v e r  a p e r i o d  of s o m e  f i f t y  y e a r s ,  he w r o t e  p a r a p h r a s e s  of 

o p e r a s  by c o m p o s e r s  s u c h  as M o z a r t ,  M e y e r b e e r ,  D o n i z e t t i ,  

B e l l i n i ,  W a g n e r ,  a nd V e r d i . 22

In t he t y p i c a l  n i n e t e e n t h - c e n t u r y  p a r a p h r a s e  the 

e m p h a s i s  w a s  on h i g h l i g h t i n g  t h e m e s  f r o m  v a r i o u s  a r i a s ,  

d u e t s ,  e n s e m b l e s ,  etc. of one p a r t i c u l a r  o p e r a t i c  s c e n e .  

G e n e r a l l y  r e c o g n i z e d  as b e i n g  u n e v e n  in q u a l i t y ,  m a n y  of 

L i s z t ' s  p a r a p h r a s e s  r e f l e c t  h i s  d e s i r e  to s a t i s f y  a u d i e n c e s  

w h o  a s k e d  n o t h i n g  m o r e  t h a n  to be e n t e r t a i n e d ;  t h e s e  are, 

t h e r e f o r e ,  b a s i c a l l y  f l a m b o y a n t  e x t r a v a g a n z a s  t hat r e f l e c t  

p r e v a l e n t  t r a n s c r i p t i o n  p r a c t i c e s .  W i t h  p r i m a r y  e m p h a s i s  on 

e m b e l l i s h m e n t  a n d  e l a b o r a t i o n  of m e l o d i e s ,  t h e s e  p a r a p h r a s e s  

a r e  o f t e n  l i t t l e  m o r e  t h a n  a p o t p o u r r i  of r e c o g n i z a b l e  t u n e s  

t r e a t e d  to o s t e n t a t i o u s  v i r t u o s o  d i s p l a y .  M u c h  of L i s z t ' s  

s u c c e s s  as a c o n c e r t  a r t i s t  w a s  d ue to t h e s e  o p e r a t i c  

p a r a p h r a s e s .  F o r  e x a m p l e ,  m o r e  th a n  o n e  a c c o u n t  e x i s t s  

w h i c h  a t t e s t s  to the t r e m e n d o u s  p o p u l a r i t y  of L i s z t ' s  

p a r a p h r a s e  of M e y e r b e e r ' s  R o b e r t  le D i a b l e  (184 1 ) .  H a r o l d  

S c h o n b e r g ,  in T h e  G r e a t  P i a n i s t s  f r o m  M o z a r t  to the P r e s e n t ,

21 F r i e d h e i m ,  L i f e  and L i s z t , p. 160.

22 For a c o m p l e t e  l i s t i n g  of L i s z t ' s  o p e r a t i c  p a r a ­
p h r a s e s ,  s e e  T h e  N e w  G r o v e . S a d i e ,  e d ., vol. 11: 6 6 - 6 8 .
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i n c l u d e s  a d e s c r i p t i o n  of a c o n c e r t  at w h i c h  L i s z t  a n d  a 

v i o l i n i s t  w e r e  to p e r f o r m  B e e t h o v e n ' s  " K r e u t z e r "  S o n a t a .

T h e  s o n a t a  w a s  a l r e a d y  in p r o g r e s s  w h e n  t h e  a u d i e n c e  

i n t e r r u p t e d  w i t h  c r i e s  of " R o b e r t  le D i a b l e ! , "  " R o b e r t  le 

D i a b l e ! "  C a l m  w a s  not r e s t o r e d  u n t i l  L i s z t  h a d  p l a y e d  the 

p a r a p h r a s e ,  a f t e r  w h i c h  the " K r e u t z e r "  w a s  at la s t  

p e r f o r m e d . 23 A l a n  W a l k e r ,  in F r a n z  L i s z t , T h e  V i r t u o s o  

Y e a r s . r e l a t e s  a n o t h e r  i n c i d e n t  w h i c h  o c c u r r e d  w h e n  L i s z t  

w a s  to p e r f o r m  B e e t h o v e n ' s  " E m p e r o r "  C o n c e r t o  w i t h  B e r l i o z  

c o n d u c t i n g .  T h e  a u d i e n c e  i n s i s t e d  t h a t  L i s z t  p l a y  R o b e r t  le 

D i a b l e  b e f o r e  he p l a y e d  the c o n c e r t o ,  l e a v i n g  B e r l i o z  a n d  

t h e  o r c h e s t r a  s t a n d i n g  i d l y  by a n d  w a i t i n g ! ^

On the o t h e r  h a n d ,  n i n e t e e n t h - c e n t u r y  v i r t u o s o s  w h o  

t u r n e d  to o p e r a  for t r a n s c r i p t i o n  s o u r c e s  w e r e  i n d e b t e d  to 

L i s z t ,  f or it w a s  he w h o  i n v e n t e d  the p o p u l a r  o p e r a t i c  

f a n t a s y — a p a r a p h r a s e  in w h i c h  t he d r a m a  or c h a r a c t e r  of th e 

s t o r y  i t s e l f  is c o n s i d e r e d  as i m p o r t a n t  as  the e l a b o r a t i o n  

of the v o c a l  m e l o d i e s . 25 T h e s e  l a r g e - s c a l e  w o r k s  r e p r e ­

s e n t  w e l l - o r g a n i z e d ,  e f f e c t i v e  w r i t i n g  t h a t  d e m o n s t r a t e s  

L i s z t ' s  m u s i c a l  i n s i g h t  i n t o  the w o r k s  he t r a n s c r i b e d .  T h e  

b e s t  of t h e s e  d r a m a t i c  f a n t a s i a s  ar e  s k i l l f u l  s y n o p s e s  of 

the o p e r a s  f r o m  w h i c h  t h e y  a r e  d e r i v e d .

23 S c h o n b e r g ,  G r e a t  P i a n i s t s . p. 169.

24 W a l k e r ,  T h e  V i r t u o s o  Y e a r s , p. 179.

25 D ale, N i n e t e e n t h - C e n t u r y  P i a n o  M u s i c . p. 179.
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In the o p i n i o n  of o n e  w r i t e r ,  the f o l l o w i n g  f a n t a s i e s  

a r e  the be s t  of a l l  the L i s z t  o p e r a t i c  t r a n s c r i p t i o n s :  

M o z a r t ' s  D o n  G i o v a n n i  ( 1 8 4 1 ) ,  B e l l i n i ' s  N o r m a  ( 1 8 4 1 )  an d 

S o n n a m b u l a  ( 1 8 3 9 ) ,  a n d  D o n i z e t t i ' s  L u c i a  di L a m m e r m o o r  

( 1 8 3 5 - 3 6 ) .  T h e  w r i t e r  s t r e s s e s  th a t  L i s z t ' s  i m p r e s s i v e  

m u s i c a l  c r a f t s m a n s h i p  a n d  his a b i l i t y  to c a p t u r e  the d r a ­

m a t i c  c h a r a c t e r  of the s t o r i e s  t h e m s e l v e s  a r e  p r i m a r y  r e a ­

s o n s  for the s u c c e s s  of t h e s e  p a r t i c u l a r  f a n t a s i a s . 26 

H o w e v e r ,  C r o c k e t t  is a l s o  c a r e f u l  to g i v e  d u e  r e c o g n i t i o n  to 

t h e  m u s i c a l  q u a l i t y  a n d  v a l u e  of the o r i g i n a l  w o r k s  on w h i c h  

th e  f a n t a s i a s  a r e  b a s e d . 27 in a g r e e m e n t  w i t h  h e r  p o i n t  

r e g a r d i n g  t h e  q u a l i t y  of t h e  o r i g i n a l  w o r k s ,  a n o t h e r  w r i t e r  

c o n t e n d s :  "If the b a s i c  m a t e r i a l  of a w o r k  is s t r o n g

e n o u g h ,  it c a n  s u r v i v e  p e r f o r m a n c e s  by c o u n t l e s s  m e d i a . "28 

T h e  s c o p e  of t h i s  s t u d y  p r o h i b i t s  d i s c u s s i o n  of e a c h  

of th e  m a j o r  f a n t a s i a s ,  but the R e m i n i s c e n c e s  de Do n  J u a n  

d e s e r v e s  p a r t i c u l a r  m e n t i o n .  T h e  f a c t  tha t  L i s z t  c h o s e  to 

t r a n s c r i b e  an o p e r a  by M o z a r t  is i n t e r e s t i n g  in i t s e l f ,  

s i n c e  M o z a r t  is the o n l y  o p e r a t i c  c o m p o s e r  f r o m  an e a r l i e r  

e r a  w h o s e  o p e r a s  L i s z t  c h o s e  to t r a n s c r i b e .29 E f f e c t i v e  as

26 B a r b a r a  A l l e n  C r o c k e t t ,  " L i s z t ' s  O p e r a  T r a n ­
s c r i p t i o n s  f o r  P i a n o "  ( D . M . A .  d i s s e r t a t i o n :  U n i v e r s i t y  of
I l l i n o i s ,  1 9 6 8 ) ,  p. 27.

27 I b i d . ,  p. 29.

28 R i c h a r d  T e t l e y - K a r d o s , " P i a n o  T r a n s c r i p t i o n s —
B a c k  f or G o o d ? , "  C l a v i e r  25 ( F e b r u a r y  1986): 18.

29 W i l d e ,  F r a n z  L i s z t , p. 200. L i s z t  a l s o  left 
u n f i n i s h e d  a f a n t a s y  on two t h e m e s  f r o m  M o z a r t ' s  M a r r i a g e  of 
F i g a r o . He p e r f o r m e d  the u n f i n i s h e d  f a n t a s y  in 1 8 43; B u s o n i
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it is in its o r i g i n a l  d r a m a t i c  form, M o z a r t ’s D o n  G i o v a n n i

i n s p i r e d  L i s z t  to c r e a t e  a s i m i l a r l y  d r a m a t i c  c o n c e r t  p i e c e

f or the pian o .  S e a r l e  a c k n o w l e d g e s  the f r e q u e n t l y  r a i s e d

q u e s t i o n  of w h e t h e r  or n o t  L i s z t  s h o u l d  h a v e  p r e s u m e d  to

t a m p e r  w i t h  a m a s t e r p i e c e ,  f i n a l l y  e n d o r s i n g  the f a n t a s y

w i t h  the r e s e r v a t i o n  t h a t  it s h o u l d  no t  be c o n s i d e r e d  a

s u b s t i t u t e  for the o p e r a :

P e r s o n a l l y  I f i n d  t h e  w o r k  a c o m p l e t e l y  s a t i s f y i n g  
i n t e r p r e t a t i o n  by o n e  c o m p o s e r  of t h e  i d e a s  of 
a n o t h e r ;  it, of c o u r s e ,  c a n n o t  m a k e  th e  s a m e  e f f e c t  
as a h e a r i n g  of M o z a r t ' s  o p e r a ,  but it is not  
i n t e n d e d  t o — it is M o z a r t - L i s z t  a n d  n o t  M o z a r t . -*)

T h e  R e m i n i s c e n c e s  d e  D o n  J u a n  is a t i g h t l y - k n i t  

c o m p o s i t i o n  in w h i c h  L i s z t i a n  k e y b o a r d  g y m n a s t i c s  a b o u n d —  

t r i l l s ,  d i a t o n i c  a n d  c h r o m a t i c  s c a l e s  (in s i n g l e  n o t e s ,  

o c t a v e s ,  d o u b l e  t h i r d s  a n d  s i x t h s ) ,  u s e  of t h e  e x t r e m e  

r e g i s t e r s  of t h e  p i a n o ,  w i d e  l e a p s ,  a n d  b r i l l i a n t  c a d e n z a s .  

T h e s e  v i r t u o s o  e l e m e n t s  a r e  a n  i n t e g r a l ,  a n d  n o t  a s u p e r ­

f i c i a l ,  p a r t  of the w o r k  s i n c e  L i s z t  u s e s  t h e m  to e n h a n c e  

r a t h e r  th a n  to o b s c u r e  t h e  u n d e r l y i n g  d r a m a t i c  c h a r a c t e r  of 

t he piece. L e s s  b o m b a s t i c  but e q u a l l y  e f f e c t i v e  p i a n i s t i c  

w r i t i n g  is a l s o  to be s e e n  in s h o r t  t r a n s i t i o n s  s u c h  as  t h a t  

i l l u s t r a t e d  in E x a m p l e  3 ( p a g e  22) w h e r e  L i s z t  i n t e r j e c t s  

d e l i c a t e  s e q u e n c e s  of d e s c e n d i n g  c h r o m a t i c  f o u r t h s  a nd 

f i f t h s :

e d i t e d ,  c o m p l e t e d ,  a n d  p u b l i s h e d  it in 1 9 2 1 .  S e e  C r o c k e t t ,  
" L i s z t ' s  O p e r a  T r a n s c r i p t i o n s , "  p. 88.

30 S e a r l e ,  M u s i c  o f  L i s z t , p. 41.
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Ex. 3. R e m i n i s c e n s e s  de Do n  J u a n . ram. 6 5 - 6 8 :
e f f e c t i v e  p i a n i s t i c  w r i t i n g  as i l l u s t r a t e d  by 
d e l i c a t e  s e q u e n c e s  of d e s c e n d i n g  c h r o m a t i c  
f o u r t h s  and fi f t h s .

So n g  T r a n s c r i p t i o n s  

In a d d i t i o n  to h i s  o r c h e s t r a l  a n d  o p e r a t i c  t r a n ­

s c r i p t i o n s ,  L i s z t  t r a n s c r i b e d  n u m e r o u s  s o n g s  by c o m p o s e r s  

s u c h  as B e e t h o v e n ,  F r a n z ,  R o s s i n i ,  a n d  C h o p i n . 31 H o w e v e r ,  

it w a s  S c h u b e r t ' s  s o n g s  tha t  c o m m a n d e d  m o s t  of h i s  a t t e n t i o n  

(he t r a n s c r i b e d  o v e r  f i f t y ) . 32 L i s z t ' s  e x p r e s s i v e n e s s  a n d  

k e y b o a r d  v i r t u o s i t y  in t he t r a n s c r i p t i o n s  s e r v e  g e n e r a l l y  to 

e n h a n c e  a n d  i n t e n s i f y  t he m o o d  a n d  c h a r a c t e r  of the o r i g i n a l

31 F o r  a c o m p l e t e  l i s t i n g  of L i s z t ' s  s o n g  t r a n ­
s c r i p t i o n s ,  s e e  T h e  N e w  G r o v e . S a d i e ,  e d . . v o l .  11: 6 8 - 6 9 .  
A m o n g  the B e e t h o v e n  t r a n s c r i p t i o n s  a r e  " A d e l a i d e , "  Op. 46 
( 1 8 3 9 ) ,  a n d  t he s o n g  c y c l e  Ail d i e  f e r n e  G e l i e b t e , Op. 98 
(1 8 4 9 ) ;  F r a n z  t r a n s c r i p t i o n s  i n c l u d e  n u m e r o u s  s o n g s ;  L i s z t  
n a m e d  t he t r a n s c r i p t i o n s  of t w e l v e  s o n g s  by R o s s i n i  S o i r e e s  
m u s i c a l e s  ( 1 8 3 7 ) ;  t r a n s c r i p t i o n s  of S i x  P o l i s h  S o n g s  by 
C h o p i n  w e r e  p u b l i s h e d  in 1860.

32 Ibid. T h e  f i r s t  t r a n s c r i p t i o n  was of " D i e  R o s e "  
(1 8 3 5 ) .  S u b s e q u e n t  t r a n s c r i p t i o n s  i n c l u d e  s o n g s  s u c h  as 
" E r l k o n i g , "  " G r e t c h e n  a m  Spinnrade,'' " S t a n d c h e n , "  a n d  " D e r  
W a n d e r e r . "  It is i n t e r e s t i n g  to n o t e  th a t  he t r a n s c r i b e d  
th e  c o m p l e t e  s o n g  c y c l e  S c h w a n e n g e s a n g  ( 1 8 3 8 - 3 9 )  a n d  t w e l v e  
of t h e  t w e n t y - f o u r  s o n g s  in the s o n g  c y c l e  W i n t e r r e i s e
(1 8 3 9 ) .
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s o n g s .  T y p i c a l  p i a n i s t i c  d e v i c e s  he u s e s  f or h i s  e l a b o ­

r a t i o n s  i n c l u d e  c a d e n z a s ,  t r e m o l o s ,  t r i l l s ,  and d i f f e r e n t  

a c c o m p a n y i n g  f i g u r a t i o n s  f or e a c h  s u c c e s s i v e  v e r s e .

W h i l e  S e a r l e  n o t e s  t h a t  L i s z t ' s  p r e o c c u p a t i o n  w i t h  

v i r t u o s i t y  o f t e n  b o r d e r s  on t he s u p e r f i c i a l  a n d  t h u s  m a y  

a p p e a r  o v e r d o n e  at t i m e s  (in th e c a s e  of S c h u b e r t ' s  s o n g s  in 

p a r t i c u l a r ) ,  he  a l s o  c l a i m s  t h a t  L i s z t ' s  s o n g  t r a n s c r i p t i o n s  

m o s t  o f t e n  r e m a i n  t r u e  to th e o r i g i n a l  c o m p o s e r ' s  i n t e n t .

H e  f u r t h e r  i n d i c a t e s  t hat, s i n c e  S c h u b e r t ' s  m u s i c  w a s  n o t  

w e l l  k n o w n  or a p p r e c i a t e d  o u t s i d e  V i e n n a  a t  t he time,

L i s z t ' s  t r a n s c r i p t i o n s  h e l p e d  to p o p u l a r i z e  t he V i e n n e s e  

c o m p o s e r ' s  w o r k s  in m u c h  the s a m e  w a y  t h e y  h a d  p r o m o t e d  t he 

w o r k s  of B e r l i o z  a n d  W a g n e r . 33

A c o m p a r i s o n  of S c h u b e r t ' s  o r i g i n a l  " G r e t c h e n  a m  

S p i n n r a d e "  w i t h  L i s z t ' s  1 8 3 8  t r a n s c r i p t i o n  ( s e e  E x a m p l e  4a, 

p a g e  24, a n d  E x a m p l e  4b , p a g e  25) s h o w s  L i s z t ' s  e f f o r t s  to 

a d d  p i a n i s t i c  i n t e n s i t y  f or t h e  p u r p o s e  of e m p h a s i z i n g  t h e  

s o n g ’s text:34

M ein arm er Kopf 1st m lr vetruck t. M y poor head  is distracted.
M ein arm er Sinn 1st m lr  zerstuckt. M y poor m ind  is shattered,
M eine Ruh 1st hin , m e in  H e n  1st schwer. M y peace  is gone, m y h e a rt is heavy.
Ich finde sie n im m er und n im m erm ehr. I  c an  never find  p eace, never again .

In t h e  t r a n s c r i p t i o n  the m e l o d y  is d o u b l e d  in o c t a v e s ,  t he  

m i d d l e  s i x t e e n t h - n o t e  f i g u r a t i o n  is m o r e  c o m p l e x  a nd

33 S e a r l e ,  M u s i c  of L i s z t t p. 37.

34 F r a n z  S c h u b e r t ,  2 0 0  S o n g s  f o r  V o i c e  a n d  P i a n o . 3 
v o l s . ,  t r a n s .  a n d  n o t e s  G e r a r d  M a c k w o r t h - Y o u n g  ( N e w  Y o r k :  
I n t e r n a t i o n a l  M u s i c  C o m p a n y ,  n . d . )  2: x i x .
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t h i c k e n s  the t e x t u r e ,  c h o r d s  a r e  b r o k e n ,  a n d  the w o r d  

" a g i t a t o "  is a d d e d  to S c h u b e r t ' s  c r e s c e n d o  i n d i c a t i o n .

H e r e ,  too, a s  in t h e  W a g n e r - L i s z t  t r a n s c r i p t i o n  of "0 du  

m e i n  h o l d e r  A b e n d s t e r n "  ( s e e  E x a m p l e  2, p a g e  16), L i s z t  

s u p e r i m p o s e s  t he t e x t  a b o v e  t he s t a f f  to i n d i c a t e  the  

u n d e r l y i n g  m o o d  or c h a r a c t e r  of t h e  wor k .

Ex. 4a . S c h u b e r t ' s  " G r e t c h e n  a m  S p i n n r a d e , "  mm. 2 0 - 2 9 .

Allegro ma non troppo _____

j * M -  i ....- f lu - ..... - t - H i *  r r n T ~ P > P  i
mlr mr-gnllt. Main *r - . -mar Kopf l*t

m mJp2| crescn _ « U U J j i

i f  r  r  r

3 ' - ' ■ r rnrlrtT m*ln

K’FITI flffH -
Sinn let

"H-HTT'fTTTTI
j

P r r
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Ex. Ah. L i s z t ' s  " G r e t c h e n  a m  S p i n n r a d e , "  mm. 20-2 9 :  
m e l o d y  in o c t a v e s ,  c o m p l e x  m i d d l e  s i x t e e n t h -  
n o t e  f i g u r a t i o n ,  b r o k e n  c h o r d s ,  a n d  t e x t  
(all b r a c k e t e d ) .

Non troppo Allegro

imai

ssxmUil J J

g g r r f i f r p r r
m m m m .

LJ

C o m p o s e r s  b e f o r e  L i s z t  m a d e  t r a n s c r i p t i o n s  of t h e i r  

o w n  o r i g i n a l  w o r k s .  In d o i n g  so, t h e y  n o t  o n l y  c o u n t e r ­

a c t e d  t r a n s c r i p t i o n s  of t h e s e  w o r k s  by o t h e r  c o m p o s e r s ,  t h e y  

a l s o  t o o k  a d v a n t a g e  of o p p o r t u n i t i e s  to r e w o r k . o r i g i n a l  

i d e a s  and to d e m o n s t r a t e  n e w  t e c h n i q u e s  in t h e  d e v e l o p m e n t  

of t h e i r  p e r s o n a l  c o m p o s i t i o n a l  s t y l e s . 35 S i n c e  L i s z t  w a s  a

M y r o n  S c h w a g e r ,  "A F r e s h  L o o k  a t  B e e t h o v e n ' s  
A r r a n g e m e n t s , "  M u s i c  and L e t t e r s  54 ( A p r i l  1 9 7 3 ) :  1 4 3 - 4 4 .
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p i a n i s t ,  a n d  s i n c e  he e x c e l l e d  in t r a n s c r i p t i o n s ,  it l o g i ­

c a l l y  f o l l o w s  t hat he  w o u l d  t r a n s c r i b e  f o r  t h e  k e y b o a r d  ma n y  

of th e  w o r k s  he o r i g i n a l l y  w r o t e  for o t h e r  m e d i a .  A s i d e  

f r o m  h i s  t h r e e  P e t r a r c h  s o n n e t  t r a n s c r i p t i o n s ,  w h i c h  a r e  

d i s c u s s e d  in d e t a i l  in t h e  f o l l o w i n g  c h a p t e r  of t h i s  st u d y ,  

L i s z t  a l s o  t r a n s c r i b e d  s u c h  w o r k s  as his s y m p h o n i c  p o e m s  

( p i a n o  d u e t  a n d  two p i a n o s ) ,  his D a n t e  S y m p h o n y  (f o r  two 

p i a n o s ,  1 8 5 6 - 5 9 ) ,  t h r e e  o r i g i n a l  c h o r a l  w o r k s  a s  N u m b e r s  

2,5, and 6 of th e H a r m o n i e s  p o e t i q u e s  et r e l i g i e u s e s  ( p i a n o  

so l o ,  1 8 4 7 - 5 2 ) ,  two v e r s i o n s  of t h e  M e p h i s t o  W a l t z  f r o m  i ts 

o r i g i n a l  o r c h e s t r a l  s e t t i n g  ( b o t h  fo r  p i a n o  s o l o — 1 8 5 9 - 6 0 ,  

1 8 8 1 ) ,  and h i s  g r e a t  o r g a n  wor k ,  t h e  P r e l u d e  a n d  F u g u e  on 

t h e  l e t t e r s  B A C H  ( 1 8 7 1 ).36 H i s  t r a n s c r i p t i o n s  of the t h r e e  

L i e b e s t r a u m e  for v o i c e  ( 1 8 5 0 )  a r e  c o m p a r a b l e  to t h e  P e t r a r c h  

s o n n e t  t r a n s c r i p t i o n s  in t h a t  the y ,  too, a r e  p e r f o r m e d  m o r e  

o f t e n  t o d a y  in t h e i r  p i a n o  v e r s i o n s  t h a n  in t h e i r  o r i g i n a l  

v o c a l  s e t t i n g s . 37

L i s z t ' s  p r a c t i c e  of t r a n s c r i b i n g  m u s i c  f r o m  o t h e r  

m e d i a  for the k e y b o a r d  w a s  b e n e f i c i a l  b o t h  to h i m  a n d  to th e 

c o m p o s e r s  w h o s e  m u s i c  he t r a n s c r i b e d  and p e r f o r m e d .  H i s  one 

h u n d r e d  n i n e t y - t h r e e  p i a n o  t r a n s c r i p t i o n s  h e l p e d  to p r o m o t e  

h i s  o w n  c a r e e r  as a v i r t u o s o ;  th e y  a c h i e v e d  p u b l i c  r e c o g ­

n i t i o n  for h i s  l e s s e r - k n o w n  e a r l i e r  w o r k s  a s  w e l l  a s  h i s  n e w

36 For a c o m p l e t e  l i s t i n g  of L i s z t ' s  k e y b o a r d  t r a n ­
s c r i p t i o n s  of his o w n  o r i g i n a l  w o r k s ,  s e e  T h e  N e w  G r o v e ,  
S a d i e ,  ed., vol. 11: 6 8 - 7 0 .

37 p^ Kirb y ,  Â  S h o r t  H i s t o r y  of K e y b o a r d  M u s i c .
( N e w  Yor k :  S c h i r m e r  B o o k s ,  19 6 6 ) ,  p. 31 9.
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w o r k s  w h i c h  w e r e  not y e t  f u l l y  a p p r e c i a t e d ;  a nd t h e y  b r o u g h t  

to the a t t e n t i o n  of t h e  w o r l d  of m u s i c  m a n y  m a s t e r p i e c e s  

w h i c h  had not yet b e e n  a c c l a i m e d .  T h e  f a c t  th a t  o n l y  a f ew 

of his t r a n s c r i p t i o n s  a r e  p r o g r a m m e d  w i t h  a n y  r e g u l a r i t y  

t o d a y  in no w a y  d e t r a c t s  f r o m  t h e i r  i n i t i a l  i m p a c t  and 

i m p o r t a n c e .  I n d e e d ,  t h e i r  v a l u e  m u s t  be w e i g h e d ,  not in 

a c c o r d a n c e  w i t h  t o d a y ' s  s t a n d a r d s  or d e m a n d s ,  but in v i e w  of 

the era in w h i c h  t h e y  w e r e  w r i t t e n .  E v e n  t he m o s t  s u p e r ­

f i c i a l  o n e s  h ad t h e i r  m o m e n t s — they, too, h e l p e d  p r o v e  the 

c a p a b i l i t i e s  of t he m o d e r n  p i a n o  a n d  p r o v i d e d  v i r t u o s o  

s t a n d a r d s  t o w a r d s  w h i c h  p i a n i s t s  w i l l  m o s t  l i k e l y  c o n t i n u e  

to s t r i v e .  M o r e o v e r ,  L i s z t ' s  d e v e l o p m e n t  a s  a c o m p o s e r  

e x e r t e d  a f a r - r e a c h i n g  i n f l u e n c e  u p o n  l a t e r  m u s i c a l  t r e n d s . 

T h i s  d e v e l o p m e n t  a l o n g  w i t h  t he p r o g r e s s i v e  e x p e r i m e n t a t i o n  

in h i s  l a t e r  c o m p o s i t i o n s  c a n  be o b s e r v e d  in the t r a n ­

s c r i p t i o n s  a n d  r e v i s i o n s .
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CHAPTER III

F O U R  S E T T I N G S  O F  P E T R A R C H  S O N N E T S  

L i s z t ’s s e t t i n g s  of t h r e e  P e t r a r c h  s o n n e t s  a r e  

r e p r e s e n t a t i v e  of hi s  p r a c t i c e  of r e v i s i n g  a n d  t r a n s c r i b i n g  

h i s  ow n  o r i g i n a l  c o m p o s i t i o n s .  A s  a r e s u l t  of t h i s  p r a c ­

ti c e ,  a r r a n g i n g  h i s  w o r k s  in c h r o n o l o g i c a l  o r d e r  is o f t e n  

c o m p l i c a t e d  by the f a c t  t h a t  he d i d  n o t  a l w a y s  d a t e  the 

r e v i s i o n s .  F o r  e x a m p l e ,  it is k n o w n  t h a t  he w r o t e  at  l e a s t  

f o u r  v e r s i o n s  of t h r e e  P e t r a r c h  s o n n e t s .  T h e  o r i g i n a l  

s e t t i n g s  f o r  t e n o r  v o i c e  a n d  p i a n o  w e r e  w r i t t e n  in 1 8 3 8 -  

39; 1 h o w e v e r ,  b e f o r e  t he s o n g s  w e r e  p u b l i s h e d  in 1847,

L i s z t  t r a n s c r i b e d  t h e m  f o r  p i a n o .  T h e s e  t r a n s c r i p t i o n s  w e r e  

p u b l i s h e d  in 1 8 46, a y e a r  b e f o r e  t h e  p u b l i c a t i o n  of the 

o r i g i n a l  s o n g s .  M o r e o v e r ,  s u b s e q u e n t  r e v i s i o n s  of t h e 

t r a n s c r i p t i o n s  r e s u l t e d  in t h e i r  p u b l i c a t i o n  in 1 8 5 8  as a 

p a r t  of the A n n e e s  de P e l e r i n a R e . D e u x i e m e  A n n e e : I t a l i e .

O f  th e  t w o  s e t s  of p i a n o  t r a n s c r i p t i o n s ,  t h e  1 8 5 8  v e r s i o n s  

a r e  t h o s e  w h i c h  a r e  . p e r f o r m e d  t o d a y .  In 1861, L i s z t  r e w r o t e  

t h e  s o n g s — t h i s  t i m e  for b a r i t o n e  v o i c e  a n d  p i a n o — a n d  t h e s e

* M o s t  of t o d a y ' s  s o u r c e s  ( f o r  e x a m p l e ,  S e a r l e  and 
W a l k e r )  i n d i c a t e  tha t  t h e  s o n g s  w e r e  w r i t t e n  in 1 8 3 8 - 3 9 .  
H o w e v e r ,  it s h o u l d  be n o t e d  that r e c e n t  r e s e a r c h  by R e n a  
C h a r n i n  M u e l l e r  s u g g e s t s  t h a t  t hey c o u l d  h a v e  b e e n  w r i t t e n  
a s l a t e  as 1 843. Se e  " B o o k  R e v i e w s , "  J o u r n a l  of the 
A m e r i c a n  M u s i c o l o g i c a l  S o c i e t y  3 7 / 1  ( S p r i n g  1 9 8 4 ) :  190.

28
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s e t t i n g s  w e r e  p u b l i s h e d  in 1 8 8 3 . 2 Fo r  t h i s  s t u d y ,  the v o c a l

v e r s i o n s  a r e  i d e n t i f i e d  by t h e i r  d a t e s  of c o m p o s i t i o n ,  and

t h e  p i a n o  t r a n s c r i p t i o n s  a r e  i d e n t i f i e d  by t h e i r  p u b l i c a t i o n  

d a t e s .

L i s z t  w r o t e  o v e r  s e v e n t y  s o n g s .  T h a t  he w i s h e d  to be 

c o n s i d e r e d  a s e r i o u s  w r i t e r  of s o n g s  is i m p l i e d  in h i s  

e x p r e s s e d  c o n c e r n  r e g a r d i n g  the p u b l i c a t i o n  of h is 

G e s a m m e l t e  L i e d e r  (C o l l e c t e d  S o n g s ). In 1 8 5 9  he w r o t e  to 

c r i t i c  F r a n z  B r e n d e l :  "It is of g r e a t  c o n s e q u e n c e  to me not

to d e l a y  a n y  l o n g e r  t h e  p u b l i c a t i o n  of my ' G e s a m m e l t e

L i e d e r . ' "3 H i s  a w a r e n e s s  t h a t  t h e  s o n g s  w o u l d  p r o b a b l y  be 

s u b j e c t e d  to c r i t i c i s m  is o b v i o u s  i n  t h e  f o l l o w i n g  s t a t e ­

m e n t :

T h e  s o n g s  c a n  h o l d  t h e i r  g r o u n d  in t h e i r  p r e s e n t  
f o r m  ( r e g a r d l e s s  of  t h e  c r i t i c i s m  o f  o u r  c h o k i n g  
a n d  q u a r r e l l i n g  o p p o n e n t s  w h i c h  w i l l  i n f a l l i b l y  
f o l l o w ! ) ;  a n d  if a f e w  s i n g e r s  c o u l d  be f o u n d ,  
n o t  o f  the r a w  a n d  s u p e r f i c i a l  k i n d ,  w h o  w o u l d  
b o l d l y  v e n t u r e  to s i n g  s o n g s  by th e  n o t o r i o u s  n o n ­
c o m p o s e r  . F r a n z  L i s z t ,  t h e y  w o u l d  p r o b a b l y  f i n d  a 
p u b l i c  f or t h e m . ^

L i s z t ' s  p l a c e  as a c o m p o s e r  of s o n g s  is s u p e r s e d e d  by 

F r a n z  S c h u b e r t ,  R o b e r t  S c h u m a n n ,  J o h a n n e s  B r a h m s ,  a nd H u g o  

W o l f .  E i n s t e i n  is c r i t i c a l  of L i s z t ' s  s o n g w r i t i n g  e f f o r t s ,

2 H u m p h r e y  S e a r l e ,  T h e  M u s i c  of L i s z t  ( L o n d o n :  
W i l l i a m s  a n d  N o r t o n ,  1 9 5 4 )  p. 31.

3 L i s z t ,  in La M a r a ,  ed., L e t t e r s  of F r a n z  L i s z t . 
v ol. 1, t r a n s .  C o n s t a n c e  B a c h e  ( N e w  Y o r k :  H a s k e l l  H o u s e
P u b l i s h e r s  L t d . ,  19 6 8 ) ,  p. 413.

4 Ib i d . ,  p. 414.
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c a l l i n g  h i m  an  " e x p e r i m e n t e r . " 5 S e a r l e ,  on th e  o t h e r  h a n d ,  

is c o m p l i m e n t a r y .  Yet he c r e d i t s  the s o n g s '  v a l u e  as 

" s h o w i n g  an u n f a m i l i a r  s i d e  of L i s z t ' s  a r t , "  a c k n o w l e d g i n g  

t h a t ,  in c o m p a r i s o n  to L i s z t ' s  o t h e r  w o r k s ,  t h e y  h a v e  

r e c e i v e d  o n l y  m i n i m a l  a t t e n t i o n . 6

W h a t  a r e  the s h o r t c o m i n g s  of L i s z t ' s  s o n g w r i t i n g  

t e c h n i q u e ?  A r e  t he c r i t i c i s m s  j u s t i f i e d ?  T h e  1 8 3 8 - 3 9  

v e r s i o n s  of t he s e n n e t s  a r e  a m o n g  his e a r l i e s t  s o n g s ,  a n d  in 

t h e m  a r e  to be f o u n d  s o m e  of the p r o b l e m s  t h a t  a r e  c i t e d  by 

t h o s e  w h o  a r e  c r i t i c a l  of L i s z t ' s  e a r l y  v o c a l  s t y l e  as w e l l  

a s  q u a l i t i e s  t h a t  a r e  r e p r e s e n t a t i v e  of s o m e  of h i s  m o s t  

e x p r e s s i v e  w r i t i n g .

T e n o r  V o i c e  a n d  P i a n o  V e r s i o n s  ( 1 8 3 8 - 3 9 )

T e x t  S e l e c t i o n . a n d  T r a n s l a t i o n s

N i n e t e e n t h - c e n t u r y  c o m p o s e r s  r e c o g n i z e d  a c l o s e  

a f f i n i t y  a m o n g  t h e  a r t s ,  e s p e c i a l l y  b e t w e e n  m u s i c  and  

l i t e r a t u r e .  L i e d e r  c o m p o s e r s  l o o k e d  to f a v o r i t e  G e r m a n  

p o e t s  f o r  i n s p i r a t i o n — S c h u b e r t  to  G o e t h e  fo r  f i f t y - n i n e  

p o e m s ,  to W i l h e l m  M u l l e r  for D i e  s c h o n e  M u l l e r i n  ( 1 8 2 3 )  an d 

W i n t e r r e i s e  ( 1 8 2 7 ) ,  a n d  to H e i n r i c h  H e i n e  for si x  s o n g s  in 

S c h w a n e n g e s a n g  ( 1 8 2 8 ) ;  S c h u m a n n  to H e i n e  for D i c h t e r l i e b e

( 1 8 4 0 )  a n d  to G o e t h e ,  a m o n g  o t h e r s ,  f o r  n u m e r o u s  s o n g s . ?

5 A l f r e d  E i n s t e i n ,  M u s i c  in the R o m a n t i c  Er a  ( N e w  
Y o r k :  W. W. N o r t o n  a n d  C o m p a n y ,  I nc., 1 9 4 7 ) ,  p. 19 5.

6 S e a r l e ,  M u s i c  of L i s z t . p. 50.

7 F o r  a s u r v e y  of S c h u b e r t ' s  a n d  S c h u m a n n ' s  L i e d e r ,  
s e e  E i n s t e i n ' s  R o m a n t i c  Era, pp. 9 5 - 1 0 0  a nd pp. 1 8 6 - 8 9 .
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L i s z t ,  too, w a s  i n s p i r e d  by G e r m a n  p o e t s  s u c h  as G o e t h e  and 

H e i n e . ®  Why, then, d i d  he t u r n  to an I t a l i a n  po e t  f o r  the 

t e x t s  of w h a t  S e a r l e  s u g g e s t s  m a y  w e l l  be h i s  e a r l i e s t  

s o n g s ,  the s e t t i n g s  of the P e t r a r c h  s o n n e t s ? ^  D u r i n g  

1 8 3 8 — 39, L i s z t  a n d  t he C o u n t e s s  d ' A g o u l t  t r a v e l e d  in I t a l y  

w h e r e  the c o m p o s e r ' s  e x p o s u r e  to I t a l i a n  l i t e r a t u r e ,  m u s i c  

( f o l k l o r e  a n d  o p e r a  in p a r t i c u l a r ) ,  a n d  s c e n e r y  is t h o u g h t  

to h a v e  i n s p i r e d  m a n y  of h i s  w o r k s .  T h e  1 8 3 8 - 3 9  s e t t i n g s  of 

t h e  s o n n e t s  c o u n t  a m o n g  t h e s e  c o m p o s i t i o n s .

L i s z t  c h o s e  t h e  t h r e e  p o e m s  f r o m  a c o l l e c t i o n  by t h e  

g r e a t  f o u r t e e n t h - c e n t u r y  I t a l i a n  poet, F r a n c e s c o  P e t r a r c h  

( 1 3 0 4 - 7 4 ) .  T h e  c o l l e c t i o n ,  C a n z o n i e r e  (B o o k  o f  S o n g s ), 

c o n t a i n s  3 6 6  l y r i c  p o e m s  w h i c h  w e r e  w r i t t e n  a n d  r e v i s e d  by  

t h e  p o e t  o v e r  t h e  s p a n  of h i s  a d u l t  l i f e  f r o m  1 3 3 0 - 7 1 .

T h e s e  p o e m s  t e l l  of P e t r a r c h ' s  l o v e  f o r  a g i r l  n a m e d  L a u r a  

( w h e t h e r  r e a l  or i m a g i n e d ) ,  w h o m  he c l a i m e d  to h a v e  f i r s t  

s e e n  in  132 7 .  F o r  t w e n t y - o n e  y e a r s ,  u n t i l  h e r  d e a t h  in 

1 348, P e t r a r c h  w r o t e  of h i s  l o v e  f o r  her.**

T h e  s t o r y  t h e  l o v e  p o e m s  t e l l  is n o t  a l w a y s  o n e  of

® Fo r  a d i s c u s s i o n  of  the L i s z t  s o n g s ,  s e e  T h e  N e w  
G r o v e . S t a n l e y  S a d i e ,  ed., vol. 11 ( L o n d o n :  M a c m i l l a n
P u b l i s h e r s  L i m i t e d ,  1 9 8 0 ) ,  s.v. " F r a n z  L i s z t :  O p e r a  a n d
S e c u l a r  V o c a l  S t y l e , "  by H u m p h r e y  S e a r l e :  40.

9 Se a r l e ,  M u s i c  of  L i s z t , p. 31.

10 C l a i r e  A e b e r s o l d  a n d  R a l p h  N e i w e e m ,  " L i s z t ' s  
I t a l i a n  Y e a r s , "  C l a v i e r  23  ( M a r c h  1 9 8 4 ) :  23.

H  R o b e r t  D u r l i n g ,  P e t r a r c h 's L y r i c  P o e m s  ( C a m b r i d g e ,  
M a s s a c h u s e t t s  a n d  L o n d o n ,  E n g l a n d :  H a r v a r d  U n i v e r s i t y
P r e s s ,  19 7 6 ) ,  pp. 4-7.
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j oy an d  h a p p i n e s s  but o f t e n  o n e  of d e s p a i r  a n d  s o r r o w .  M u c h  

of t he a p p e a l  of P e t r a r c h ' s  p o e t r y ,  h o w e v e r ,  is t h o u g h t  to 

be t he r e s u l t  of  h i s  o r i g i n a l  h a n d l i n g  of t he t h e m e s ,  or, as 

D u r l i n g  s u g g e s t s ,  "in t h e  i n t e n s i t y  w i t h  w h i c h  [ P e t r a r c h ]  

d e v e l o p s  and e x p l o r e s  t h e m ,  in  the rich, p r o f o u n d l y  p e r s o n a l  

s y n t h e s i s  of d i v e r g e n t  p o e t i c  t r a d i t i o n ,  in the id e a  of the 

c o l l e c t i o n  i t s e l f . " ^  P e r h a p s  it w a s  this i n t e n s e  e x p r e s ­

s i o n  of c o n f l i c t i n g  e m o t i o n s  t h a t  a p p e a l e d  to L i s z t  and 

s u g g e s t e d  to h i m  the p o s s i b i l i t i e s  of m u s i c a l  e x p r e s s i o n .

T r a n s l a t i o n s  o f  the t h r e e  p o e m s  ( " P a c e  non t r o v o , "  

" B e n e d e t t o  s i a ' l  g i o r n o , "  a n d  "I vidi in t e r r a  a n g e l i c i  

c o s t u m i " )  i l l u s t r a t e  t h e  g r e a t  e m o t i o n a l  a p p e a l  t h a t  is 

c h a r a c t e r i s t i c  of P e t r a r c h ' s  p o e t r y  (s e e  A p p e n d i x ,  p a g e s  

1 4 8 - 5 0 ) .  P e t r a r c h ' s  " P a c e  n o n  t r o v o "  ( " P e a c e  I do no t  

f i n d " )  d r a m a t i c a l l y  j u x t a p o s e s  c o n t r a d i c t o r y  e m o t i o n s  of 

l o v e — f e e l i n g s  of f r u s t r a t i o n  a nd h o p e l e s s n e s s  on th e  one 

h a n d ,  j oy and e x h i l a r a t i o n  on  t he o t h e r .  I m m e d i a t e  c o n ­

t r a s t s  of o p p o s i t e s  t h r o u g h o u t  the p o e m  s u s t a i n  a t e n s i o n  

t h a t  is p r e s e n t  e v e n  in the l a s t  st a n z a :

I f e e d  on pain, w e e p i n g  I l a u g h ;
e q u a l l y  d i s p l e a s i n g  to me a r e  d e a t h  and life.
In thi s  s t a t e  a m  I, L a d y ,  on a c c o u n t  of you.

" B e n e d e t t o  s i a ' l  g i o r n o "  ( " B l e s s e d  be the d a y " )  d e a l s ,  too, 

w i t h  the t o r m e n t s  of l o v e — in t h i s  c a s e ,  the p a i n f u l  e x p e ­

r i e n c e  of f i r s t  l ove, a l o v e  t h a t  h a p p e n e d  at f i r s t  sigh t .

In th e  l y r i c a l  "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i "  ("I s a w  on

^  Ib i d . ,  p. 9.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



33

e a r t h  a n g e l i c  q u a l i t i e s ” ), t h o u g h t s  of l o v e  s u g g e s t  h e a v e n l y  

s e n t i m e n t .  T h e  f o l l o w i n g  e x a m i n a t i o n  of the 1 8 3 8 - 3 9  s o n g s  

p r o p o s e s  to s h o w  t he i n f l u e n c e  of the t e x t s  u p o n  L i s z t ’s 

e a r l y  v o c a l  s t y l e  a n d  a c c o m p a n i m e n t  t e c h n i q u e s .

V o c a l  S t y l i s t i c  C h a r a c t e r i s t i c s  

L i s z t ’s i n d i v i d u a l i t y  a n d  n o n c o n f o r m i t y  to t y p i c a l  

a r t - s o n g  s t y l e  of the e a r l y  n i n e t e e n t h  c e n t u r y  m a y  be s e e n  

in the 1 8 3 8 - 3 9  v e r s i o n s  of th e  s o n n e t s .  By t h i s  t i m e  he h a d  

a l r e a d y  t r a n s c r i b e d  f o r  the p i a n o  m a n y  of S c h u b e r t ' s  L i e d e r .  

In fact, b e f o r e  t h e  s o n n e t s  w e r e  a c t u a l l y  p u b l i s h e d  in 1 8 4 7 ,  

he h ad f i n i s h e d  the S c h u b e r t  t r a n s c r i p t i o n s  a l t o g e t h e r . ^  

F u r t h e r m o r e ,  he had m e t  R o b e r t  S c h u m a n n  in 1 8 4 0 ,  the y e a r  in 

w h i c h  t h a t  c o m p o s e r  w r o t e  no l e s s  t h a n  a h u n d r e d  a n d  t h i r t y -  

e i g h t  s o n g s ! 14 T h u s  it w o u l d  a p p e a r  that, e v e n  w i t h  e x p o ­

su r e  to the s o n g w r i t i n g  t e c h n i q u e s  of b o t h  S c h u b e r t  a n d  

S c h u m a n n  ( w h i c h  p r o v i d e d ' a m p l e  o p p o r t u n i t i e s  f o r  h i m  to 

r e t h i n k  h i s  o w n  1 8 3 8 - 3 9  s o n g s ) ,  L i s z t  p r e f e r r e d  n o t  to m o d e l  

t h e s e  w o r k s  a f t e r  the s t y l e  of h i s  f e l l o w  c o m p o s e r s .

T h e  i n f l u e n c e  of I t a l i a n  o p e r a  is a p p a r e n t  in the  

s o n n e t s .  S u c h  o p e r a t i c  s t y l e  is p a r t i c u l a r l y  n o t i c e a b l e  in 

r e g a r d  to t h e i r  f o r m .  F o r  e x a m p l e ,  in " P a c e  n o n  t r o v o "  

( 1 0 4 / 1 ) ,  L i s z t  c h o o s e s  a r e c i t a t i v e - a r i a  f o r m a t .  In E x a m p l e

*3 S e a r l e ,  M u s i c  of L i s z t . p. 37.

^  C h r i s t o p h e r  H e a d i n g t o n ,  " T h e  S o n g s , "  F r a n z  L i s z t :
T h e  M a n  and h i s  M u s i c , ed. A l a n  W a l k e r  (N e w  Y o r k :  T a p l i n g e r
P u b l i s h i n g  C o m p a n y ,  1 9 7 0 ) ,  p. 221.
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5, it c an be s e e n  h o w  he us e s  d e c l a m a t o r y  v o c a l  s t y l e  in 

c o n j u n c t i o n  w i t h  s o m e  o r c h e s t r a l - l i k e  a c c o m p a n i m e n t  and 

f i g u r a t i o n .  A l s o ,  f r e q u e n t  o r c h e s t r a l - l i k e  i n t e r l u d e s  ar e 

u s e d  to i n t r o d u c e  a n d  p r o j e c t  th e  p o e m ' s  t h e m e s  of f r u s ­

t r a t i o n  a n d  c o n f u s i o n .  T h e  o x y m o r o n i c  p h r a s e s  in t h e  text 

of t h e  o p e n i n g  s t a n z a  read:

P e a c e  I do n o t  f i n d ,  a n d  I h a v e  no  w i s h  to m a k e  war, 
an d  I f e a r  an d  h o p e ,  and bu r n  and a m  of ice; 
a n d  I f l y  a b o v e  t h e  h e a v e n s  a n d  lie on the g r o u n d ;  
a n d  I g r a s p  n o t h i n g  and e m b r a c e  a ll the w o r l d .

Ex. 5. " P a c e  n o n  t r o v o , "  I0 4 / I ,  mm. 5-2 7 :  d e c l a m a t o r y
o p e n i n g  s e c t i o n  w i t h  o r c h e s t r a l - l i k e  a c c o m p a n i ­
m e n t  an d  i n t e r l u d e s .

Tem po *jd l ib .
L en to .

jn

m¥-

S ea ar.ao.e 

tin rih*.

•gslzto "

m i m i i
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Ex. 5 (cont.)
A lle g ro  con elrepito.
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Ex. 5 (cont.)

E x a m p l e s  6a ( b e l o w )  a n d  6b ( p a g e  37 ) d i s p l a y  r e c u r r e n c e s  of 

t h e  " P e a c e  I c a n n o t  f i n d "  m e l o d i c  m o t i v e  w h i c h  s e r v e  to 

u n i f y  t h e  w o r k  a n d  h e l p  to  s u s t a i n  t h e  d r a m a t i c  m o o d  of the 

p o e m .

Ex. 6a. " P a c e  n o n  t r o v o , "  1 0 4 / 1 ,  m. 33: " P e a c e  I
c a n n o t  f i n d "  m o t i v e  r e p e a t e d  b e f o r e  the 
a r i a — n o t e s  of m o t i v e  c i r c l e d .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



37

Ex. 6b. " P a c e  n o n  t r o v o , "  104 / 1 ,  mm. 9 3 - 9 7 :  " P e a c e
I c a n n o t  f i n d "  m o t i v e  r e p e a t e d  b e f o r e  the 
c o d a — m o t i v e  ( b r a c k e t e d )  w i t h  a d j u s t e d  
i n t e r v a l s  ( c i r c l e d ) .

Lento'

rVoi,

Tempo I.

que.sto Eta-to 6on per Vbi.

E i n s t e i n  o b s e r v e s :  " W i t h  L i s z t ,  s o n g  l o s t  i t s  f o r m

. . . .  w i t h  him, f o r m  r u n s  o f f  i n t o  s e n t i m e n t a l  a r i o s o . " ^  

B o t h  " B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / 1 )  a n d  "I v i d i  in t e r r a  

a n g e l i c i  c o s t u m i "  ( 1 2 3 / 1 )  a l t e r n a t e  b e t w e e n  d e c l a m a t o r y  a n d  

a r i o s o  s t y l e s .  C o l l a b o r a t i o n  of the t w o  s t y l e s  c o m p l e m e n t s  

b o t h  the l y r i c  a n d  d r a m a t i c  c o n t e n t  of P e t r a r c h ' s  p o e t r y .  

T h e  f o l l o w i n g  e x a m p l e s  i l l u s t r a t e  t h i s  a l t e r n a t i o n .

E i n s t e i n ,  R o m a n t i c  Era, p. 195. H e a d i n g t o n  
d i s a g r e e s  w i t h  E i n s t e i n  a n d  s t a t e s  f u r t h e r ,  "It is e a s y  to 
r e f u t e  E i n s t e i n ,  of w h o s e  r e m a r k s  t h e  m o s t  c h a r i t a b l e  v i e w  
is th a t  he m i s r e a d  the m u s i c . "  S e e  " T h e  S o n g s , "  F r a n z  
L i s z t . (p. 241).
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In " B e n e d e t t o  s i a ’l g i o r n o "  (4 7 / 1 ) ,  L i s z t ' s  u s e  of

d e c l a m a t o r y  s t y l e  a l l o w s  h i m  to e m p h a s i z e  th e w o r d s  " a n d  the

s i g h s  and t he d e s i r e "  ( s e e  E x a m p l e  7a).

Ex. 7a. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7/1, mm. 6 0 - 6 1 :  
d e c l a m a t o r y  e m p h a s i s  of w o r d s .

: t M jp ir i^ l de .  a i .. o.

O n  the o t h e r  h and, a r i o s o  s t y l e

p a r t i c u l a r l y  s u i t a b l e  for t h e  w o r d y  o p e n i n g  s t a n z a  of t he 

poem:

B l e s s e d  be t he d ay a n d  the m o n t h  a n d  t he y e a r  
and t h e  s e a s o n  and t h e  t i m e  a n d  t he h o u r  a n d  t h e  
i n s t a n t  and the b e a u t i f u l  c o u n t r y s i d e  a n d  t he p l a c e  
w h e r e  I w a s  s t r u c k  by t w o  l o v e l y  e y e s  t h a t  h a v e  me 

b o und.

Ex. 7b. " B e n e d e t t o  s i a ' l  g i o r n o , "  47 / 1 ,  mm. 1 0 - 1 9 :  
a r i o s o  s t y l e  c o m p a t i b l e  w i t h  the text.

Lento, ma sempre un poco mosso

. = = ,
[ n ] 8— . det . to sia'l K«orno,e1 mcsc,c

y  j  i u  &
-1
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Ex. 7b (cont.)

r'l hcl |» .

<U duo bc-Kti occfai k - P

E x a m p l e  8a c o n t a i n s  an i l l u s t r a t i o n  f r o m  "I vidi 

in t e r r a  a n g e l i c i  c o s t u m i "  ( 1 2 3 / 1 )  in w h i c h  e a c h  of the 

w o r d s ,  "Lov e ,  w i s d o m ,  w o r t h ,  p i e t y ,  an d  s o r r o w , "  is 

e m p h a s i z e d .

Ex. 8a . "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  123/ 1 ,  
mm. 4 0 - 4 7 :  d e c l a m a t o r y  e m p h a s i s  of w o r d s .

■ Jhku forU, fnu esaUntio
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Ex. 8a (cont.)

T h e n  a g a i n ,  in E x a m p l e  8b it ca n  be s e e n  h o w  a r i o s o  

s t y l e  c o m p l e m e n t s  t he o p e n i n g  l i n e s  of "I v i d i  in t e r r a  

a n g e l i c i  c o s t u m i "  ("I s a w  on e a r t h  a n g e l i c  q u a l i t i e s  a nd  

h e a v e n l y  b e a u t i e s  u n i q u e  in the w o r l d " ) .

Ex. 8b. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  123/1, 
mm. 1 3 - 1 7 :  s u i t a b i l i t y  of a r i o s o  s t y l e  to
text.

Andante

>.*e - li.d_.
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Ex. 8b (cont.)

Sez .  z< ___  t L  iQocudo so .  .  .  Ic: U l die di

EH

EEL/— r£ t f

In p r o j e c t i n g  h i s  i n t e r p r e t a t i o n s  of the t h r e e  

P e t r a r c h  s o n n e t s ,  L i s z t  s o m e t i m e s  r e p e a t s  w o r d s  a n d / o r  l i n e s  

of the t e x t s .  H o w  m a n y  t i m e s ,  t h o u g h ,  m a y  a t h o u g h t  be 

r e p e a t e d  b e f o r e  it l o s e s  i t s  e f f e c t i v e n e s s ?  In t he 1 8 3 8 - 3 9  

s o n g s ,  L i s z t  a p p a r e n t l y  f e e l s  j u s t i f i e d  in r e s e r v i n g  s u c h  

p r a c t i c e  f o r  t h o s e  m o m e n t s  w h e n  he f e e l s  t h a t  the m o o d  a n d  

m e a n i n g  of t he t e x t  a r e  e n h a n c e d  by r e p e t i t i v e  e m p h a s i s .  He 

p a r t i c u l a r l y  m a k e s  u s e  of  r e p e t i t i o n s  at i m p o r t a n t  s t r u c ­

t u r a l  p o i n t s .  An i l l u s t r a t i o n  of t h i s  is to be s e e n  in the  

c o d a  of " P a c e  n o n  t r o v o "  ( 1 0 4 / 1 )  w h e r e  he r e p e a t s  the f i n a l  

line, "In t h i s  s t a t e  a m  I, L a d y ,  b e c a u s e  of y o u , "  e x t e n d i n g  

it o v e r  e i g h t  m e a s u r e s  to e v o k e  a f e e l i n g  of  r e s i g n a t i o n  

( s e e  E x a m p l e  9a, p a g e  42).
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Ex. 9a. " P a c e  n o n  t r o v o , "  1 0 4 / 1 ,  mm. 9 9 - 1 1 0 :  e f f e c ­
t i v e  r e p e t i t i o n  of t e x t  f o r  e m p h a s i s  at c l i m a x .

O Lau .
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tf-f-fer r r 'f (1 Lr-fl
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A n o t h e r  e x a m p l e  of r e p e t i t i o n  f or e m p h a s i s  ( s h o w n  in 

E x a m p l e  9b) is f o u n d  in " B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 /1).

T h e  t e x t  ( " a n d  my t h o u g h t s  w h i c h  a r e  o n l y  of her, so t h a t  no 

o t h e r  h as p a r t  in t h e m ! " )  is i n t e r r u p t e d  a nd a u g m e n t e d  to 

rea d :  "an d  my t h o u g h t s  w h i c h  a r e  o n l y  of h e r — w h i c h  a r e

o n l y  of her, yes, o n l y  of h e r — so t h a t  no o t h e r  ha s  pa r t  in 

t h e m ! "  L i s z t ' s  a s c e n d i n g  m e l o d y  w i t h  i t s  s u s p e n s i o n  ( m e a ­

s u r e  74) an d  r e t a r d a t i o n  ( m e a s u r e  76) h e i g h t e n s  the i n t e n ­

s i t y  of the c l i m a x  b e f o r e  r e l a x i n g  in a d e s c e n t  t h a t  is 

e m b e l l i s h e d  by a p p o g g i a t u r a s .

Ex. 9b. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 ,  mm. 6 9 - 7 8 :  
r e p e t i t i o n  f o r  e m p h a s i s — r e p e a t e d  w o r d s  
( b r a c k e t e d ) ,  n o n - h a r m o n i c  t o n e s  ( c i r c l e d ) .

Lento, ma sempre un poco mosso
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Ex. 9b (cont.)
(retardation)

T h u s  w e  se e  t h a t  L i s z t ' s  c o n c e r n  for c o n t e n t  h e l p e d  

d e t e r m i n e  f o r m .  He c h o s e  t h e  f o r m  on the b a s i s  of w h a t  he 

f e l t  w o u l d  b e s t  m e e t  t e x t u a l  a n d  m u s i c a l  r e q u i r e m e n t s .

F u r t h e r  i n f l u e n c e  of I t a l i a n  o p e r a  is to be s e e n  

t h r o u g h o u t  t h e  t e n o r  s e t t i n g s  in L i s z t ' s  us e  of bel c a n t o  

s t y l e  w i t h  i t s  e m p h a s i s  u p o n  b e a u t y  of s o u n d  and b r i l l i a n c e  

of p e r f o r m a n c e .  C h a r a c t e r i s t i c  of the m e l o d i e s  of the 

1 8 3 8 - 3 9  P e t r a r c h  s o n g s  is the c o m p o s e r ' s  f r e q u e n t  us e  of 

n o n — h a r m o n i c  t o n e s  ( s e e  E x a m p l e  9 b t p a g e  43). N e i g h b o r i n g  

t o n e s ,  a p p o g g i a t u r a s ,  p a s s i n g  t o n e s ,  a n d  s u s p e n s i o n s  d e c o ­

r a t e  t h e  m e l o d i e s .  A l s o  i l l u s t r a t i v e  of  th i s  is t h e  v e r y  

e x p r e s s i v e  m u s i c  t h a t  w a s  c o m p o s e d  for the text th a t  r e a d s ,  

' a n d  b l e s s e d  be the f i r s t  s w e e t  t r o u b l e  I fe l t  on b e i n g  m a d e
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o n e  w i t h  L o v e , "  f r o m  " B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / 1 )  w h i c h  

is  to be s e e n  E x a m p l e  10a.

Ex. 10a. " B e n e d e t t o  s i a ' l  g i o r n o , "  47/ 1 ,  ram. 2 1 - 2 5 :  
e x p r e s s i v e  w r i t i n g  t h r o u g h  u s e  of n o n ­
h a r m o n i c  t o n e s — n e i g h b o r i n g  t o n e s ,  a c c e n t e d  
p a s s i n g  t o ne, a n d  s u s p e n s i o n  ( c i r c l e d ) ;  
m e l o d i c  t u r n  ( b r a c k e t e d ) .

Lento, ma sempre un poco mosso

m’han . no: c be.ns - del - toil pri . modol-oc tf - fan - no, , <Wi cb.biad

c s .w  con A.mor con-

f t1 tU j

mJ !,J,J --

E q u a l l y  e x p r e s s i v e  is t he s e t t i n g  of t h e  w o r d s  "and 

t h e  h e a v e n s  w e r e  so i n t e n t  u p o n  the h a r m o n y  t h a t  no  l e a f  on 

an y  b r a n c h  was s e e n  to m o v e "  f r o m  "I v i d i  in t e r r a  a n g e l i c i  

c o s t u m i "  ( 1 2 3 / 1 ) ,  as s h o w n  in E x a m p l e  1 0 b  ( p a g e  46).
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Ex. 10b. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / 1 ,  
m m. 5 4 - 6 1 :  n o n - h a r m o n i c  t o n e s  ( c i r c l e d ) ,
m e l o d i c  t u r n  ( b r a c k e t e d ) .

(retardation) jA < 3
Andante

IT f.T.

E x a m p l e  10c c o n t a i n s  m e a s u r e s  5 7 - 5 9  of  " B e n e d e t t o  

s i a ' l  g i o r n o "  ( 4 7 / 1 ) ,  w h i c h  r e v e a l  h o w  L i s z t  m u s i c a l l y  

d e p i c t s  th e  w o r d  " t e a r s "  t h r o u g h  th e u s e  of d e s c e n d i n g  

c h r o m a t i c  p a s s i n g  t o n e s  t h a t  d i m i n i s h  in v o l u m e  as t h e y  

fall.
Ex. 10c. " B e n e d e t t o  s i a ' l  g i o r n o , "  47/1, mm. 5 7 - 5 9 :

d e s c e n d i n g  c h r o m a t i c  p a s s i n g  t o n e s  d e p i c t i n g  
t e a r s .

Lento , ma sempre un poco mosso

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



47

T h e  v o c a l  w r i t i n g  of b o t h  " P a c e  n o n  t r o v o "  ( 1 0 4 / / I )  

and " B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / 1 ) ,  w i t h  t h e i r  o c c a s i o n a l  

v e r y  h i g h  s i n g l e  n o t e s ,  is a g a i n  m o r e  r e p r e s e n t a t i v e  of 

I t a l i a n  o p e r a  t h a n  n i n e t e e n t h - c e n t u r y  L i e d e r .  In E x a m p l e  9b 

( p a g e  43), L i s z t ' s  use of h i g h  n o t e s  to e m p h a s i z e  k e y  w o r d s  

in the t e x t  ca n  be s e e n  ( m e a s u r e s  7 4 - 7 5 ) ,  a nd E x a m p l e  11 

p r e s e n t s  y e t  a n o t h e r  i l l u s t r a t i o n .  In E x a m p l e  9b, the h i g h  

n o t e  e m p h a s i z e s  the w o r d  " s i "  ( " y e s " ) ;  in E x a m p l e  11, t he 

w o r d  "am o "  (" I l o v e " )  is h i g h l i g h t e d .

Ex. 11. " P a c e  n o n  t r o v o , "  1 0 4 / 1 ,  mm . 7 5 - 7 8 :  u s e  of
h i g h  i n d i v i d u a l  n o t e s  a n d  a l t e r n a t i v e s .

Lento
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E x a m p l e s  12a a n d  1 2b p r o v i d e  i l l u s t r a t i o n s  of L i s z t ’s

u s e  of  an o s s i a  to a f f o r d  t he s i n g e r  t h e  o p t i o n s  of m o r e

d i f f i c u l t  p a s s a g e s  in b o t h  " P a c e  n o n  t r o v o "  ( 1 0 4 / 1 )  a n d

" B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / 1 ) .

Ex. 12a. " P a c e  n o n  t r o v o , "  1 0 4 / 1 ,  m. 90 : o s s i a
i n d i c a t e d .

Lento (poco a c c e l . )
Quit g .  s_______

i f  iM i r r i  r r r  i Y |  »| i| f  i

Jikirz*..... r  1 \ . % f ,  y I „ 1 I t S *
- ■« * I I * ------c _ gual.mea. te mi •pia_«emor.te t i  -

i|r  r\

m
(j  /7N G E U

Ex. 12b. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 ,  ram. 8 4 - 8 6 :  
o s s i a  i n d i c a t e d .

Lento , ma sempre un poco mosso
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A l s o ,  to p r o v i d e  t h e  s i n g e r  w i t h  m o r e  d r a m a t i c  

e n d i n g s  f o r  t he t w o  s o n g s ,  L i s z t  w r i t e s  d e m a n d i n g  o p t i o n s  

w i t h  h i g h  <i-flats ( s e e  E x a m p l e s  13a b e l o w  a n d  13b, p a g e  50).

Ex. 13a. " P a c e  n o n  t r o v o , "  1 0 4 / 1 ,  mm . 10 2 - 1 0 :  
e n d i n g  w i t h  o s s i a .

Ilf"~ - 1
Voi
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Ex. 13b. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 ,  mm. 8 9 - 9 6 :  
e n d i n g  w i t h  o s s i a .

Lento, ma sempre un poco raosso. l.tra M*V>.

le. ■91

It is  o b v i o u s  t h a t  L i s z t ' s  p e r s o n a l  i n t e r p r e t a t i o n s  

of t h e  p o e t r y  d e t e r m i n e d  the s t y l e  of t h e  1 8 3 8 - 3 9  v e r s i o n s  

of t h e  P e t r a r c h  s o n n e t s .  T h e n ,  too, c o n s i d e r i n g  the 

n a t i o n a l i t y  of t he poet, o n e  m i g h t  c o n c l u d e  t h a t  L i s z t  

b e l i e v e d  it to be a p p r o p r i a t e  t h a t  t h e  s o n g s  s h o u l d  be 

" I t a l i a n a t e "  a n d  e v e n  o p e r a t i c  in s t y l e .  It w o u l d  a l s o  

f o l l o w  t h a t  the a c c o m p a n i m e n t s  w o u l d  be c o n c e i v e d  in t h e  

s a m e  id i o m .  E x a m p l e  5 ( p a g e  34) h a s  a l r e a d y  b e e n  u s e d  to 

i l l u s t r a t e  o r c h e s t r a l - l i k e  a c c o m p a n i m e n t  f o u n d  in " P a c e  n o n  

t r o v o "  ( 1 0 4 / 1 ) ,  the m o s t  d r a m a t i c  of the t h r e e  s o n g s .  J u s t  

a s  o p e r a t i c  v o c a l  s t y l e  is not t y p i c a l  of n i n e t e e n t h -  

c e n t u r y  L i e d e r  p r a c t i c e s ,  n e i t h e r  is s u c h  o r c h e s t r a l l y -
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c o n c e i v e d  a c c o m p a n i m e n t .  L i k e w i s e ,  w h i l e  the a c c o m p a n i m e n t s  

of " B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / 1 )  and "I vidi in t e r r a  

a n g e l i c i  c o s t u m i " ( 1 2 3 / 1 )  a r e  n o t  so o r c h e s t r a l l y  c o n c e i v e d  

a s  t h a t  of " P a c e  no n  t r o v o "  ( 1 0 4 / 1 ) ,  t h e y  do i n c l u d e  k e y ­

b o a r d  t e c h n i q u e s  th a t  a r e  o u t s i d e  th e m a i n s t r e a m  of 

n i n e t e e n t h - c e n t u r y  a r t  s o n g  p r a c t i c e s .  T h e  f o l l o w i n g  d i s ­

c u s s i o n  of the 1 8 3 8 - 3 9  P e t r a r c h  s o n g  a c c o m p a n i m e n t s  i n d i ­

c a t e s  t h a t  n e g a t i v e  e v a l u a t i o n s  of the w o r k s  ar e  in s o m e  

i n s t a n c e s  j u s t i f i e d ,  a n d  t h a t  p e r h a p s  L i s z t  wa s  s o m e t i m e s  

o v e r z e a l o u s  and m e l o d r a m a t i c  in h i s  e f f o r t s  to e n h a n c e  the 

text.

P i a n o  A c c o m p a n i m e n t s  ( 1 8 3 8 - 3 9 )

O n e  w r i t e r  h a s  d e s c r i b e d  L i s z t ' s  e a r l y  p i a n o  a c c o m p a ­

n i m e n t s  as  b e i n g  " b o m b a s t i c "  a n d  " b o o r i s h . "16 W h i l e  s u c h  

d e s c r i p t i o n s  m i g h t  t h e m s e l v e s  be c o n s i d e r e d  e x a g g e r a t i o n s ,  

T u r n e r  is n o t  a l o n e  in c r i t i c i z i n g  L i s z t ' s  s o n g  a c c o m p a n i ­

m e n t s .  L o n g y e a r ,  for e x a m p l e ,  r e f e r s  to L i s z t ' s  " o v e r ­

w r i t t e n  p i a n o  a c c o m p a n i m e n t s , "  c l a i m i n g  t hat "Die d rei 

Z i g e u n e r , "  w r i t t e n  as l a t e  as 1 8 6 0  and i l l u s t r a t e d  in E x a m ­

p l e  14 ( p a g e  52), " e v e n  s o u n d s  l i k e  a H u n g a r i a n  R h a p s o d y  

w i t h  a v o c a l  a c c o m p a n i m e n t . "17

16 R o n a l d  T u r n e r ,  "A C o m p a r i s o n  of T w o  S e t s  of 
L i s z t - H u g o  S o n g s , "  J o u r n a l  of t h e  A m e r i c a n  L i s z t  S o c i e t y  5 
( J u n e  1 9 7 9 ) :  16.

17 R e y  L o n g y e a r ,  N i n e t e e n t h - C e n t u r y  R o m a n t i c i s m  in 
M u s i c . H i s t o r y  of M u s i c  S e r i e s  ( E n g l e w o o d  C l i f f s ,  N. J.: 
P r e n t i c e  H a l l ,  19 6 9 ) ,  p. 167.
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Ex. 14. "D i e  d r e i  Z i g e u n e r , "  mm. 29-4 4 :  s h o w i n g
" o v e r w r i t t e n  p i a n o  a c c o m p a n i m e n t "  as 
d e s c r i b e d  by L o n g y e a r .

Allegro vivace quasi Presto.

Kichder

L i s z t  h i m s e l f  w a s  c o n c e r n e d  in l a t e r  y e a r s  a b o u t  the 

a p p r o p r i a t e n e s s  of t h e  p i a n o  a c c o m p a n i m e n t s  in h i s  e a r l y  

s o n g s .  In 1853, he w r o t e  to c r i t i c  L o u i s  K o h l e r :
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L a t e r  on, w h e n  I b r i n g  out a c o u p l e  m o r e  n u m b e r s ,
I m u s t  m a k e  a s o m e w h a t  r e m o d e l l e d  e d i t i o n  of t h e s e  
e a r l i e r  s o n g s .  T h e r e  m u s t ,  in p a r t i c u l a r ,  be 
s i m p l i f i c a t i o n s  in t h e  a c c o m p a n i m e n t . 18

S e a r l e  s u g g e s t s  t h a t  the " r o m a n t i c  e x u b e r a n c e  of 

L i s z t ' s  y o u t h "  is m a n i f e s t  in the 1 8 3 8 - 3 9  P e t r a r c h  s o n g s .  

S i n c e  the s o n g s  w e r e  w r i t t e n  d u r i n g  t h e  c o m p o s e r ' s  e a r l y  

v i r t u o s o  p e r i o d ,  it is n o t  s u r p r i s i n g  that t h e  a c c o m p a n i ­

m e n t s  s h o u l d  r e f l e c t  h i s  d r a m a t i c  k e y b o a r d  s t y l e .  In h i s  

a t t e m p t s  to w r i t e  a c c o m p a n i m e n t s  t h a t  s u p p o r t  his i n t e r p r e ­

t a t i o n s  of the p o e m s ,  h e  o f t e n  i n c l u d e s  c o m p o s i t i o n a l  

t e c h n i q u e s  a n d  p i a n i s t i c  w r i t i n g  w h i c h  s e r v e  to m a k e  th e  

p i a n o  an e q u a l  p a r t n e r  w i t h  th e  v o i c e .  T h i s  e q u a l i t y  is to 

be  s e e n  in E x a m p l e  1 5 a — w i t h  th e  s i n g e r  g i v e n  a h i g h  

£ - s h a r p ,  the c o m p o s e r  m a y  h a v e  f e l t  j u s t i f i e d  in w r i t i n g  so 

b o m b a s t i c  an  a c c o m p a n i m e n t .

Ex. 15a. " P a c e  n o n  t r o v o , "  1 0 4 / 1 ,  mm. 21-2 7 :
d r a m a t i c  a c c o m p a n i m e n t  s u p p o r t s  e x c i t i n g  
v o c a l  l i n e — u s e  of _ff, t r e m o l o s ,  and 
b r a v u r a  o c t a v e s  ( b r a c k e t e d ) .

Tr e m o l o

18 L i s z t ,  in La M a r a ,  ed . ,  L e t t e r s . p. 17 2. 

18 S e a r l e ,  M u s i c  of L i s z t , p. 31.
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Ex. 15a (cont.)

j5f Tremolo,-

brae.

L i k e w i s e ,  in E x a m p l e  1 5 b  ( p a g e s  5 5 - 5 6 )  it ca n  be s e e n  

h o w  t he t e x t  " B l e s s e d  be t h e  m a n y  w o r d s  t h a t  I h a v e  s c a t ­

t e r e d  c a l l i n g  the n a m e  of my L a u r a "  i n s p i r e d  L i s z t  to w r i t e  

th e  b i g g e s t  c l i m a x  t h a t  is  to be f o u n d  in " B e n e d e t t o  s i a ' l  

g i o r n o "  ( 4 7 / 1 1 1 ) .  T h e  p a s s a g e ,  w h i c h  b u i l d s  p o c o  a p o c o  

a g i t a t o  ( b e g i n n i n g  m e a s u r e  44), u s e s  w i d e  s p a c i n g  ( m e a ­

s u r e s  4 4 - 5 0 ) ,  t h i c k  t e x t u r e s  ( m e a s u r e s  4 4 - 5 0 ) ,  c h a n g e s  of 

r e g i s t e r  ( m e a s u r e s  4 4 - 5 0 ) ,  a n d  a c r e s c e n d o  to f o r t i s s i m o  

( m e a s u r e s  4 8 - 4 9 ) .  C h o r d s  t h a t  a l t e r n a t e  b e t w e e n  d i f f e r e n t  

r e g i s t e r s  ( m e a s u r e s  4 4 - 4 8 )  s u g g e s t  the w o r d  " s c a t t e r e d " — an 

e f f e c t i v e  u s e  of w o r d - p a i n t i n g .  S u c h  e m o t i o n a l  p i a n i s t i c  

w r i t i n g  m a y  a p p e a r  to be o v e r d o n e ,  but it m a y  be a r g u e d  t hat  

L i s z t  p l a n n e d  t h i s  c l i m a x  in o r d e r  to m a k e  t h e  w o r d - p a i n t i n g
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w h i c h  f o l l o w s  m o r e  e f f e c t i v e  ( s e e  E x a m p l e  10c, p a g e  46).

T h e  y o u t h f u l  e x u b e r a n c e  of L i s z t  t he p i a n i s t  is i l l u s t r a t e d  

in t h e  d r a m a t i c  a c c o m p a n i m e n t ,  w h i c h  he p e r c e i v e d  as  b e i n g  

a p p r o p r i a t e  to t h e  t e x t .  H o w e v e r ,  in m e a s u r e s  3 3 - 4 3  p r e ­

c e d i n g  t he c l i m a x ,  t h e  a c c o m p a n i m e n t  i n c l u d e s  an  e l e m e n t  

t h a t  m a y  j u s t i f i a b l y  be c o n s i d e r e d  t o o  c o n t r i v e d  a n d  n o t  in 

k e e p i n g  w i t h  t h e  s e n t i m e n t  of t h e  t e x t — n a m e l y ,  t h e  a p p e a r ­

a n c e  of i n c o n g r u o u s  l e f t - h a n d  g r a c e  n o t e s  in a p a s s a g e  w h i c h  

is to be p l a y e d  a c c o r d i n g  to t h e  d i r e c t i o n s  " i n  a s w e e t l y  

r e l i g i o u s  m a n n e r . "  P e r h a p s  it i s  e f f e c t s  s u c h  a s  t h i s  th a t  

p r o m p t e d  L i s z t ' s  o w n  c r i t i c i s m s  of  t h e  a c c o m p a n i m e n t s  in h i s  

e a r l y  s o n g s .

Ex. 15b. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 ,  mm. 3 3 - 5 0 :  
l e f t  h a n d  g r a c e  n o t e s  s e e m  i n c o n g r u o u s ;  
u s e s  of w i d e  s p a c i n g ,  t h i c k  t e x t u r e s ,  c h a n g e s  
of  r e g i s t e r ,  a n d  w o r d  p a i n t i n g .
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Ex. 15b (cont.)

In a d d i t i o n  to s e r v i n g  t h e  f u n c t i o n s  of h a r m o n i c  a nd 

r h y t h m i c  s u p p o r t  for t h e  v o c a l  l i n e ,  t h e  a c c o m p a n i m e n t s  

s o m e t i m e  assum.e m e l o d i c  q u a l i t i e s  t h a t  a l s o  d e m o n s t r a t e  th e 

e q u a l  r o l e  L i s z t  a s s i g n s  to the p i a n o .  F o r  i n s t a n c e ,  in 

E x a m p l e  16a ( p a g e  57) it c an be s e e n  h o w  t he p i a n o  a n d  

v o i c e  e n g a g e  in an i m i t a t i v e  d u e t  in m e a s u r e s  7 9 - 8 2  of  

" B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / 1 )  b e f o r e  t h e y  a r e  c o m b i n e d  to 

d o u b l e  a m e l o d i c  c l i m a x .
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Ex. 16a. " B e n e d e t t o  s i a ’l g i o r n o , "  4 7 / 1 ,  min. 7 8 - 8 4 :  
i m i t a t i v e  d u e t  b e t w e e n  v o i c e  a n d  p i a n o —  
m e l o d i e s  ( b r a c k e t e d ) ,  d o u b l i n g  of m e l o d y  
b e t w e e n  two p a r t s  ( c i r c l e d ) .

Lento, ma sempre un poco mosso

pit) appassionato

(semfre legato)

Oasis. J =
It rrrr-Ai.:z=g
i«i,

(M3

L ttj— jdjrY
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M e a s u r e s  7 0 - 7 8  of " P a c e  n o n  t r o v o "  ( 1 0 4 / 1 )  i l l u s ­

t r a t e  a s i m i l a r  p a s s a g e  (see E x a m p l e  16 b). T h e  a c c o m p a n i ­

m e n t  ( w h i c h  f e a t u r e s  a p r o m i n e n t  m e l o d i c  line t h a t  is  

d o u b l e d  in o c t a v e s  w i t h  f i l l e d - i n  c h o r d a l  t e x t u r e s )  a s s u m e s  

the lead in t h i s  d u e t  ( m e a s u r e s  7 0 - 76), and the t wo p a r t s  

c o m b i n e  to d o u b l e  t h e  m e l o d y  at t he end of the p h r a s e  

( m e a s u r e s  7 6 - 7 8 ) .

Ex. 16b. " P a c e  n o n  t r o v o , "  1 04/1, mm. 69-7 8 :  
d u e t  b e t w e e n  v o i c e  and p i a n o - - p i a n o  
a nd v o c a l  m e l o d i e s  ( b r a c k e t e d ) ,  d o u b l i n g  of 
m e l o d y  b e t w e e n  two p a r t s  ( c i r c l e d ) .

Lento
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Ex. 161). (cont.)

Yet a n o t h e r  i n d i c a t i o n  o f  e q u a l i t y  b e t w e e n  t h e  v o c a l  

l i n e  a nd th e  a c c o m p a n i m e n t  is to be o b s e r v e d  in th e  u s e  of 

p i a n o  i n t e r l u d e s .  F o r  i n s t a n c e ,  in " P a c e  non t r o v o "  

( 1 0 4 / 1 ) ,  t h e  b e a u t i f u l  a r i a  t h e m e  is g i v e n  f i r s t  to t h e  

p i a n o  (s e e  E x a m p l e  17a); c o n s e q u e n t l y ,  the e v e n t u a l  v o c a l  

e n t r y  ( m e a s u r e  4 5) is s o m e w h a t  a n t i c l i m a c t i c .

Ex. 17a. " P a c e  n o n  t r o v o , "  1 0 4 / 1 ,  mm. 3 4 - 4 5 :
p i a n o  i n t r o d u c e s  a r i a  t h e m e  (mm. 3 7 - 4 4 1 .

Lento
^ ....... . ,-------------------- --I-----------------=l
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Ex. 17a. (cont.)

m = = = ^ =
r-r-. H]iiu r f  r--r---- fĉ  r ir r  J-^-S—1 -1 1 ■ 1 —L.

U1 frfrl rKd-.ifffinrAr

t i l l l f i n r f t E j

A l e n g t h y  p i a n o  i n t e r l u d e  ( m a r k e d  d o l c i s s i m o  and 

p i a n i s s i m o ) w h i c h  e m p h a s i z e s  the h i g h  r e g i s t e r s  of the 

k e y b o a r d  p r o v i d e s  an a p p r o p r i a t e  " h e a v e n l y "  t r a n s i t i o n  

b e t w e e n  the s e c o n d  a n d  t h i r d  s t a n z a s  of "I v i d i  in t e r r a  

a n g e l i c i  c o s t u m i "  ( 1 2 3 / 1 )  as c a n  be s e e n  in E x a m p l e  17b  

( p a g e  61).
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Ex. 17b. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  123/ 1 ,  
mm. 3 4 - 4 0 :  p i a n o  i n t e r l u d e  a p p r o p r i a t e  to
s e n t i m e n t  of t e x t — h i g h  r e g i s t e r s  of the 
k e y b o a r d  e m p h a s i z e d .

rftHvfcfo—

---

. , ,CBD>  ̂.

tin poco riienuto it tempo 

ppdolcittitno

f f

fall--, U  _ m=l/: ::=! : =

1 E g g *

As c a n  be s e e n  in t he f o l l o w i n g  e x a m p l e s ,  the e x p a n ­

s i v e  p i a n o  i n t r o d u c t i o n s  of the t h r e e  s o n g s  a r e  i n d i c a t i o n s  

of t h e  i m p o r t a n c e  L i s z t  p l a c e s  on t he a c c o m p a n i m e n t s  in 

p r o v i d i n g  a p p r o p r i a t e  s e t t i n g s  fo r t he t e x t s .  T h e  b o l d 

A g i t a t o  a s s a i  e x u b e r a n c e  of th e o p e n i n g  of  " P a c e  n o n  t r o v o "  

( 1 0 4 / 1 )  p r e p a r e s  th e  i n i t i a l  d e c l a m a t o r y  v o c a l  e n t r y  of t he
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r e c i t a t i v e  ( s e e  E x a m p l e  18a). M o r e o v e r ,  t he s e q u e n c e  of 

d i m i n i s h e d -  a n d  d o m i n a n t - s e v e n t h  c h o r d s  a n d  the r e s u l t a n t  

t o n a l  a m b i g u i t y  s e e m  to s u g g e s t  the c o n t r a d i c t o r y ,  i l l u s i v e  

c h a r a c t e r  of th e  s o n g ' s  text.

Ex. 18a. " P a c e  n o n  t r o v o , "  104/ 1 ,  mm. 1-5: d r a m a t i c
p i a n o  i n t r o d u c t i o n  w i t h  its s e q u e n c e  of 
d i m i n i s h e d -  a n d  d o m i n a n t - s e v e n t h  c h o r d s  
s u g g e s t s  the i l l u s i v e  c h a r a c t e r  of the p o e m ' s  
text.

L i k e w i s e ,  the i n t r o d u c t i o n  of " B e n e d e t t o  s i a ' l  

g i o r n o "  ( 4 7 / 1 )  w i t h  i t s  f r e q u e n t  m o d u l a t i o n s  is p e r h a p s  s u g ­

g e s t i v e  of the t o r m e n t s  of  y o u n g  l ove. T h e  e f f e c t i v e  use s  

of s i l e n c e  ( c r e a t e d  by r e s t s )  and a u g m e n t e d — s i x t h  a n d  d i m i n ­

i s h e d — s e v e n t h  c h o r d s  p r o l o n g  t h e . f i n a l  r e s o l u t i o n  in the 

t o n i c  k e y  of A - f l a t  m a j o r ,  w h i l e  e x p r e s s i v e  d o u b l e  c h r o m a t i c
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p a s s i n g  t o n e s  a n d  a p p o g g i a t u r a s  e n h a n c e  the m e l o d i c  l i n e  

( s e e  E x a m p l e  18b).

Ex. 1 8b. " B e n e d e t t o  s i a ' l  g i o r n o , "  47 / 1 ,  mm. 1-10:
p i a n o  i n t r o d u c t i o n  w i t h  e x p r e s s i v e  f e a t u r e s  
a n d  h a r m o n i c  p r o g r e s s i o n  ( a l l  c i r c l e d  or 
b r a c k e t e d ) .

In t h e  d o l c e  m i s t e r i o s o  o p e n i n g  of "I v i d i  in t e r r a  

a n g e l i c i  c o s t u m i "  ( 1 2 3 / 1 ) ,  e l e v e n  m e a s u r e s  e l a p s e  b e f o r e  the 

c o m p o s e r  e s t a b l i s h e s  t h e  t o n i c  k e y  of A - f l a t  m a j o r  ( s e e  

E x a m p l e  18c, p a g e s  6 4 - 6 5 ) .  An e x p r e s s i v e  a p p o g g i a t u r a  

" s i g h "  w i t h  i t s  b r i e f  r e s o l u t i o n  s u p p l i e s  an a p p r o p r i a t e l y  

" m y s t e r i o u s "  c l i m a x  b e f o r e  the a r i o s o  s e c t i o n  b e g i n s .  T h e
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t r i p l e t  f i g u r a t i o n  a n d  c h r o m a t i c  u n r e s t  w h i c h  u n d u l a t e

t h r o u g h o u t  t h e  i n t r o d u c t i o n  s u g g e s t  the s e n s u o u s  t h e m e  of

P e t r a r c h ' s  p o em.

Ex. 18c. "I vi d i  in t e r r a  a n g e l i c i  c o s t u m i , "  123 / 1 ,
mm. 1 - 13: p i a n o  i n t r o d u c t i o n  w i t h  e x p r e s s i v e
f e a t u r e s  (a l l  c i r c l e d  or b r a c k e t e d ) .

•ftipiet

-f ^  f
Chromatic nelodic and bass lines

m  m
attn iuo iu ito (suspension) OT (suspension)

1
[Ab: Gr 6 I fj fejal
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Ex. 18c (cont.)

(retardation) | | n r h

L i k e  t h e  i n t r o d u c t i o n s ,  t h e  p i a n o  p o s t l u d e s  of the 

1 8 3 8 - 3 9  s o n g s  a l s o  c o n t a i n  n o t e w o r t h y  m e l o d i c  an d  h a r m o n i c  

e l e m e n t s  w h i c h  c o m p l e m e n t  t h e  p o e m s '  t e x t s  a n d  d e m o n s t r a t e  

th e  i m p o r t a n c e  L i s z t  a s s i g n s  to th e  pi a n o .  T h e  c o n c l u d i n g  

t h r e e  m e a s u r e s  of " P a c e  n o n  t r o v o "  ( 1 0 4 / 1 )  c o n t a i n  a 

c a d e n t i a l  h a r m o n i c  p r o g r e s s i o n  t h a t  w a s  to b e c o m e ,  w i t h  s o m e  

v a r i a n t s ,  a h a l l m a r k  o f  L i s z t ' s  s t y l e :  a m a j o r  m e d i a n t

c h o r d  b e f o r e  t he f i n a l  t o n i c  c h o r d  ( s e e  E x a m p l e  19a, p a g e  

66).
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Ex. 19a. " P a c e  n o n  t r o v o , "  10 4 / 1 ,  mm. 105 - 1 0 :  
f i n a l  h a r m o n i c  c a d e n c e  u s i n g  I - I I I - I  
c h o r d  p r o g r e s s i o n  ( b r a c k e t e d ) .

Ill

E x a m p l e  19b i l l u s t r a t e s  t h e  f i n a l  c a d e n c e  of 

" B e n e d e t t o  .sia'l g i o r n o "  ( 4 7 / 1 ) .  T h e  i d e n t i c a l  m e l o d i c  

a p p o g g i a t u r a  " s i g h "  w h i c h  is u s e d  at  the e n d  of the i n t r o ­

d u c t i o n  of "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i "  ( 1 2 3 / 1 ) ,  as 

s h o w n  in E x a m p l e  1 8 c  ( p a g e  64), m a y  be see n .  L i s z t ' s  u s e  of 

t h e  m a j o r  m e d i a n t  c h o r d  in a c a d e n t i a l  h a r m o n i c  p r o g r e s s i o n  

m a y  a l s o  be o b s e r v e d .

Ex. 19b. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 ,  mm. 9 4 - 9 6 :  
f i n a l  c a d e n c e  i n c l u d e s  m e l o d i c  a p p o g g i a t u r a  
" s i g h "  ( c i r c l e d )  a n d  u s e  of th e  m a j o r  m e d i a n t  
c h o r d  ( h a r m o n i c  p r o g r e s s i o n  b r a c k e t e d ) .
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T he p o s t l u d e  of "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i "  

( 1 2 3 / 1 )  is the m o s t  i n t e r e s t i n g  of the p o s t l u d e s  in r e g a r d  

to h a r m o n y  a n d  the u s e  of n o n - h a r m o n i c  m e l o d i c  e m b e l l i s h ­

m e n t s  (see E x a m p l e  1 9 c ) .  T h e  a s c e n d i n g  m e l o d i c  l i n e  w i t h  

its a p p o g g i a t u r a s , f i r s t ,  o v e r  the a l t e r n a t i o n  of d o m i n a n t -  

s e v e n t h  c h o r d s  ( w h i c h  f u n c t i o n  as a u g r a e n t e d - s i x t h  c h o r d s )  

a n d  t o n i c  c h o r d s  o v e r  a ped a l  ji-flat ( ^ - s h a r p  e n h a r m o n i c  

w i t h  a - f l a t )  and f i n a l l y ,  o v e r  r e p e a t e d  t o n i c  c h o r d s ,  p r o ­

v i d e s  an e n d i n g  t h a t  i m p l i e s  f i n a l  a c c e p t a n c e  a n d  r e s i g ­

na t i o n .

Ex. 19c. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / 1 ,  
mm. 7 4 - 7 7 :  p o s t l u d e  s u g g e s t i v e  of f i n a l
a c c e p t a n c e  a nd r e s i g n a t i o n — n o n - h a r m o n i c  
t o n e s  ( c i r c l e d ) .

Andante

Th e  l i m i t a t i o n s  of t h i s  p a p e r  p r e c l u d e  f o r m a l  h a r ­

m o n i c  a n a l y s i s  of e a c h  of the 1 8 3 8 - 3 9  P e t r a r c h  s o n g s .  H o w ­

eve r ,  t h e r e  a r e  c e r t a i n  o b v i o u s  h a r m o n i c  c h a r a c t e r i s t i c s  

c o m m o n  to a l l  t h r e e  s o n g s .  A b r u p t  m o d u l a t i o n s ,  h a r m o n i c  

p r o g r e s s i o n s  b a s e d  on ro o t  m o v e m e n t  by t h i r d s ,  s e q u e n c e s  of 

d i m i n i s h e d - s e v e n t h  c h o r d s ,  and the f r e q u e n t  use of a u g m e n t e d
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t r i a d s  a r e  to  be f o u n d .  A l l  of t h e s e  a r e  c h a r a c t e r i s t i c  of 

L i s z t ' s  s t y l e  d u r i n g  t h i s  p e r i o d . 20

In a s s e s s i n g  t he p i a n o  a c c o m p a n i m e n t s  of t he o r i g i n a l  

P e t r a r c h  s o n g s ,  the n ,  it w o u l d  a p p e a r  t h a t  m a n y  of t h e  n e g a ­

t i v e  o b s e r v a t i o n s  r e g a r d i n g  t h e m  s t e m  f r o m  L i s z t ' s  a p p l i ­

c a t i o n  of h i s  a l r e a d y  a d v a n c e d  k e y b o a r d  t e c h n i q u e  to hi s  

e a r l y  v o c a l  s t y l e .  T h e  a p p l i c a t i o n  of t h e s e  t e c h n i q u e s  

o c c a s i o n a l l y  r e s u l t s  in e x p a n s i v e  a c c o m p a n i m e n t s  that, in 

L i s z t ' s  a t t e m p t  to e q u a t e  the p i a n o  w i t h  the v o c a l  p a r t s , 

o v e r w h e l m  t h e  l a t t e r  to a d e g r e e  t h a t  is n ot o f t e n  o b s e r v e d  

in n i n e t e e n t h - c e n t u r y  a r t  s o n g s .  In s h o r t ,  L i s z t  the 

p i a n i s t  at  t i m e s  s u p e r s e d e s  L i s z t  t h e  a c c o m p a n i s t .

It w i l l  be s e e n  in the f o l l o w i n g  d i s c u s s i o n  of the 

t wo s e t s  of p i a n o  t r a n s c r i p t i o n s  t h a t  th e  k e y b o a r d  s t y l e ,  

w h i c h  is a l r e a d y  a p p a r e n t  in t h e  1 8 3 8 - 3 9  s o n g s ,  e v e n t u a l l y  

l e a d s  to t h e  e f f e c t i v e  1 8 5 8  p i a n o  c o n c e r t  p i e c e s  tha t  

s u c c e s s f u l l y  c o n v e y  t he m o o d  of t h e i r  l i t e r a r y  s o u r c e s  

w i t h o u t  t h e  a i d  of t e x t s .

P i a n o  T r a n s c r i p t i o n s

T h e  1 8 5 8  t r a n s c r i p t i o n s  of  t h e  P e t r a r c h  s o n n e t s  a r e 

w e l l  k n o w n  t o d a y  as e f f e c t i v e  c o n c e r t  p i e c e s ,  but it is 

l i k e l y  t h a t  f e w  p i a n i s t s  r e a l i z e  t h a t  L i s z t  had w r i t t e n  two

20 S a d i e ,  ed., T h e  N e w G r o v e . vo l .  11, s.v. " F r a n z  
L i s z t :  S t y l e  a n d  S t r u c t u r e 1' by S e a r l e :  35.
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e a r l i e r  v e r s i o n s  of th e  s o n n e t s .  In a d d i t i o n  to b e i n g  s o n g 

t r a n s c r i p t i o n s ,  t h e s e  w o r k s  a r e  r e p r e s e n t a t i v e  of the 

n i n e t e e n t h - c e n t u r y  c h a r a c t e r  p i e c e  f o r  p i a n o ,  a t ype of w o r k  

b a s e d  on the p r e m i s e  t h a t  f e e l i n g s  a n d  m o o d s  c a n  be 

e x p r e s s e d  w i t h o u t  the a d d e d  u s e  of  a t e x t . 21 W h i l e  L i s z t  

d o e s  p r e f a c e  e a c h  of t h e  t r a n s c r i p t i o n s  w i t h  a q u o t a t i o n  of 

t he p o e m  tha t  s e r v e d  as its i n s p i r a t i o n ,  h is p u r p o s e  in 

d o i n g  so a p p e a r s  s i m p l y  to be t h a t  of a c q u a i n t i n g  the 

p e r f o r m e r  w i t h  the g e n e r a l  o v e r a l l  m o o d  of th e  c o m p o ­

s i t i o n . ^  I n d e e d ,  the l i s t e n e r  n e e d  n o t  be f a m i l i a r  w i t h  

th e  p o e t r y  in o r d e r  to a p p r e c i a t e  th e  e x p r e s s i v e n e s s  a n d 

b e a u t y  of the m u s i c .

As a p a r t  of th e  A n n e e s  de P e l e r i n a g e , D e u x i e m e  

A n n e e : I t a l i e  w h i c h  L i s z t  p u b l i s h e d  in 1 858, the r e v i s e d

t r a n s c r i p t i o n s  of t h r e e  P e t r a r c h  s o n n e t s  r e f l e c t  the 

c o m p o s e r ' s  m a t u r e  k e y b o a r d  s t y l e .  O n e  w r i t e r  s t a t e s  t h a t  

the t h r e e  v o l u m e s  of t h e  A n n e e s  d e  P e l e r i n a g e  r e p r e s e n t  the 

c o m p o s e r ' s  " m o s t  c o n s i s t e n t l y  w e l l - w r i t t e n  p i a n o  c o m p o ­

s i t i o n s , " ^  an(i t h a t  the y ,  a l o n g  w i t h  t h e  S o n a t a  in J3 M i n o r  

(1 8 5 4 )  an d  the T r a n s c e n d e n t a l  E t u d e s  ( f i n a l  v e r s i o n ,  18 5 2 ) ,

21 W i l l i  A p e l ,  H a r v a r d  D i c t i o n a r y  of  M u s i c ,  2nd ed., 
rev. a n d  enl. ( C a m b r i d g e ,  M a s s a c h u s e t t s :  T h e  B e l k n a p  P r e s s  
of H a r v a r d  U n i v e r s i t y  P r e s s ,  1 9 7 2 ) ,  pp. 1 4 7 - 4 8 .

22 L o u i s  K e n t n e r ,  " S o l o  P i a n o  M u s i c  ( 1 8 2 7 - 6 1 ) , "
W a l k e r ,  ed., F r a n z  L i s z t , p. 123.

23 J o h n  G i l l e s p i e ,  F i v e  C e n t u r i e s  of  K e y b o a r d  M u s i c  
( B e l m o n t ,  C a l i f o r n i a :  W a d s w o r t h  P u b l i s h i n g  C o m p a n y ,  Inc.,
1965; r e p r i n t  e d ., N e w  Y ork: D o v e r  P u b l i c a t i o n s ,  Inc.,
19 7 2 ) ,  p. 240.
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a r e  " p r o o f  e n o u g h  of L i s z t ' s  t a l e n t  [as a c o m p o s e r  of p i a n o  

m u s i c  ]. "24

A l t h o u g h  the 1 8 5 8  v e r s i o n s  a r e  r e v i s i o n s  of an e a r ­

l i e r  set of t r a n s c r i p t i o n s  w h i c h  L i s z t  p u b l i s h e d  in 1 8 46, 

t o d a y ' s  r e f e r e n c e s  p ay l i t t l e  a t t e n t i o n  to t h e  e a r l y  

v e r s i o n s  ( u s u a l l y  n o t i n g  o n l y  t h e i r  d a t e s  of p u b l i c a t i o n ) ;  

it is t h e  1 8 5 8  t r a n s c r i p t i o n s  th a t  h a v e  f o u n d  a n i c h e  in 

p i a n i s t s '  r e p e r t o i r e s .  S i n c e  the 1 8 5 8  r e v i s i o n s  r e p r e s e n t  

t h e  c o m p o s e r ' s  m a t u r e  s t y l e ,  th i s  m o n o g r a p h  is p r i m a r i l y  

c o n c e r n e d  w i t h  the e x a m i n a t i o n  of the l a t e r  t r a n s c r i p t i o n s .  

H o w e v e r ,  f o r  p u r p o s e s  of c o m p a r i s o n ,  s e v e r a l  e x a m p l e s  w h i c h  

i l l u s t r a t e  the m o r e  o b v i o u s  d i f f e r e n c e s  b e t w e e n  the two 

v e r s i o n s  a r e  i n c l u d e d .

It is i n t e r e s t i n g  t h a t  L i s z t  p u b l i s h e d  the 18 4 6  

t r a n s c r i p t i o n s  a y e a r  b e f o r e  the o r i g i n a l  s o n g s  w e r e  p u b ­

l i s h e d  in 1 8 4 7 .  R e a l i z i n g  the c o m p o s e r ' s  a w a r e n e s s  of 

p u b l i c  s e n t i m e n t  t o w a r d s  h i s  s o n g w r i t i n g  e f f o r t s  ( s e e  p a g e  

29), o n e  m i g h t  c o n c l u d e  t h a t  L i s z t  h o p e d  the t r a n s c r i p t i o n s  

w o u l d  p r o m o t e  an i n t e r e s t  in th e s o n g s  t h a t  w o u l d  be c o m p a ­

r a b l e  to the i n t e r e s t  a n d  a p p r e c i a t i o n  g e n e r a t e d  by hi s  

t r a n s c r i p t i o n s  of s o n g s  by o t h e r  c o m p o s e r s  s u c h  as S c h u b e r t .

In t he 1 8 4 6  t r a n s c r i p t i o n s ,  L i s z t  t r a n s p o s e d  the 

f i r s t  two s o n n e t s  f r o m  t h e i r  o r i g i n a l  ke y  of A - f l a t  m a j o r  

( 4 7 / 1 1  is t r a n s p o s e d  to D - f l a t  m a j o r ,  a n d  1 0 4 / 1 1  is t r a n s -

24 Ib i d  . , p . 247.
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p o s e d  to E m a j o r ) ,  a nd th e n e w  k e y s  a r e  r e t a i n e d  in t h e  1 8 5 8  

r e v i s i o n s .  In b o t h  s e t s ,  S o n n e t  123 is in the key of t he  

o r i g i n a l  s o n g  ( A - f l a t  m a j o r ) .  In t h e  l a t e r  v e r s i o n s ,  he  

a l s o  r e v e r s e d  t he o r d e r  of th e f i r s t  two s o n n e t s ,  p l a c i n g  

4 7 / 1 1 1  b e f o r e  1 0 4 / I I I .

A C o m p a r i s o n  of t he 1 8 4 6  a n d  1 8 5 8  T r a n s c r i p t i o n s  

As c a n  be o b s e r v e d  in the f o l l o w i n g  e x a m p l e s ,  o b v i o u s  

d i f f e r e n c e s  e x i s t  b e t w e e n  t he t wo s e t s  in the i n t r o d u c t i o n s  

of " P a c e  n o n  t r o v o "  ( 1 0 4 / 1 1  a n d  1 0 4 / I I I )  a n d  " B e n e d e t t o  

s i a ' l  g i o r n o "  ( 4 7 / 1 1  a n d  4 7 / 1 1 1 ) .  B y  c o m p a r i s o n ,  the  

i n t r o d u c t i o n s  of "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i "  ( 1 2 3 / 1 1  

a n d  1 2 3 / I I I )  c o n t a i n  o n l y  o n e  m a j o r  d i f f e r e n c e — a c a d e n z a ­

l i k e  c h r o m a t i c  f i g u r a t i o n  in m e a s u r e  8 of 1 2 3 / 1 1  t h a t  c o v e r s  

s e v e r a l  r e g i s t e r s  of t h e  k e y b o a r d  a n d  e n d s  w i t h  a t r i l l ,  

i n t e r r u p t i n g  t h e  d o l c e  m i s t e r i o s o  m o o d  w h i c h  h a d  b e e n  p r e ­

v i o u s l y  e s t a b l i s h e d  ( E x a m p l e  20).

Ex. 20. "I vi d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / 1 1 ,  mm.
7-8: a, c a p r i c c i o  c h r o m a t i c  f i g u r a t i o n  e n d i n g
w i t h  t r i l l .

In " P a c e  n o n  t r o v o "  ( 1 0 4 / I I I ) ,  L i s z t  r e t a i n s  t he  

A g i t a t o  a s s a i  o p e n i n g  of the 1 8 3 8 - 3 9  s o n g  ( 1 0 4 / 1 — s ee
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E x a m p l e  18a, pag e  62), t h e r e b y  d e m o n s t r a t i n g  a p r e f e r e n c e

f o r  a d r a m a t i c  b e g i n n i n g  ( i l l u s t r a t e d  in E x a m p l e  21a).

Ex. 21a. " P a c e  n o n  t r o v o , ” 1 0 4 / I I I ,  mm. 1-4:
i n t r o d u c t o r y  m a t e r i a l  i d e n t i c a l  ( e x c e p t  
f o r  ke y )  to i n t r o d u c t o r y  m a t e r i a l  of 1 0 4 / 1 .

A g ita to  asaal.

tjpri 1
In 1 0 4 / 1 1 ,  L i s z t  u s e s  c o m p l e t e l y  d i f f e r e n t  i n t r o d u c t o r y  

m a t e r i a l  ( s e e  E x a m p l e  21b, p a g e  73). T h e  A n d a n t e  c o n  m o t o  

t e m p o  i n d i c a t i o n  and a c h a n g e  of m e t e r  ( f r o m  4 / 4  to 9 / 8 )  

t r a n s f o r m  the c h a r a c t e r  of t he o p e n i n g  s e c t i o n  f r o m  t h a t  of 

1 0 4 / 1 .  It m a y  a l s o  be s e e n  in E x a m p l e  2 1 b  h o w  t h e  f a s t  

c h r o m a t i c  h a r m o n i e s  of 1 0 4 / 1  ( c o m p a r e  E x a m p l e  18a, p a g e  62) 

a r e  a u g m e n t e d  to b e c o m e  l o n g  p e d a l  p o i n t s  o v e r  w h i c h  c h a i n s  

of  f i r s t - i n v e r s i o n  t r i a d s  a s c e n d  a n d  d e s c e n d .  S u c h  a u g m e n ­

t a t i o n  r e s u l t s  in an e x t e n d e d  i n t r o d u c t i o n ,  w h i c h  is t w e l v e  

m e a s u r e s  in l e n g t h  in 1 0 4 / 1 1  as c o m p a r e d  to t he f o u r -  

m e a s u r e  i n t r o d u c t i o n  of 1 0 4 / I I I  (s e e  E x a m p l e  21a, a b o v e ) .
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" P a c e  n o n  t r o v o , "  1 0 4 / 1 1 ,  mm. 1-8: c h a r ­
a c t e r  a n d  m o o d  of i n t r o d u c t i o n  t r a n s f o r m e d  
by A n d a n t e  c o n  m o t o  i n d i c a t i o n  an d  c h a n g e  
of m e t e r — a u g m e n t a t i o n  e m p l o y i n g  l o n g  p e d a l  
p o i n t s  a n d  c h a i n s  of f i r s t - i n v e r s i o n  c h o r d s  
( a l l  b r a c k e t e d ) .

(First-inversion triads)

axaar rrrrrrrrr rrrrrrrrr zzx
(Pedal point)

X r-£.fjg..f..f.r ̂ frrrrr rr rrrmr.tr

S i m i l a r  a b b r e v i a t i o n s  a n d  c h a n g e s  ar e  to be o b s e r v e d  in 

t h o s e  s e c t i o n s  t h a t  c o r r e s p o n d  to the r e c i t a t i v e  in th e  

o r i g i n a l  son g .  T h e  t h i r t y - t w o  m e a s u r e s  of 1 0 4 / 1  ar e  r e d u c e d  

to t w o  d r a m a t i c  m e a s u r e s  in 1 0 4 / I I I  ( s e e  E x a m p l e  22a, p a g e  

74). H o w e v e r ,  in 1 0 4 / 1 1  ( E x a m p l e  22b, p a g e  74), the 

c o m p o s e r  a g a i n  c h a n g e s  t h e  m e t e r  ( t h i s  t i m e  to 12/ 8 )  a n d  

r e p l a c e s  the d e c l a m a t o r y  r e c i t a t i v e  w i t h  a n i n e - m e a s u r e  

t r a n s i t i o n  ( m a r k e d  d o l c i s s i m o  a r m o n i o s o ) w h i c h  l e a d s  to the 

b e a u t i f u l  a r i a  t h e m e .
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Ex. 22a. " P a c e  non t r o v o , "  1 0 4 / I I I ,  mm. 5-7: 
a b b r e v i a t i o n  of r e c i t a t i v e .

Adagio.

E 3  ia
/rs r ii . - f  V

Ex. 22b. " P a c e  non t r o v o , "  1 0 4 / 1 1 ,  mm. 13-21:
c h a n g e s  of m e t e r  a n d  c h a r a c t e r  t r a n s f o r m  
d e c l a m a t o r y  e f f e c t  of the o r i g i n a l  r e c i t a t i v e .

Andante con moto

ritenuto

It is n o t e w o r t h y ,  t h e n ,  t h a t  a f t e r  h a v i n g  m a d e  e x t e n ­

s i v e  r e v i s i o n s  for the i n t r o d u c t i o n  a n d .r e c i t a t i v e  of the 

1 8 4 6  v e r s i o n  of " P a c e  non t r o v o "  ( 1 0 4 / 1 1 ) ,  L i s z t  f i n a l l y  

r e t u r n e d  in the 1 8 5 8  t r a n s c r i p t i o n  to his o r i g i n a l  c o n c e p t  

of the 1 8 3 8 - 3 9  son g .  It is c l e a r l y  a c h a n g e  f r o m  e x c e s s  to 

c o m p a r a t i v e  r e s t r a i n t ;  in fact, a c o m p a r i s o n  of the two s e t s  

of t r a n s c r i p t i o n s  r e v e a l s  the m o r e  c o n s e r v a t i v e  and r e f i n e d
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a p p r o a c h  in the l a t e r  v e r s i o n s .

A n o t h e r  d i r e c t i o n  t o w a r d s  r e f i n e m e n t  and s o p h i s t i ­

c a t i o n  in s t y l e  is e a s i l y  s e e n  in a c o m p a r i s o n  of t h e  two 

v e r s i o n s  of  " B e n e d e t t o  s i a ' l  g i o r n o ” ( 4 7 / 1 1  a n d  4 7 / 1 1 1 ) .  

M e a s u r e s  5 0 - 5 4  o f  4 7 / 1 1  i l l u s t r a t e  L i s z t ' s  e m p h a s i s  on v i r ­

t u o s o  p a s s a g e  w o r k  w i t h  d e c o r a t i v e  r i g h t - h a n d  s c a l e  and 

a r p e g g i o  p a t t e r n s  t h a t  r i s e  and f a l l  o v e r  a l e f t - h a n d  t h u m b  

m e l o d y .  A l e n g t h y  c a d e n z a - l i k e  p a s s a g e  of c h r o m a t i c  t h i r d s  

in b oth h a n d s  a n d  a c h a i n  of m a j o r - m i n o r  a n d  d i m i n i s h e d -  

s e v e n t h  c h o r d s  e n d  the p a s s a g e  ( s e e  E x a m p l e  23a).

Ex. 23 a .  " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 1 ,  mm. 50 - 5 4 :
d e c o r a t i v e  v i r t u o s o  w r i t i n g — s c a l e  and a r p e g ­
g i o  f i g u r a t i o n s ,  c a d e n z a - l i k e  p a s s a g e ,  and 

AncJantino t h u m b  m e l o d y  ( all b r a c k e t e d ) .
(Arpeggiated figuration)

 •*] (Kexatonic scale) n
j  (Kexatonic scale) ^  ga—{ ■ ■ *(Haxatcnic scale)

- - < A ®  i

CCadenza-like figuration)
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On the o t h e r  hand, t h e  c o m p a r a b l e  s e c t i o n  in 4 7 / 1 1 1  ( E x a m p l e  

23b) p l a c e s  p r i m a r y  e m p h a s i s  on th e  m e l o d y ,  s t a t i n g  it w i t h  

s i m p l e  b l o c k e d  c h o r d a l  a c c o m p a n i m e n t ,  an d  w i t h  i m i t a t i v e  

m e l o d i c  f r a g m e n t s  in a h i g h  r e g i s t e r  of the k e y b o a r d .  T h e  

s e c t i o n  e n d s  w i t h  a s h o r t e r ,  m o r e  c o n s e r v a t i v e  c a d e n z a  than 

th a t  of  4 7 / 1 1 .

Ex. 23b. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 1 1 ,  mm. 52 - 5 8 :  
c l e a r  e m p h a s i s  on m e l o d y — m e l o d i c  i m i t a t i o n s  
( c i r c l e d )  and c h a n g e s  of r e g i s t e r ,  c a d e n z a ­
like p a s s a g e  ( b r a c k e t e d ) .

Sempre mosso, con 
, „ intiiro sentimento

Quasi in tempo

(MeLodic imitation) j%

w

r
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Ex. 23b (cont.)

^  (Cadenza-like passage)

T h e  i n t r o d u c t i o n s  of t h e  k e y b o a r d  v e r s i o n s  of 

" B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / 1 1  a n d  4 7 / 1 1 1 )  p r o v i d e  yet 

a n o t h e r  i n t e r e s t i n g  c o m p a r i s o n .  I n  b o t h  w o r k s ,  r h y t h m i c  

e m p h a s i s  is m a d e  of m e l o d i c  c h a n g e s  w h i c h  o c c u r  o f f  t h e 

bea t .  As is i l l u s t r a t e d  in E x a m p l e  24a, a n  o f f - b e a t  m e l o d i c  

e m p h a s i s  ( m e l o d i c  c h a n g e s  on t h e  l a s t  n o t e s  of r i g h t - h a n d  

t r i p l e t  f i g u r e s )  c a n  a l s o  be s e e n  in the i n t r o d u c t i o n  of the 

o r i g i n a l  s o n g  ( 4 7 / 1 ) .

Ex. 24a. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 ,  mm. 1-4: 
m e l o d i c  c h a n g e s  on l a s t  n o t e s  of t r i p l e t  
f i g u r e s  ( c i r c l e d ) .

Singetimme.
L en to , m a  sem pre  tin  poco  moeso

K U v ic r
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In 4 7 / 1 1 ,  m e l o d i c  c h a n g e s  o c c u r  a s  a n t i c i p a t i o n s .  

T h i c k  c h o r d a l  h a r m o n i e s  an d  b a s s  o c t a v e s  u s e  the e x t r e m e  

r e g i s t e r s  of t he k e y b o a r d  an d  a r e  c o m b i n e d  w i t h  a c r e s c . 

( m e a s u r e  2) to p r o v i d e  th e  t h r u s t  to  t h e  c l i m a x  of t h e 

p h r a s e  ( m e a s u r e  4). T h e  r e s u l t  is a d r a m a t i c ,  e x p a n s i v e  

i n t r o d u c t i o n  (s e e  E x a m p l e  24b).

Ex. 24 b .  " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 1 ,  mm. 1-4: 
m e l o d i c  a n t i c i p a t i o n s  ( c i r c l e d )  p r o v i d e  
m e l o d i c  c h a n g e s  off t h e  b e a t — t h i c k  c h o r d a l  
h a r m o n i e s ,  ba s s  o c t a v e s ,  a n d  c r e s c . a d d  d r a ­
m a t i c  i n t e n s i t y .

In E x a m p l e  2 4 c  ( p a g e  79), it c a n  be s e e n  h o w  t h e  c o m ­

p o s e r  u s e s  s y n c o p a t i o n  in 4 7 / 1 1 1  to p r o d u c e  m e l o d i c  c h a n g e s  

w h i c h  o c c u r  o f f  the beat. T h e  d r a m a t i c  m o o d  of the p a s s a g e  

is l a r g e l y  d e p e n d e n t  u p o n  d y n a m i c s  i n d i c a t i o n s  ( w h i c h  

i n c l u d e  m £  [ m e a s u r e  1] a n d  c r e s c . m o l t o  [ m e a s u r e  3]) a n d  

s l o w i n g  t e m p o  i n d i c a t i o n s  ( m a r k e d  r i t e n u t o  [ m e a s u r e  1] an d 

T a l l . [ m e a s u r e  4]), r a t h e r  t h a n  u p o n  t h i c k  c h o r d a l  t e x t u r e s  

a nd the u s e  of e x t r e m e  r e g i s t e r s  as o b s e r v e d  in 47/111..
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Ex. 24c .  " B e n e d e t t o  s i a ' l  g i o r n o , ” 4 7 / 1 1 1 ,  mm. 1-5: 
s y n c o p a t i o n  p l a c e s  e m p h a s i s  o n  m e l o d i c  
c h a n g e s  w h i c h  o c c u r  o f f  the b e a t — d y n a m i c s  
an d  t e m p o  i n d i c a t i o n s  a d d  i n t e n s i t y .

Preludio con moto.

L i s z t  c o n t i n u e s  to u s e  s y n c o p a t i o n  in 4 7 / 1 1 1  f o r  the 

t w o - m e a s u r e  e x t e n s i o n  on an  a s c e n d i n g  A - m a j o r  c h o r d  w h i c h  

e n d s  t h e  i n t r o d u c t i o n  ( s e e  E x a m p l e  24c a b o v e ,  m e a s u r e s  4 - 5 ) .  

T h e  c o r r e s p o n d i n g  e x t e n s i o n s  in b o t h  4 7 / 1  a n d  4 7 / 1 1  c o n s i s t  

of an a s c e n d i n g  a r p e g g i o  ( s e e  E x a m p l e  24a, p a g e  77, m e a s u r e  

4, and E x a m p l e  24b, p a g e  78, m e a s u r e  4). I n d e e d ,  s y n c o ­

p a t i o n  b e c o m e s  an i m p o r t a n t  u n i f y i n g  c h a r a c t e r i s t i c  

t h r o u g h o u t  4 7 / 1 1 1 ,  a n d  it m a y  be p e r c e i v e d  as L i s z t ' s  

a t t e m p t  to w r i t e  a r u b a t o  e f f e c t  i n t o  the s c o r e .

W h a t  ma y  be c o n s i d e r e d  a c a r r y o v e r ,  l i n k i n g  t h e  1 8 4 6  

t r a n s c r i p t i o n  of " B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / 1 1 )  w i t h  

L i s z t ' s  e a r l i e r  s o n g  t r a n s c r i p t i o n s  (of S c h u b e r t ' s  s o n g s ,  

for e x a m p l e — s e e  p age 25), is i l l u s t r a t e d  in m e a s u r e s  1 0 - 1 6
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( s e e  E x a m p l e  2 5 a). W h i l e  the c o m p o s e r  d o e s  n o t  go so fa r as 

to s u p e r i m p o s e  th e t e x t  in t h i s  i n s t a n c e ,  he d o e s  i n d i c a t e  

t h e  v o c a l  m e l o d i c  l i n e  on  a t h i r d  s t a v e  a b o v e  the p i a n o  

p a r t .  In 4 7 / 1 1 1  ( E x a m p l e  25b )  it c a n  be s e e n  h o w  L i s z t  

o m i t s  the e x t r a  s t a v e  b ut i n c l u d e s  the i n s t r u c t i o n s  iJL c a n t o  

e s p r e s s i v o  ja ujn p o c o  m a r c a t o  a n d  1 1 a c c o m p a g n a m e n t o  s e m p r e  

d o l c e .

Ex. 25a. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 1 ,  mm. 7-16: 
v o c a l  m e l o d i c  l i n e  s u p e r i m p o s e d  o v e r  p i a n o
p a r t .

Un poco

Ex. 25b. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 1 1 ,  mm. 1 2 - 1 5 : 
u se of p e r f o r m a n c e  i n s t r u c t i o n s  r e p l a c e s  
s u p e r i m p o s e d  v o c a l  m e l o d i c  l i ne.

S e m p r e  mosso,con intlmo sentlmento.
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Ex. 25b (cont.)

r ** r
In a d d i t i o n  to the m a j o r  d i f f e r e n c e s  b e t w e e n  th e  tw o  

s e t s  of t r a n s c r i p t i o n s ,  t h e r e  ar e  o t h e r ,  l e s s  o b v i o u s  

c h a n g e s  in t h e  1 8 5 8  r e v i s i o n s  t h a t  a p p e a r  to r e p r e s e n t  

L i s z t ' s  e f f o r t  to c o n t r o l  a n d  r e f i n e  t he y o u t h f u l  e x u b e r ­

a n c e  w h i c h  is so e v i d e n t  in the 1 8 4 6  v e r s i o n s . 25 A l t h o u g h  

m a n y  of t h e  c h a r a c t e r i s t i c s  t h a t  w e r e  l a t e r  to be i d e n t i f i e d  

w i t h  h i s  m a t u r e  k e y b o a r d  w r i t i n g  c a n  be s e e n  in th e e a r l y  

set ,  t h e  f o l l o w i n g  e x a m i n a t i o n  of th e  r e v i s i o n s  he m a d e  in 

1 8 5 8  r e v e a l s  a m o r e  r e f i n e d  and l e s s  f l a m b o y a n t  t r e a t m e n t  of 

w h a t  a r e  b a s i c a l l y  t h e  s a m e  q u a l i t i e s  o b s e r v e d  in the 1 8 4 6  

t r a n s c r i p t i o n s .

25 F o r  e x a m p l e :  (1) s i m p l i f i e d  a c c o m p a n i m e n t s  in
c a d e n z a - l i k e  p a s s a g e s  ( s e e  m. 40  in 1 0 4 / I I I  a n d  m. 55 in 
1 0 4 / 1 1 ,  m. 44 in 1 0 4 / I I I  a n d  m. 59 in 1 0 4 / 1 1 ,  and m. 52 in 
1 0 4 / I I I  an d  m. 67 in 1 0 4 / 1 1 ) ;  (2) s i l e n c e s  in the 
a c c o m p a n i m e n t  ( c r e a t e d  by r e s t s )  t h a t  h i g h l i g h t  the m e l o d i c  
l i n e  ( s e e  mm. 1 1 - 2 4  in 1 2 3 / I I I  a n d  mm. 1 1 - 2 4  in 1 2 3 / 1 1 ,  a n d  
m m. 3 0 - 3 6  in 1 2 3 / I I I  a n d  mm. 3 1 - 3 7  in 1 2 3 / 1 1 ) ;  a n d  (3) an 
o c t a v e  m e l o d y  r e c a s t  a s  a l e f t - h a n d  t h u m b  m e l o d y  ( s e e  mm. 
7 8 - 8 3  in 4 7 / 1 1 1  a n d  mm. 7 4 - 7 9  in 4 7 / 1 1 ) .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



82

S t y l i s t i c  K e y b o a r d  C h a r a c t e r i s t i c s  o b s e r v e d  
in t h e  1 8 5 8  T r a n s c r i p t i o n s

A n i n e t e e n t h - c e n t u r y  e m p h a s i s  on p e r s o n a l  e x p r e s s i o n  

g e n e r a t e d  i n d i v i d u a l  " s t y l e s "  t h a t  m a d e  th e  m u s i c  of p a r t i c ­

u l a r  c o m p o s e r s  e a s i l y  i d e n t i f i a b l e .  F o r  ^exam p l e ,  L i s z t ' s  

m a t u r e  k e y b o a r d  s t y l e  r e f l e c t s  h i s  p h e n o m e n a l  t e c h n i q u e  a n d 

h i s  u n d e r s t a n d i n g  of t h e  e x p r e s s i v e  c a p a b i l i t i e s  of the 

p i a n o .  A m o n g  n u m e r o u s  c h a r a c t e r i s t i c s  l i s t e d  by K i r b y  t h a t  

h a v e  c o m e  to be i d e n t i f i e d  w i t h  L i s z t ' s  m a t u r e  k e y b o a r d  

w r i t i n g  a re;26

(1) e l a b o r a t e  c a d e n z a - l i k e  p a s s a g e s  tha t  f e a t u r e  d i f f i ­
c u l t  c h r o m a t i c  f i g u r a t i o n s

(2) f r e q u e n t  c h a n g e s  of r e g i s t e r
(3) th e  u s e  of e x t r e m e  r e g i s t e r s
(A) the u s e  of f u l l  c h o r d s  a n d  o c t a v e  p a s s a g e s  ( w i t h  

t h e  m e l o d y  o f t e n  d o u b l e d  at  t h e  o c t a v e )  in all 
r a n g e s  of t h e  k e y b o a r d

(5) m e l o d i e s  in  t h e  m i d d l e  r a n g e  of the k e y b o a r d  ( s o m e ­
t i m e s  b e c o m i n g  l e f t  h a n d  t h u m b  m e l o d i e s )

E x a m i n a t i o n  of m a t u r e  w o r k s  by L i s z t ,  s u c h  as t he S o n a t a  in

_B M i n o r  a n d  the T r a n s c e n d e n t a l  E t u d e s . r e v e a l s  a d d i t i o n a l

i d i o m a t i c  c h a r a c t e r i s t i c s  w h i c h  i n c l u d e :

(6) t h e  c r o s s i n g  of h a n d s
(7) a r p e g g i a t e d  a c c o m p a n i m e n t  f i g u r a t i o n s
(8) t r i l l s  ( s o m e t i m e s  d o u b l e  tr i l l s ,  e i t h e r  p l a y e d  by 

o n e  h a n d  or b o t h )
(9) m e l o d i c  q u a r t e r - n o t e  t r i p l e t  g r o u p i n g s

(10) b r o k e n  c h o r d s  a n d  b r o k e n  i n t e r v a l s
(11) s c a l e  p a s s a g e s
(12) f r e q u e n t  u s e  of i n v e r t e d  tr i a d s ,  o f t e n  in c a d e n z a ­

l i k e  f i g u r a t i o n s

26 F. E. K i r b y ,  _A S h o r t  H i s t o r y  of K e y b o a r d  M u s i c  ( N e w  
Y o r k :  S c h i r m e r  B o o k s ,  1 9 6 6 ) ,  p. 303.
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As c a n  be o b s e r v e d  in t h e  f o l l o w i n g  e x a m p l e s ,  t h e  t w e l v e  

c h a r a c t e r i s t i c s  e x i s t  in the 1 8 5 8  t r a n s c r i p t i o n s .

B r o k e n  c h o r d s  a n d  b r o k e n  i n t e r v a l s  a r e  u s e d  f r e ­

q u e n t l y  in t h e  t h r e e  c o m p o s i t i o n s .  T h e y  a p p e a r  to s e r v e  two 

p u r p o s e s :  (1 ) t h e  u s e  of b r o k e n  c h o r d a l  h a r m o n i e s  to s u p ­

p o r t  m e l o d i c  l i n e s ,  a n d  (2) t h e  u s e  of  b r o k e n  i n t e r v a l s  to 

s u g g e s t  a t r a i t  w h i c h  w a s  p o p u l a r  w i t h  n i n e t e e n t h - c e n t u r y  

p i a n i s t s — t h a t  of b r e a k i n g  the i n t e r v a l  so t h a t  th e  bas s  . 

no t e  s o u n d s  b e f o r e  t he m e l o d y . 27

L i s z t  o f t e n  u s e s  b r o k e n - c h o r d  a c c o m p a n i m e n t  to 

a c c e n t u a t e  m e l o d i c  l i n e s .  S p r e a d i n g  t h e  c h o r d s  in  t h i s  

m a n n e r  e n h a n c e s  t h e  m u s i c a l  e x p r e s s i v e n e s s  of t h e  m e l o d i c  

l i n e  m o r e  e f f e c t i v e l y  t h a n  w o u l d  b e  p o s s i b l e  if t h e  c h o r d s  

w e r e  p e r f o r m e d  u n b r o k e n .  E x a m p l e  2 6 a  i l l u s t r a t e s  the b r o k e n  

c h o r d s  t h a t  a r e  u s e d  to a c c o m p a n y  t h e  i n i t i a l  s t a t e m e n t  of 

t he a r i a  t h e m e  in " P a c e  n o n  t r o v o "  ( 1 0 4 / I I I ) .

Ex. 26a. " P a c e  no n  t r o v o , "  1 0 4 / I I I ,  mm. 7-11:
m e l o d i c  l i n e  w i t h  b r o k e n - c h o r d  a c c o m p a n i m e n t .

Adagio.

g f *

27 D a v i d  W i l d e ,  " T r a n s c r i p t i o n s  for P i a n o , "  W a l k e r ,
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S i m i l a r l y ,  in E x a m p l e s  26b and 26c it ca n  be s e e n  h o w  

the c o m p o s e r  u s e s  b r o k e n  c h o r d s  to a c c o m p a n y  t w o  o c c u r r e n c e s  

of the l o v e l y  a r i o s o  t h e m e  of "I v i d i  in t e r r a  a n g e l i c i  

c o s t u m i "  ( 1 2 3 / I I I ) .

Ex. 26b. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,
mm. 1 5 - 1 9 :  b r o k e n  c h o r d a l  h a r m o n i e s  a c c o m p a n y
m e l o d i c  lin e .

Ex. 26c. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,  
mm. 6 1 - 6 4 :  b r o k e n  c h o r d s  a c c e n t u a t e  m e l o d i c
l i n e .
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In E x a m p l e  26d ( f r o m  " B e n e d e t t o  s i a ' l  g i o r n o , "  

4 7 / 1 1 1 ) ,  o t h e r  c h a r a c t e r i s t i c s  f r o m  t he l i s t  on pa g e  82 c a n  

be s een. T h e  b r o k e n  t e n t h s  in t h e  l e f t  h a n d  r e s u l t  in the  

p l a y i n g  of t h e  l o w  b a s s  n o t e s  b e f o r e  t h e  bea t .  T h i s  is 

r e f l e c t i v e  of the " l e f t  b e f o r e  r i g h t "  or "bass' b e f o r e  

m e l o d y "  e f f e c t ,  c r e a t i n g  a k i n d  of  n o t a t e d  r u b a t o .  In 

a d d i t i o n ,  f u r t h e r  c h a r a c t e r i s t i c s  s u c h  as  f r e q u e n t  c h a n g e s  

of r e g i s t e r  in the t r e b l e ,  w i d e  s p a c i n g  b e t w e e n  the h a n d s ,  

an d  a l e f t - h a n d  t h u m b  m e l o d y  in t h e  t e n o r  r e g i s t e r  a r e  

e a s i l y  o b s e r v e d .

Ex. 26d. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 1 1 ,  mm. 6 9 - 7 2 :  
c h a r a c t e r i s t i c s  u s e d  in c o m b i n a t i o n — b r o k e n  
t e n t h s  in l e f t  h a n d  r e s u l t  in l o w  n o t e s  b e i n g  
p l a y e d  b e f o r e  t h e  b e a t ;  l e f t  h a n d  t h u m b  m e l o d y  
( c i r c l e d )  a n d  c h a n g e s  of r e g i s t e r  ( b r a c k e t e d ) .

sempre rubatxfc.in tempo

S y n c o p a t i o n  b e t w e e n  the a c c o m p a n i m e n t  and the m e l o d y  in the 

sa m e  c o m p o s i t i o n  a l s o  s u g g e s t s  t h e  " l e f t  b e f o r e  r i g h t "  

e f f e c t  ( s e e  E x a m p l e  24c, pa g e  79).

L i s z t  m a k e s  f r e q u e n t  u s e  of e x t r e m e  r e g i s t e r s  

t h r o u g h o u t  t h e  t r a n s c r i p t i o n s ,  an d  t h i s  p r a c t i c e  o f t e n
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r e s u l t s  in w i d e  s p a c i n g  b e t w e e n  t h e  h a n d s .  E x a m p l e s  2 7 a  and 

2 7 b  p r o v i d e  t wo s u c h  i l l u s t r a t i o n s  w h e r e  w i d e  s p a c i n g  o c c u r s  

in 1 G 4 / I I I  a nd 1 2 3 / I I I  as a r e s u l t  of t h e  u s e  of e x t r e m e  

r e g i s t e r s .

Ex. 27a. " P a c e  n o n  t r o v o , "  1 0 4 / I I I ,  mm. 38- 4 0 :
u s e  of e x t r e m e  r e g i s t e r s  r e s u l t s  in w i d e  
s p a c i n g  b e t w e e n  t he h a n d s .

Adagio

Jf

Ex. 27b. ” 1 v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,
mm. 5-8: e x t r e m e  r e g i s t e r s  a n d  w i d e  s p a c i n g .

Lento placido

a ----- '* L * L "  ■---------    <

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



87

In 1 2 3 / I I I ,  L i s z t  p l a c e s  t h e  m e l o d y  a n d  the b r o k e n  

c h o r d a l  a c c o m p a n i m e n t  in h i g h  r e g i s t e r s ;  t h i s  s u g g e s t s  a 

d e l i c a t e  " e t h e r e a l "  m o o d  a n d  s e n t i m e n t  w h i c h  ar e  a p p r o p r i a t e  

to  the w o r k ' s  t e x t u a l  i n s p i r a t i o n  ( s e e  E x a m p l e  27c).

Ex. 27c. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,  
m. 4 0 - 4 4 :  h i g h  r e g i s t e r s  s u g g e s t  m o o d  a nd
s e n t i m e n t  of text.

Piu lento.

In E x a m p l e  26 d  ( p a g e  85) it h a s  be e n  s h o w n  t h a t  s o m e  

c h a r a c t e r i s t i c s  a p p e a r  in c o m b i n a t i o n  w i t h  o t h e r s ,  as w e l l  

as s i n g u l a r l y .  "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i "  ( 1 2 3 / I I I )  

a l s o  c o n t a i n s  a p a s s a g e  in w h i c h  f r e q u e n t  c h a n g e s  of r e g i s ­

ter, a m e l o d y  in the m i d d l e  r a n g e  of the k e y b o a r d ,  and 

b r o k e n  i n t e r v a l s  a n d  c h o r d s  a r e  to be f o u n d  (see E x a m p l e  

28a, pag e  88).
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Ex. 28a. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , ” 1 2 3 / I I I ,  
mm. 4 3 - 4 8 :  c h a r a c t e r i s t i c s  u t i l i z e d  in c o m ­
b i n a t i o n — b r o k e n  i n t e r v a l s  a n d  c h o r d s ,  c h a n g e s  
of r e g i s t e r ,  a n d  t h u m b  m e l o d y  in m i d d l e  r a n g e
of k e y b o a r d .

Piu lento.

t l  canto cspreoBt'vo ed <

F o u r  c h a r a c t e r i s t i c s  a r e  u s e d  in c o m b i n a t i o n  w i t h i n  a 

b r i e f  sp a n  of t h r e e  m e a s u r e s  in " P a c e  n on t r o v o "  ( 1 0 4 / I I I ) .  

E x a m p l e  2 8b i l l u s t r a t e s  the p r e s e n c e  of a m e l o d y  d o u b l e d  at 

t h e  o c t a v e ,  an o c t a v e  s c a l e ,  a r p e g g i a t e d  a c c o m p a n i m e n t  f i g u ­

r a t i o n s ,  an d  a c a d e n z a - l i k e  p a s s a g e  w i t h  f i r s t - i n v e r s i o n

Ex. 28b. " P a c e  n o n  t r o v o , "  1 0 4 / I I I ,  mm. 61 - 6 3 :  c h a r a c ­
t e r i s t i c s  u s e d  in c o m b i n a t i o n — m e l o d y  d o u b l e d  
at the o c t a v e ,  o c t a v e  scale, a r p e g g i a t e d  
a c c o m p a n i m e n t  f i g u r a t i o n ,  and c a d e n z a - l i k e  
p a s s a g e  (a l l  b r a c k e t e d ) .

(Octave scale)
(Agitato no Ho espr.)

(Arpeggiated figuration)
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Ex. 28b (cont.)

(Cadenza-like passage with first—inversion triads)
8.......

A s n o t e d  a b o v e ,  v i r t u o s o  w r i t i n g  is l e s s  in e v i d e n c e  

in t h e  1 8 5 8  t r a n s c r i p t i o n s  t h a n  in t h o s e  o f  1 8 46. H o w e v e r ,  

c a d e n z a - l i k e  p a s s a g e s  a r e  to be f o u n d  in a l l  t h r e e  s o n n e t s .  

O n e  s u c h  p a s s a g e  in 1 0 4 / I I I  h a s  a l r e a d y  b e e n  i l l u s t r a t e d  

a b o v e  in E x a m p l e  28b. T w o  a d d i t i o n a l  c a d e n z a - l i k e  f i g u ­

r a t i o n s ,  w h i c h  a r e  p r e s e n t  in 1 0 4 / I I I ,  a r e  to  be s e e n  in 

E x a m p l e s  29a a n d  2 9 b  ( p a g e  9 0).

Ex. 29a. " P a c e  n o n  t r o v o , "  1 0 4 / I I I ,  mm . 3 4 - 3 5 :  c h r o ­
m a t i c  c a d e n z a - l i k e  p a t t e r n  ( b r a c k e t e d ) .

(cantabile con passione, senza slentare)
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Ex. 29 b. " P a c e  n o n  t r o v o , "  1 0 4 / I I I ,  mm. 5 1 - 5 3 :
m e a s u r e d  c a d e n z a - l i k e  f i g u r a t i o n  
( b r a c k e t e d ).

(cantabile con passione. senza slentare}

E x a m p l e  2 3 b  ( p a g e s  7 6-77, m e a s u r e  58 ) c o n t a i n s  the 

on l y  c a d e n z a - l i k e  p a s s a g e  w h i c h  o c c u r s  in th e  1 8 5 8  v e r s i o n  

of " B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / 1 1 1 ) ;  a l s o ,  t h e r e  is o n l y  

o n e  s u c h  p a s s a g e  in 1 2 3 / I I I  (see E x a m p l e  29c).

Ex. 29c. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,
m. 67: u s e  of c h r o m a t i c  c a d e n z a - l i k e  p a t t e r n .

rat lent.
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A s  the f o l l o w i n g  e x a m p l e s  i l l u s t r a t e ,  L i s z t  u s e s

m e l o d i c  q u a r t e r - n o t e  t r i p l e t s  in all t h r e e  w o r k s .  He o f t e n

u s e s  the f i g u r e  to p r e s e n t  a d e c l a m a t o r y  m e l o d i c  idea ( see

E x a m p l e s  3 0 a  a n d  3 0b).

Ex. 30a. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 1 1 ,  mm. 5-11: 
m e l o d i c  a u g m e n t a t i o n  t h r o u g h  the use of 
q u a r t e r - n o t e  t r i p l e t s  ( b r a c k e t e d ) .

Preludio con moto.

Ex. 30 b .  " P a c e  n o n  t r o v o , "  1 0 4 / I I I ,  mm. 6 6 - 6 8 :
q u a r t e r - n o t e  t r i p l e t  m e l o d i c  i d e a  ( c i r c l e d ) .

(un poco piu lento
acceniuato asset) tnolio totlenu.

Q u a r t e r - n o t e  t r i p l e t s  a l s o  s e r v e  a s  t r a n s i t i o n s  to 

the b e g i n n i n g s  of p h r a s e s ,  as is s h o w n  in E x a m p l e s  22a ( page 

74, m e a s u r e  6) and 31 ( p a g e  92).
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Ex. 31. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,  
mm. 9 - 1 1 :  q u a r t e r - n o t e  t r i p l e t s  ( b r a c k e t e d )
i n t r o d u c e  m e l o d i c  ide a .

Lento placido

■ p ̂  f ^ -------- =j 1̂ T fTrl
esprceau*o _

j-J l]J..
s' n^ jr f ir t f r t t r
■HI t . P P K P - R :

J 1 1 J
o n Ull *

.ffrrFf
S -  — — i

A n o t h e r  p i a n i s t i c  t e c h n i q u e  t h a t  is c o m m o n  to all 

t h r e e  c o m p o s i t i o n s  is t h a t  of h a n d - c r o s s i n g .  T h e  s l o w  t e m p i  

of t h e  w o r k s  p r e v e n t  t h i s  c h a r a c t e r i s t i c  f r o m  a p p e a r i n g  

d a r i n g  a n d  b r a v u r a .  R a t h e r ,  as th e  f o l l o w i n g  i l l u s t r a t i o n s  

f r o m  1 2 3 / I I I  d e m o n s t r a t e ,  the e f f e c t  is t h a t  of p r o v i d i n g  an  

e x p r e s s i v e  g e s t u r e  w h i c h  e n h a n c e s  t h e  v i s u a l  e f f e c t i v e n e s s  

of t h e  p e r f o r m a n c e  ( s e e  E x a m p l e s  3 2 a  a n d  32b, p a g e  93).

Ex. 32a. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,  
mm. 1-4: c r o s s i n g  of h a n d s  ( c i r c l e d )  used as
an e x p r e s s i v e  g e s t u r e .

Lepto placido.

i f1 1 t - n
x  *
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Ex. 32 b .  "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,  
mm. 8 0 - 8 4 :  h a n d - c r o s s i n g s  ( c i r c l e d )  e n h a n c e
t he v i s u a l  e f f e c t i v e n e s s  of the p e r f o r m a n c e ;  
b r o k e n  c h o r d s  a l s o  a i d  t h e  e x p r e s s i v e  q u a l i t y  
of  the m e l o d i c  l ine.

Sempre lento 
(cantamSo) ritenuto

In m e a s u r e s  8 4 - 8 8  of " B e n e d e t t o  s i a ' l  g i o r n o "  

( 4 7 / 1 1 1 ) ,  b r o k e n  c h o r d s  an d  h a n d - c r o s s i n g s  a r e  a g a i n  u s e d  in 

c o m b i n a t i o n  ( s e e  E x a m p l e  32c, p a g e  94). In t h i s  p a s s a g e ,  

th e  h a n d - c r o s s i n g s  n o t  o n l y  p r o v i d e  o b v i o u s  v i s u a l  e f f e c t s ,  

but t h e y  a l s o  f a c i l i t a t e  t h e  p l a y i n g  of t he m e l o d i c  lin e .  

A l t h o u g h  t h e  m e l o d i c  t o n e s  of t h e  h a n d - c r o s s i n g s  c o n t i n u e  in 

the s a m e  r e g i s t e r  as t h a t  of t he b r o k e n  c h o r d s  w h i c h  p r e c e d e  

t h e m  ( m e a s u r e s  85, 86, a n d  87) an d  c o u l d ,  t h e r e f o r e ,  be 

p l a y e d  w i t h  th e  r i g h t  h a n d ,  c r o s s i n g  w i t h  t h e  le f t  h a n d  

r e s u l t s  i n  a s m o o t h e r  t r a n s i t i o n  a n d  c o n t i n u a t i o n  of t he 

m e l o d i c  l i n e .  S i m i l a r l y ,  c r o s s i n g  w i t h  t h e  le f t  h a n d  in 

m e a s u r e  8 8  p r o v i d e s  a m o r e  n a t u r a l  m a n n e r  f o r  a c h i e v i n g  the  

i n d i c a t e d  a c c e n t  on £ - f l a t .
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Ex. 32c. " B e n e d e t t o  s i a ’l g i o r n o , "  4 7 / 1 1 1 ,  mm. 8 4 - 8 8  
h a n d - c r o s s i n g s  ( c i r c l e d )  a n d  b r o k e n  c h o r d s  
u s e d  in c o m b i n a t i o n .

( in  tempo ma sempre rubato)

In E x a m p l e  32d it c a n  be s e e n  h o w  L i s z t  p r o v i d e s  an 

O s s i a  p i u  f a c i l e  f or t h e  c r o s s i n g  of h a n d s  r e q u i r e d  in 

m e a s u r e s  2 9 - 3 1  of " P a c e  non t r o v o "  ( 1 0 4 / I I I ) .

Ex. 3 2 d . " P a c e  n o n  t r o v o , "  1 0 4 / I I I ,  mm. 28- 3 1 :  
h a n d - c r o s s i n g s  u s e d  in c o n j u n c t i o n  
w i t h  a r p e g g i a t e d  a c c o m p a n i m e n t  p a t t e r n —  
l e s s  - d i f f i c u l t  o s s i a  i n d i c a t e d .

(cantabile con passione, Ossia
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Ex. 32d (cont.)

As n o t e d  p r e v i o u s l y ,  t h e  1 8 5 8  r e v i s i o n s  r e p r e s e n t  a 

g e n e r a l  r e f i n e m e n t  of t h e  1 8 4 6  t r a n s c r i p t i o n s .  H o w e v e r ,  the 

b i g g e s t  c l i m a x  of " P a c e  no n  t r o v o "  ( 1 0 4 / I I I )  p r o v i d e s  a 

n o t i c e a b l e  e x c e p t i o n  w i t h  its r e t e n t i o n  a n d  f u r t h e r  a u g m e n ­

t a t i o n  of  t he v i r t u o s o  e f f e c t s  u s e d  in t h e  c o r r e s p o n d i n g  

p a s s a g e  of 1 0 4 / 1 1 .  In b o t h  v e r s i o n s ,  L i s z t  m a k e s  u s e  of t h e  

e x p r e s s i v e  c a p a b i l i t i e s  of  t h e  p i a n o  to e x p r e s s  t h e  s e n t i ­

m e n t s  of th e  o r i g i n a l  p o e m  a n d  t h e  1 8 3 8 - 3 9  s o n g .  T h e  o v e r ­

a l l  d r a m a t i c  c h a r a c t e r  of 1 0 4 / I I I ,  w h i c h  b e g i n s  w i t h  th e  

A g i t a t o  a s s a i  i n t r o d u c t i o n  ( s e e  E x a m p l e  21a, p a g e  72),  

r e a c h e s  an e x c i t i n g  c l i m a x  in m e a s u r e s  3 8 - 4 7 .  T h e  f o l l o w i n g  

c h a r a c t e r i s t i c s  c a n  be s e e n  w i t h i n  the s p a n  of t h e s e  te n  

m e a s u r e s  ( see E x a m p l e  33, p a g e s  9 6 - 9 7 ) .

1 . the d o u b l i n g  of the m e l o d y  at the o c t a v e  ( m e a s u r e s
3 8 - 3 9 ,  4 1 - 4 3 ,  a n d  4 6 - 4 7 )

2. the u s e  of e x t r e m e  r e g i s t e r s  ( m e a s u r e s  3 8 - 4 0  a n d  
4 2 - 4 4 )

3. a s w i r l i n g  arpe.ggiated c a d e n z a - l i k e  f i g u r a t i o n  
( m e a s u r e  4 0)

4. a r p e g g i a t e d  a c c o m p a n i m e n t  p a t t e r n s  ( m e a s u r e s  41 
a n d  45)

5. a r p e g g i a t e d  a c c o m p a n i m e n t  d o u b l e d  to p r o d u c e  
t h i c k  t e x t u r e s  ( m e a s u r e s  3 8 - 3 9 ,  4 2 - 4 4 ,  a n d  4 6 - 4 7 )

6 . r e p e a t e d  m e l o d i c  o c t a v e s  ( m e a s u r e  42 )
7. a s c e n d i n g  m e l o d i c  t h i r d s  w i t h  c h a n g e s  of r e g i s t e r

( m e a s u r e  44)
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8 . a c h r o m a t i c  s c a l e  in t h i r d s  ( m e a s u r e  44)
9. t he o n l y  e x a m p l e  of a d o u b l e  t r i l l  in the 1 8 5 8  

t r a n s c r i p t i o n s  ( m e a s u r e  44)

Ex. 33. " P a c e  n o n  t r o v o , "  1 0 4 / I I I ,  mm. 38-4 7 :  
t y p i c a l  c h a r a c t e r i s t i c s  (a ll i n d i c a t e d  
by n u m b e r s  w h i c h  r e f e r  to t he li s t  a b o v e ) .

*
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Ex. 33 (cont.)

poco rail.

M o r e o v e r ,  as  if t he d o u b l e  t r i l l  ( m e a s u r e  44 ) d o e s  n o t

p r e s e n t  e n o u g h  c h a l l e n g e ,  L i s z t  i n c l u d e s  a m o r e  d i f f i c u l t  

o s s i a .

In a d d i t i o n  to t h e  t e c h n i c a l  d e m a n d s ,  the p a s s a g e  

p r e s e n t s  t he f o l l o w i n g  i n t e r p r e t i v e  c h a l l e n g e s  to t he 

p i a n i s t :  (1) d y n a m i c s  r e a c h  ff_ ( m e a s u r e s  38, 44, a n d  46),

a n d  (2) p e r f o r m a n c e  i n s t r u c t i o n s  i n c l u d e  m o l t o  a p p a s s i o n ­

a t o  ( m e a s u r e  38), p o c o  r a i l , a n d  d i m i n . ( m e a s u r e s  4 0 - 4 1 ) ,  

n o n  l e g a t o  f o r  the d e s c e n d i n g  c h r o m a t i c  s c a l e  in t h i r d s  

( m e a s u r e  44), c r e s c . e r i n f z . a n d  r i t e n . ( m e a s u r e  44), 

s t r i n g e n d o  a n d  v i b r a t o  ( m e a s u r e  46), a n d  p o c o  r a i l . ( m e a s u r e  

4 7). In fact, the a b u n d a n c e  of p e r f o r m a n c e  i n s t r u c t i o n s  is 

t y p i c a l  of the e n t i r e  c o m p o s i t i o n .  T h e  p i a n i s t  is r e q u i r e d  

t o m a k e  s u d d e n  a n d  f r e q u e n t  c h a n g e s  of d y n a m i c s  and s h i f t s  

in m o o d  th a t  r e f l e c t  t he i n s p i r a t i o n  of t he o r i g i n a l  s o u r c e .

In c o n t r a s t ,  th e  p r e v a i l i n g  m o o d  of " B e n e d e t t o  s i a ’l 

g i o r n o "  ( 4 7 / 1 1 1 )  is o n e  of e x p r e s s i v e  l y r i c i s m .  T h e r e  are 

c o m p a r a t i v e l y  f e w  c l i m a c t i c  " p a s s i o n a t e "  p a s s a g e s ,  but w h e n  

t h e y  do o c c u r ,  t h e y  a r e  t he r e s u l t  of c r e s c e n d o s  a n d  r i n -  

f o r z a n d o s  r a t h e r  t h a n  v i r t u o s o  w r i t i n g  ( s e e  E x a m p l e  34a, 

p a g e  98).
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Ex. 34a. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 1 1 ,  mra. 3 0 - 3 5 :  
d r a m a t i c  p a s s a g e  i n c l u d e s  t h e  i n s t r u c t i o n s  
t re c o r d e  a n d  r i n f 2 . ed a p p a s s i o n a t o  
a s s a i .

>, oon intimo

lire cordA 32\rinfii. ed

In a n o t h e r  e m o t i o n a l  p a s s a g e  f o u n d  in  4 7 / 1 1 1 ,  l oud  

d y n a m i c s  a n d  s u c c e s s i v e  h a r m o n i e s  b a s e d  on r o o t  m o v e m e n t  by 

t h i r d s  h e i g h t e n  t h e  t e n s i o n  l e a d i n g  to t h e  c l i m a x  ( s e e  E x a m ­

ple 3 4b).

Ex. 34b. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / 1 1 1 ,  ram. 4 4 - 5 2 :  
c l i m a c t i c  s t r u c t u r a l  p o i n t  r e l i e s  p r i m a r i l y  
u p o n  i n c r e a s e  in l o u d  d y n a m i c s  a n d  h a r m o n i e s  
b a s e d  on t h i r d  r e l a t i o n s h i p s — h a r m o n i c  p r o ­
g r e s s i o n  b a s e d  on t h i r d s  ( r o o t s  c i r c l e d ) ,  and 
m e l o d y  d o u b l e d  at  t h e  o c t a v e .

Sempre mosso, con intimo sentimento
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Ex. 34b (cont.)

P e r f o r m a n c e  i n d i c a t i o n s  s u c h  as e s p r e s s i v o . d o l c e » d o l e n t e . 

d o l c e  c a n t a n d o . a n d  j)JB. a n d  j) a r e  f o u n d  t h r o u g h o u t  the w o r k ,  

a n d  L i s z t  i n d i c a t e s  m u c h  use of t he u n a  c o r d a  p edal. E v e n  

t h e  o n e  c a d e n z a - l i k e  f i g u r a t i o n  is m a r k e d  j>£ (see E x a m p l e  

23b, p a g e s  7 6 - 7 7 ,  m e a s u r e  58).

C h a r a c t e r i s t i c s  u s e d  in c o m b i n a t i o n  w i t h  e a c h  o t h e r  

an d  w i t h  l o u d  d y n a m i c s  p r o v i d e  t h e  t w o  c l i m a c t i c  s t r u c t u r a l  

p o i n t s  in "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i "  ( 1 2 3 / I I I ) .  

E x a m p l e  3 5 a  ( p a g e  1 0 0 )  i l l u s t r a t e s  o n e  s u c h  c l i m a x  w h i c h  is 

r e a c h e d  m i d w a y  in t h e  w o r k .  P e r f o r m a n c e  i n s t r u c t i o n s  

i n c l u d e  _un_ p o c o  r a l l e n t a n d o  ed a g i t a t o . c r e s c . m o l t o » f f , 

ai>d _f v i b r a t o . An  a s c e n d i n g  m e l o d y  i s  d o u b l e d  at the o c t a v e
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an d  c h a n g e s  of r e g i s t e r  a r e  e m p h a s i z e d .  B r o k e n  c h o r d s ,  

c h r o m a t i c  f i g u r a t i o n s ,  a nd a r p e g g i a t e d  p a t t e r n s  a r e  to be 

s e e n  in t h e  a c c o m p a n i m e n t .

Ex. 35a. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,  
mm. 3 4 - 3 9 :  i m p o r t a n t  c l i m a x  of the w o r k —
m e l o d y  d o u b l e d  a t  t h e  o c t a v e  w i t h  b r o k e n - c h o r d  
a c c o m p a n i m e n t  a n d  i n c r e a s e  in d y n a m i c s ;  
c h a n g e s  of r e g i s t e r  a n d  a c c o m p a n i m e n t  f i g u ­
r a t i o n s  ( b r a c k e t e d ) .

(un poco rallentando ed agitato)

N u m e r o u s  c h a r a c t e r i s t i c s  a n d  d y n a m i c s  i n d i c a t i o n s  a r e  

to be f o u n d  in th e m o s t  d r a m a t i c  p a s s a g e  of 1 2 3 / I I I  ( s e e  

E x a m p l e  35b, p a g e s  1 0 1 - 1 0 2 ) .  A l o n g  p e d a l  p o i n t  on th e  

d o m i n a n t  e x t e n d s  t h r o u g h  m e a s u r e s  4 9 - 5 6 ;  an a r p e g g i a t e d  

t r i p l e t  f i g u r e  a c c o m p a n i e s  an a s c e n d i n g  m e l o d i c  s e q u e n c e  

( m e a s u r e s  4 9 - 5 1 )  that c h a n g e s  r e g i s t e r s  an d  c o n t i n u e s  a s  a 

le f t — h a n d  t h u m b  m e l o d y  in t he m i d d l e  r a n g e  of t he k e y b o a r d
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( m e a s u r e s  5 2 - 5 8 ) .  T h e  t h u m b  m e l o d y  is m a d e  m o r e  e x p r e s s i v e  

t h r o u g h  the u s e  of b r o k e n  c h o r d s ,  a n d  it is a c c o m p a n i e d  by 

r e p e t i t i o n s  of p a t t e r n s  t h a t  m o v e  f r o m  r e g i s t e r  to r e g i s ­

t e r  o v e r  t he s p a n  of t h r e e  o c t a v e s .  D y n a m i c s  (a g i t a t o  e. 

c r e s c . , s e m p r e  piu a p p a s s i o n a t o , a n d  c r e s c . _e s t r i n g e n d o  

m o l t o ) b u i l d  to a f_f c l i m a x  in m e a s u r e  58. T h e  t e n s i o n  

g r a d u a l l y  s u b s i d e s  t h r o u g h  a s e q u e n c e  of  d e s c e n d i n g  f o u r t h s  

a n d  f i f t h s  ( m e a s u r e s  5 8 - 6 0 ) ,  a n d  c o n c l u d e s  w i t h  the b o t t o m  

a n d  t o p  l i n e s  m o v i n g  in c o n t r a r y  m o t i o n  ( m a r k e d  r a l l e n t . ) to 

r e s t  o n  a p r o l o n g e d  d i m i n i s h e d - s e v e n t h  c h o r d  in r o o t  

p o s i t i o n  ( m e a s u r e  60) b e f o r e  e v e n t u a l l y  m o v i n g  to a t o n i c  

c h o r d  ( m e a s u r e  62).

Ex. 35b. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,  
mm. 4 9 - 6 2 :  c l i m a c t i c  s t r u c t u r a l  p o i n t  of t he
c o m p o s i t i o n — e x p r e s s i v e  c h a r a c t e r i s t i c s  a n d  
h a r m o n i c  p r o g r e s s i o n  ( c i r c l e d  or b r a c k e t e d ) .
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Ex. 35b (cont.)
(sequence)

In E x a m p l e  36 ( f r o m  "I v i d i  in t e r r a  a n g e l i c i  c o s ­

t u m i , "  1 2 3 / I I I )  a r e  to be s e e n  t h e  o n l y  tw o  t r i l l s  ( e x c e p t  

f o r  the d o u b l e  t r i l l  a l r e a d y  o b s e r v e d  in E x a m p l e  33, p a g e  

96 , m e a s u r e  44 ) t h a t  a r e  i n c l u d e d  in the 1 8 5 8  t r a n ­

s c r i p t i o n s .

Ex. 36. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I I I ,  
mm . 6 4 - 6 6 :  u s e  of t r i l l s ,  (mm. 64 a n d  66).

Sempre lento
icanunaoj $.........-..................................... , .................

** . . - t i  ^ ----------. .  ... • i f c
7 E = j[ w f T f f r f n

ppp
r w W r f r f l

•  r *

T o  s u m m a r i z e ,  t h e  1 8 5 8  v e r s i o n s  of t h e  s o n n e t s  

c o n t a i n  a g r e a t  n u m b e r  of c h a r a c t e r i s t i c s  t h a t  r e f l e c t  

L i s z t ' s  m a t u r e  k e y b o a r d  s t y l e  an d ,  at  the s a m e  t i m e ,  d e m ­

o n s t r a t e  h i s  u n d e r s t a n d i n g  of i d i o m a t i c  p i a n o  w r i t i n g .  

I n d e e d ,  h i s  a b i l i t y  to e x p r e s s  t h e  s u b s t a n c e  a n d  m o o d  of t h e
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o r i g i n a l  p o e m s  i n  p i a n i s t i c  t e r m s  i s  a p r i m a r y  r e a s o n  f o r  

t h e  s u c c e s s f u l  e v o l u t i o n  of t h e s e  c o n c e r t  p i e c e s ,  w h i c h ,  in 

fact, a r e  w o r k s  t h a t  can be a p p r e c i a t e d  w i t h o u t  p r i o r  k n o w ­

l e d g e  of e i t h e r  P e t r a r c h ' s  p o e t r y  o r  the c o m p o s e r ' s  1 8 3 8 - 3 9  

s o n g s .  A s  r e p r e s e n t a t i v e s  o f  n i n e t e e n t h - c e n t u r y  c h a r a c t e r  

p i e c e s ,  t h e y  a r e  t i g h t l y - k n i t  c o m p o s i t i o n s  w h i c h  e x p l o i t  th e  

e x p r e s s i v e  c a p a b i l i t i e s  of t h e  p i a n o .  B y  e f f e c t i v e l y  

e x p r e s s i n g  the m o o d  or s e n t i m e n t  of  t h e  p o e t r y  in i t s  m o r e  

d r a m a t i c  m o m e n t s ,  e v e n  the m o r e  v i r t u o s o  e l e m e n t s  f o r m  an 

i n t e g r a l ,  r a t h e r  t h a n  a s u p e r f i c i a l ,  p a r t  of  t h e  w h o l e .  T h e  

i n h e r e n t  a p p e a l  a n d  c o n t i n u i n g  p o p u l a r i t y  o f  t h e  1 8 5 8  t r a n ­

s c r i p t i o n s  s t e m  l a r g e l y  f r o m  t h e i r  c o m p o s e r ' s  s k i l l f u l  p i a n o  

w r i t i n g .

T h e  c h a r t  o n  page 104 is i n c l u d e d  to p r o v i d e  a k e y  to 

l o c a t i n g  the m a j o r  k e y b o a r d  c h a r a c t e r i s t i c s  a n d  the f r e ­

q u e n c y  w i t h  w h i c h  t h e y  a p p e a r  in t h e  1 8 5 8  t r a n s c r i p t i o n s .  

F r o m  it, t h e  r e a d e r  c a n  e a s i l y  d i s c e r n  the k i n d  of p i a n o  

w r i t i n g  t h a t  w a s  p r e d o m i n a n t  in the 1 8 5 8  v e r s i o n s  and c o n ­

s e q u e n t l y  ca n  i d e n t i f y  t h e  c h a r a c t e r i s t i c s  p r e v a l e n t  in 

L i s z t ' s  c o m p o s i t i o n a l  s t y l e  d u r i n g  t h i s  p e r i o d .
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B a r i t o n e  V o i c e  a n d  P i a n o  V e r s i o n s  ( 1 8 6 1 )

T h e  m u s i c  L i s z t  w r o t e  d u r i n g  t he l a s t  s e v e n t e e n  y e a r s  

of h i s  l i f e  ( 1 8 6 9 - 8 6 )  r e f l e c t s  a c o n s i d e r a b l e  d e p a r t u r e  f r o m  

h i s  e a r l i e r  y e a r s ,  a n d  t h i s  m a r k e d  c h a n g e  in h i s  c o m p o s i ­

t i o n a l  s t y l e  c o n t i n u e s  to be of i n t e r e s t  t o d a y .  T h e  f a c t  

t h a t  m a n y  of t h e  w o r k s  w r i t t e n  d u r i n g  t h i s  t i m e  e i t h e r  w e r e  

n o t  p u b l i s h e d  u n t i l  a f t e r  the c o m p o s e r ’s d e a t h  or e l s e  

r e m a i n  in m a n u s c r i p t  t o d a y  t e n d s  to s u p p o r t  t h e  t h e o r y  t h a t  

L i s z t  w a s  no l o n g e r  w r i t i n g  w i t h  p u b l i c  s e n t i m e n t  in m i n d .  

C e r t a i n l y ,  t h i s  r e p r e s e n t s  a d e f i n i t e  c h a n g e  in  a t t i t u d e  f or  

a c o m p o s e r / p e r f o r m e r  w h o  h a d  s p e n t  m u c h  of h i s  l i f e  c o u r t i n g  

p u b l i c  o p i n i o n  a n d  a d u l a t i o n .  T h i s  c o n t r a d i c t i o n  is o n e  of  

t he m a n y  f a s c i n a t i n g  a s p e c t s  of t h e  c o m p o s e r ' s  m u l t i - f a c e t e d  

p e r s o n a l i t y  t h a t  c o n t i n u e  to i n v i t e  i n t e r e s t  a n d  s p e c u ­

l a t i o n  .

His a p p a r e n t  l a c k  of c o n c e r n  f o r  an  i m m e d i a t e  u n d e r ­

s t a n d i n g  a n d  a p p r e c i a t i o n  of h i s  m u s i c  a l l o w e d  L i s z t  the 

f r e e d o m  to e x p e r i m e n t ,  a n d  h is i n n o v a t i v e  t e c h n i q u e s  a r e  

c o n s i d e r e d  n o v e l  f o r  t h i s  ti m e .  I n d e e d ,  h i s t o r y  h a s  s i n c e  

s h o w n  th a t  m a n y  e l e m e n t s  of h i s  l a t e  s t y l e  ( p a r t i c u l a r l y  his  

h a r m o n i c  e x p e r i m e n t a t i o n )  w e r e  to i n f l u e n c e  t h e  m u s i c  t h a t  

c a m e  a f t e r  him. S e a r l e  m e n t i o n s  t he f o l l o w i n g  c h a r a c t e r ­

i s t i c s  of t h i s  l a t e  s t y l e ; 2 8

28 S e a r l e ,  M u s i c  of L i s z t , p. 108.
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(1) t he m u s i c  o f t e n  a p p e a r s  s t a r k  a nd a u s t e r e  d u e  to 
an  e m p h a s i s  on t h i n n e s s  of t e x t u r e  a n d  t he u s e  of 
f e w e r  n o t e s  in g e n e r a l

(2) l o n g  p a s s a g e s  in s i n g l e  n o t e s  a r e  c o m m o n
(3) t h e r e  is  c o n s i d e r a b l e  u s a g e  of w h o l e - t o n e  c h o r d s
(4 ) t r a d i t i o n a l  c a d e n t i a l  f o r m u l a s  a r e  o f t e n  a v o i d e d
(5) f i n a l  c a d e n c e s  f r e q u e n t l y  p r o j e c t  f e e l i n g s  of 

i n c o n c l u s i v e n e s s  w i t h  t h e i r  i n v e r t e d  t r i a d s  a n d  
u n r e s o l v e d  m e l o d i c  p h r a s e s

T h e s e  c h a r a c t e r i s t i c s  a r e  p r o m i n e n t  in m i n i a t u r e  p i a n o

p i e c e s  s u c h  as  " N u a g e s  G r i s "  ( 1 8 8 1 )  a n d  " U n s t e r n "  ( c i r c a

1 8 8 6 )  t h a t  d a t e  f r o m  t h e  c o m p o s e r ' s  l a t e  p e r i o d . 29

T h e  c o m p o s e r ' s  c h a n g e  in s t y l e  c a n  be  s e e n  in the

a c c o m p a n i m e n t s  a n d  v o c a l  l i n e s  of m a n y  of h i s  l a t e  s o n g s .

O f t e n  t h e  a c c o m p a n i m e n t s  c o n s i s t  of l i t t l e  m o r e  t h a n  s i m p l e

c h o r d a l  h a r m o n i e s  p u n c t u a t e d  by n u m e r o u s  r e s t s .  L a t e  v o c a l

s t y l i s t i c  c h a r a c t e r i s t i c s  i n c l u d e  a r a n g e  t h a t  is o f t e n  k e p t

e x t r e m e l y  n a r r o w ,  an o b v i o u s  l a c k  of  e m p h a s i s  u p o n  v o c a l

t e c h n i q u e  a n d  b r i l l i a n c e  of p e r f o r m a n c e ,  a n d  t he u s e  of

d e c l a m a t o r y ,  r e c i t a t i v e - l i k e  p a s s a g e s  for t h e  e x p r e s s i o n  of

e m o t i o n a l  f e e l i n g . 20 A s  an e x a m p l e  of t h i s  s t y l e ,  a

f r a g m e n t  of t h e  s o n g ,  " V e r l a s s e n "  ( 1 8 8 0 ) ,  a p p e a r s  in E x a m p l e

3 7  ( p a g e  107).

29 F or a d i s c u s s i o n  of L i s z t ' s  l a t e  k e y b o a r d  s t y l e , 
s e e  J o h n  O g d o n ,  " S o l o  P i a n o  M u s i c  ( 1 8 6 1 - 8 6 ) , "  in F r a n z  
L i s z t , pp. 1 3 4 - 6 7 ,  a n d  R. C. L ee, " S o m e  L i t t l e - K n o w n  L a t e  
P i a n o  W o r k s  of L i s z t  ( 1 8 6 9 - 1 8 8 6 ) :  A M i s c e l l a n y "  (Ph . D .  d i s ­
s e r t a t i o n ,  U n i v e r s i t y  o f  W a s h i n g t o n ,  1 9 7 0 ) .

20 S e a r l e ,  M u s i c  o f  L i s z t , p. 120.
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Ex. 37. " V e r l a s s e n ," mm. 6 - 1 9 :  l a t e  s o n g w r i t i n g
s t y l e .

jfE H v .n .1  1 JifJ i i
M ir ist die Welt to freu.denJeer, to lcalt, alt toll . te mm.roerjnehrdie

m  0  00 liJ d°l
, - M r -----■ -  ---------------- ------------------- ------ ------ --------------
p - B .  . = 1 . ... r r r r

V}-/'* gr LJ~ ? LJ—  .Jij 1—  7.. 1 -p= 

r M --- r - 1~  ■

z 1 1 ^7 LJ 7 L 1 | |..7 | 1 7 1J

T-J 7 J. H J —  J J) 1
Son.  ne wie _ der schei.  _ -nenj teit ich tein Au . ge nicht mehr teh, ist

\d i G3 0U HE HE
/ = M r v  :----------- ----------- ---------- ,--------------------------------------
g —  " _______

«jEL. m

BgHF-M u*
I f  /'J  ^

m‘r ’mg|j “ “ ‘Jar ® h-
Liv7J. 1-pTf ? - ! Tr   ̂ [H rJ  E

fj$| Wei - "e. aCh! |Yg]mUB WC! ' nen‘

p — ------
4 ^ ^ -------------- --------

T h e  e x a m i n a t i o n  of the b a r i t o n e  v e r s i o n s  of t h r e e  

P e t r a r c h  s o n n e t s  r e v e a l s  m a n y  c h a r a c t e r i s t i c s  w h i c h  p o i n t  to 

th e  n e w  d i r e c t i o n  L i s z t ' s  c o m p o s i t i o n a l  t e c h n i q u e s  w e r e  

t a k i n g  as e a r l y  as 1 8 6 1 .  I n d e e d ,  t h e  b a r i t o n e  s o n g s  a r e  in 

m a n y  w a y s  so c h a n g e d  f r o m  the 1 8 3 8 - 3 9  so n g s ,  t h e r e  a p p e a r s  

to be j u s t i f i c a t i o n  f o r  c a l l i n g  t h e m  n e w  s e t t i n g s  r a t h e r
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t h a n  m e r e  r e v i s i o n s  of t h e  e a r l i e r  s et. F o r  i n s t a n c e ,  E x a m ­

p l e  38  i l l u s t r a t e s  a p a s s a g e  f r o m  " P a c e  n o n  t r o v o "  ( 1 0 4 / I V )  

in w h i c h  b o t h  t he v o c a l  l i n e  a nd t h e  a c c o m p a n i m e n t  a r e  

c h a n g e d  ( c o m p a r e  E x a m p l e  16b, p a g e s  5 8 - 5 9 ,  m e a s u r e s  7 1 - 7 8 ) .  

Ex. 38. " P a c e  n o n  t r o v o , "  1 0 4 / I V ,  mm . 6 5 - 7 4 .
a tempo, quasi Allegro

,  , r -

©a G ©a
ire cardc

lUHgO
. ■ , ,----------------------P i . . ,

sUSIHi
.  be ent . w ic h _

A a  m--
/7 \

<TV.

g  <&x #  ©a. o  ©a o ©a g  ©a o ©a

O n  t h e  o t h e r  h a n d ,  t h e  b a r i t o n e  v e r s i o n s  b o r r o w  

m e l o d i c  m o t i v e s  a nd h a r m o n i e s  f r o m  the o r i g i n a l  s o n g s .  An  

o b v i o u s  i l l u s t r a t i o n  of s u c h  b o r r o w i n g  c a n  be s e e n  in "I 

v i d i  in t e r r a  a n g e l i c i  c o s t u m i "  ( 1 2 3 / I V ) ,  as  s h o w n  in E x a m ­

p l e  39 ( p a g e  109). A c o m p a r i s o n  of t h i s  p a s s a g e  w i t h  the 

c o r r e s p o n d i n g  p a s s a g e  in 1 2 3 / 1  r e v e a l s  n o t i c e a b l e  s i m i l a r ­

i t i e s  ( s e e  E x a m p l e  8b, p a g e s  4 0 - 4 1 ) .
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Ex. 39. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I V ,  
mm. 8-1 2 :  m e l o d i c  m o t i v e s  a nd h a r m o n i e s
b o r r o w e d  f r o m  o r i g i n a l  t e n o r  s o ng.

Mollo lento e placido.

auf E r  .  den En .  gels .  frie .  den undG Ianz'

3

.  ten, defi ich g e  J 
. le i ta l chc t f i \

V o c a l  S t y l i s t i c  C h a r a c t e r i s t i c s  

H e a d i n g t o n  s t a t e s :  " L i s z t  b e c a m e  m o r e  r e s p e c t f u l  to

w o r d s  a s  he g r e w  o l d e r ;  t he m u s i c  b e c o m e s  m o r e  d i s c r e e t  in 

a l m o s t  e v e r y  r e v i s i o n  of a s o n g  w h i c h  he m a d e . " 3 1  An  

o b v i o u s  c h a n g e  in v o c a l  s t y l e  t h a t  is to be o b s e r v e d  in  the 

1 8 6 1  s o n n e t s  is t he e m p h a s i s  u p o n  s m a l l  m e l o d i c  i n t e r v a l s .  

M e l o d i e s  o f t e n  m o v e  e i t h e r  by s t e p  or  by t he i n t e r v a l  of a 

t h i r d .  I m m e d i a t e  r e p e t i t i o n s  of n o t e s  a r e  c o m m o n .  Also, 

t h e  v o c a l  c o m p a s s  is r e s t r i c t e d .  W i t h  t h i s  m o r e  c o n s e r v a ­

t i v e  m e l o d i c  a p p r o a c h  t h e r e  is a l e s s e n e d  e m p h a s i s  on f l o r i d

H e a d i n g t o n ,  F r a n z  L i s z t . p. 224.
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v o c a l  t e c h n i q u e  a n d  a n  i n c r e a s e d  e m p h a s i s  on d i r e c t  e x p r e s ­

s i o n  of  t h e  t e x t s .  F o r  e x a m p l e ,  in t he i n i t i a l  v o c a l  e n t r y  

o f  " B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / I V )  it c a n  be s e e n  h o w  L i s z t  

c h o o s e s  a d e c l a m a t o r y  s t y l e  f or t he o p e n i n g  l i n e s  of t h e  

p o e m  ( s e e  E x a m p l e  A O). P r e d o m i n a n t l y  s t e p - w i s e  m e l o d i c  

i n t e r v a l s  r e p l a c e  t he a r i o s o  s t y l e  of A 7 / I  a n d  i t s  e m p h a s i s  

on w i d e r  m e l o d i c  i n t e r v a l s  (see E x a m p l e  7b, p a g e s  3 8 - 3 9 ,  

m e a s u r e s  1 1 - 1 5 ) .  P e r f o r m a n c e  i n s t r u c t i o n s  a r e  c h a n g e d  f r o m  

c o n  a n i m a  ( 4 7 / 1 )  to d o l c e  ( 4 7 / I V ) .  A " l o n g - s h o r t - l o n g "  

t r i p l e t  r h y t h m i c  p a t t e r n  r e p l a c e s  t he e v e n  t r i p l e t s  of th e 

e a r l i e r  m e l o d y .

Ex. 40. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / I V ,  mm. 8 - 1 3 :
i n i t i a l  d o l c e  v o c a l  e n t r y — r e p e a t e d  n o t e s ,  
s m a l l  m e l o d i c  i n t e r v a l s ,  a n d  s t a t i c  r h y t h m s

Len.zes.tag unddei. ne gu.ten Stun.den; ihrricho.nen
rioHc,e'l lem .fo ,e t'o  . ra, e't pun . to, tfl bet pa
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T h e  18 6 1  s o n n e t s  a l s o  c o n t a i n  e x a m p l e s  of l e n g t h y ,  

u n a c c o m p a n i e d  r e c i t a t i v e - l i k e  p a s s a g e s  w h i c h  w e r e  to b e c o m e  

p r o m i n e n t  in the c o m p o s e r ' s  l a t e  s o n g s .  A f r a g m e n t  of "Ic h 

v e r l o r  d i e  K r a f t  u n d  d a s  L e b e n "  ( 1 8 7 2 ) ,  a s  s h o w n  in E x a m p l e  

Ala, i l l u s t r a t e s  t h i s  c h a r a c t e r i s t i c .

Ex. Ala. " I c h  v e r l o r  d i e  K r a f t  und d a s  L e b e n , "  mm. 1- 
13: r e c i t a t i v e - l i k e  p a s s a g e  (mm. 7 - 1 3 ) .

tra in e r.L en t,

K lav ie r.

j 'a i  p e r .  Hu j tu q tf  a la /ie r.Hu ma force et ma vie,— ’mara _ mis et ma g a te .ti.

i p

A s  c a n  be s e e n  in E x a m p l e  A l b  ( p a g e  112), "I v i d i  

in t e r r a  a n g e l i c i  c o s t u m i "  ( 1 2 3 / I V )  c o n t a i n s  a s i m i l a r  

p a s s a g e .  T h e  te x t  r e a d s :  " and t h e  h e a v e n s  w e r e  so i n t e n t
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u p o n  t h e  h a r m o n y  t h a t  no l e a f  on a n y  b r a n c h  w a s  s e e n  to m o v e  

. . . ." T h e  d e c l a m a t o r y  s t y l e  of the m e l o d y  ( m a r k e d  L e n t o  

r e c i t a n d o  s o t t o  v o c e ) r e p l a c e s  t h e  e a r l i e r ,  m o r e  l y r i c a l  

m e l o d i c  s t y l e  of 1 2 3 / 1  ( s e e  E x a m p l e  4 1c, p a g e  1 1 3 ) .

Ex. 41 b .  "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I V ,
mm. 6 4 - 6 5 :  r e c i t a t i v e - l i k e  p a s s a g e — p r e d o m i ­
n a n t l y  s t e p - w i s e  m e l o d i c  c o n s t r u c t i o n .

.  a M />«//« recitando to tio voce ____ __

| M - -  M M
Undal.lcs ■chmiegte sol.chera 
ed er.a'I c*e. lomlf or. mo.

icon B llrtcher;eraB »u.tne du rf .  te  sich b e .-w e. 
d k  -non ri ve.de. tin m  .  mo mo.ver Jo.

Wohl.lautskh go . i

' Tem po I .

d ^
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Ex. Ale. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  123 / 1 ,  
mm. 5 A - 6 0 :  l y r i c a l  m e l o d i c  s t y l e — m e l o d i c
t u r n  ( b r a c k e t e d )  a n d  e x p r e s s i v e  n o n - h a r m o n i c  
t o n e s  ( c i r c l e d ) .

(retardation)

GEf

In E x a m p l e  A i d  ( p a g e  11A) an e m o t i o n a l ,  r e c i t a t i v e ­

l i k e  p a s s a g e  f r o m  " P a c e  n o n  t r o v o "  ( 1 0 A / I V )  is i l l u s t r a t e d .  

T h e  f i r s t  t w o  l i n e s  o f  t h e  f o u r t h  s t a n z a  ("I f e e d  on pai n ,  

w e e p i n g  I l a u g h ;  e q u a l l y  d i s p l e a s i n g  to me a r e  d e a t h  a n d  

l i f e " )  a r e  t a k e n  by t h e  v o i c e  a l o n e  a f t e r  an a b r u p t  s i l e n c e  

in t h e  a c c o m p a n i m e n t  ( c r e a t e d  by a g r a n d  p a u s e  m a r k e d  

l u n g o ) „ D e c l a m a t o r y  s t e p - w i s e  m o t i o n  and r e p e a t e d  n o t e s  a r e  

c h a r a c t e r i s t i c ;  h o w e v e r ,  t w o  t r i t o n e s  ( e v o l v i n g  f r o m  t he  

d i m i n i s h e d  s e v e n t h  c h o r d  in m e a s u r e  73 of  t h e  a c c o m p a n i m e n t  

p r e c e d i n g  t h e  v o c a l  e n t r y )  add m e l o d i c  i n t e n s i t y  and s u p p o r t  

t he d r a m a t i c  m o o d  of the text.
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Ex. 4 ld. " P a c e  n o n  t r o v o , "  1 0 4 / I V ,  mm. 7 0 - 8 1 :  
e m o t i o n a l  r e c i t a t i v e - l i k e  b e g i n n i n g  
o f f o u r t h  s t a n z a — t r i t o n e s  c i r c l e d .

Allegro

n u  Q U  M l

■ f  ■ r«r i
L ust itit mir nurm dn Sduncrz, und  T rS  -  nen m d n B e  .  h a .g cn , T od  gflt g ldchm irund  
P a s .e o .m i Hi Ho .  tor.  put« - g e n . -Ho to r i  . Ho « .g tta l.m e n .it m i

L e .  ben gle i.chesV er .  d er .

f T T I

T h e  r e m a r k a b l e  d i f f e r e n c e  b e t w e e n  t h e  t r e a t m e n t  of t h e  s a m e  

w o r d s  of t h e  t e x t  in t h e  t w o  v e r s i o n s  ca n  be s e e n  by c o m ­

p a r i n g  E x a m p l e s  41d a n d  4 1 e  ( p a g e  115). In t he l a t t e r ,  

t h e r e  is no s u g g e s t i o n  of the s p a r s e  t e x t u r e  a n d  r e c i t a t i v e ­

l i k e  s e t t i n g  t h a t  w a s  f i n a l l y  to be use d  in 1861.
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'Pace n o n  t r o v o , "  10 4 / 1 ,
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Ex. Ale (cont.)

As c a n  be  s e e n  in  E x a m p l e s  9a ( p a g e  A2 ) ,  9b ( p a g e  

A 3), a n d  A l e  a b o v e ,  L i s z t  o f t e n  r e p e a t s  w o r d s  a n d / o r  l i n e s  

o f  t h e  t e x t s  in  t h e  t e n o r  s o n g s  f o r  d r a m a t i c  e m p h a s i s  at 

s t r u c t u r a l  p o i n t s .  T e x t u a l  r e p e t i t i o n s  a r e  a l s o  p r e s e n t  in 

t h e  1 8 6 1  s e t t i n g s ,  b ut t h e y  a r e  n o t  o f t e n  g i v e n  s u c h  

d r a m a t i c  e m p h a s i s .  S ee, f o r  e x a m p l e ,  t h e  a d d i t i o n  a n d  

r e p e t i t i o n  of t h e  w o r d  " B e n e d e t t o ” at t h e  e n d  of " B e n e d e t t o  

s i a ' l  g i o r n o "  ( A 7 / I V )  w h e r e  it p r o v i d e s  a q u i e t  b e n e d i c t i o n  

f o r  t h e  s o n g  ( s e e  E x a m p l e  A 2a).

Ex. A 2 a . " B e n e d e t t o  s i a ' l  g i o r n o , "  A 7 / I V ,  m m. 8 6 - 9 2 :  
q u i e t  r e p e t i t i o n  o f  t h e  w o r d  " B e n e d e t t o "  
p r o v i d e s  f i n a l  c a d e n c e  a p p r o p r i a t e  to s o n g .

Andante un poco trosso
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A s i m i l a r  u s a g e  of t e x t u a l  r e p e t i t i o n  c a n  be s e e n  in 

t h e  c o d a  of " P a c e  n o n  t r o v o "  ( 1 0 4 / I V ) ,  i l l u s t r a t e d  in E x a m ­

ple 42b. T h e  w o r d s  " p e r  v o i "  a r e  q u i e t l y  r e p e a t e d  t h r e e  

t i m e s  ( m e a s u r e s  9 4 - 1 0 0 )  a t  t h e  e n d  of the s o n g .  T h e  p o e m ' s  

p r e v a i l i n g  t h e m e  of f r u s t r a t i o n  is e x p r e s s e d  in a m o r e  

t e m p e r e d  m a n n e r  t h a n  is s e e n  in t h e  e n d i n g  of 1 0 4 / 1  (see  

E x a m p l e  9a, p a g e  42). F u r t h e r m o r e ,  the i n c o n c l u s i v e  q u a l i t y  

of t h e  l a s t  m e a s u r e s  of t h e  v o c a l  l i n e  ( e n d i n g  in m e a s u r e  

100) c o m p l e m e n t s  the m o o d  of t he poem. It c a n  a l s o  be s e e n  

in E x a m p l e  4 2 b  h o w  t h e  e f f e c t  of t he te x t  is e n h a n c e d  by the

l a c k  of a c c o m p a n i m e n t .32

Ex. 4 2 b .  " P a c e  n o n  t r o v o , "  1 0 4 / I V ,  mm. 8 6 - 1 0 0 :  f i n a l
c a d e n c e  s u g g e s t s  f e e l i n g s  of f r u s t r a t i o n  a n d  
r e s i g n a t i o n — r e p e t i t i o n s  of t e x t ,  u n a c c o m p a ­
n i e d  v o c a l  l i n e ,  a n d  i n c o n c l u s i v e  f i n a l  m e l o ­
d i c  p h r a s e .

molio **f>rcxtivo > .___________  .__  _ P

- 1- H f -1 r  I 11 ~ r r
A1 .  
In

II a
SO gc .. schah 

tla  . 
-»■ JO.

__ Gc -
__ Don

licb.

■e-

-te ,
.HO, fi? r

tezl tss nn i n m 193t [Ml

& & &

32 In  the f o l l o w i n g  s e c t i o n  of t h i s  s t u d y  w h i c h  
e x a m i n e s  t h e  1 8 6 1  a c c o m p a n i m e n t s ,  t he p r o m i n e n t  u s e  of 
s i l e n c e  in the a c c o m p a n i m e n t s  to a c c e n t u a t e  t h e  s e n t i m e n t  of 
t h e  t e x t  is  d i s c u s s e d .
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Ex. 42b (cont.)

' dich,
per

[100

T h u s  i t  w o u l d  s e e m  t h a t  t h e  1861 s o n n e t s  r e v e a l  a 

r e s t r a i n t  a n d  s i m p l i c i t y  of v o c a l  s t y l e  t h a t  r e f l e c t  t he  

c o m p o s e r ' s  i n c r e a s e d  " [ r e s p e c t ]  to w o r d s "  a n d  t h e  m u s i c a l  

d i s c r e t i o n  to w h i c h  H e a d i n g t o n  r e f e r s  (s e e  p a g e  1 0 9 ) .  T h e  

f o l l o w i n g  e x a m i n a t i o n  of the 18 6 1  a c c o m p a n i m e n t s  r e v e a l s  

c o m p a r a b l e  c h a n g e s  in h i s  k e y b o a r d  s t y l e  t h a t  s e r v e  to 

e n h a n c e  a n d  a c c e n t u a t e  the v o c a l  w r i t i n g .

P i a n o  A c c o m p a n i m e n t s  

T h e  a c c o m p a n i m e n t s  of the 18 6 1  " r e m o d e l l e d  e d i t i o n s "  

of t h e  1 8 3 8 - 3 9  s o n g s  d e m o n s t r a t e  L i s z t ' s  d e s i r e  to s i m p l i f y  

t h e  a c c o m p a n i m e n t s  of m a n y  of h i s  e a r l y  s o n g s  ( s e e  p a g e  53).  

T h e  f u n c t i o n  of the a c c o m p a n i m e n t s  in t he b a r i t o n e  s e t t i n g s  

is b a s i c a l l y  o n e  of f u r n i s h i n g  h a r m o n i c  s u p p o r t  f o r  the 

v o c a l  l ine, a n d  t h i s  r e p r e s e n t s  an  o b v i o u s  c h a n g e  in c o n c e p t  

f r o m  the e a r l i e r  v e r s i o n s .  No l o n g e r  an e q u a l  p a r t n e r  w i t h  

t h e  v o i c e ,  t h e  p i a n o  h a s  f e w  o p p o r t u n i t i e s  i n  w h i c h  to s h a r e  

th e  l i m e l i g h t .  Its i n t e r l u d e s  a r e  o f t e n  s h o r t e n e d  o r  o m i t ­

ted a l t o g e t h e r .  D y n a m i c s  a n d  o t h e r  p e r f o r m a n c e  i n s t r u c t i o n s  

a r e  a d j u s t e d  to i n s u r e  the d o m i n a n c e  of the v o c a l  p art.
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I n d e e d ,  it is n o t  u n u s u a l  for the p i a n o  to r e m a i n  s i l e n t  f or 

s e v e r a l  c o n s e c u t i v e  m e a s u r e s  w h i l e  the v o i c e  c o n t i n u e s .  In 

t h e  1 8 6 1  r e w r i t e s ,  L i s z t  t he p i a n i s t  b e c o m e s  p r e d o m i n a n t l y  

L i s z t  the a c c o m p a n i s t — y o u t h f u l  e x u b e r a n c e  is o f t e n  t a m e d  by 

c o n t r o l  a n d  r e s t r a i n t .

As t h e  f o l l o w i n g  e x a m p l e s  i l l u s t r a t e ,  t he i n t r o ­

d u c t i o n s  of " B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / I V )  and "I v i d i  in 

t e r r a  a n g e l i c i  c o s t u m i "  ( 1 2 3 / I V )  r e f l e c t  c h a r a c t e r i s t i c  

s i m p l i f i c a t i o n s  in s t y l e .  F o r  i n s t a n c e ,  c o m p a r e d  to t he 

e x p a n s i v e  i n t r o d u c t i o n  of 4 7 / 1  ( s e e  E x a m p l e  18b, p a g e  63), 

the i n t r o d u c t i o n  of 4 7 / I V  is s i m p l e  a n d  a b b r e v i a t e d  ( E x a m ­

ple 4 3 a ) .  A s t e p - w i s e  m e l o d i c  l i ne, w h i c h  f i r s t  e v o l v e s  ou t  

of a h a r m o n i c  p r o g r e s s i o n  t h a t  a l t e r n a t e s  b e t w e e n  f i r s t -  

i n v e r s i o n  a n d  r o o t - p o s i t i o n  t r i a d s ,  s e t t l e s  on a d o m i n a n t -  

s e v e n t h  c h o r d  in t h i r d  i n v e r s i o n  ( m e a s u r e s  1-4 ) ;  a f t e r  t h r e e  

b e a t s  of s i l e n c e ,  t h e  m e l o d y  i s - r e p e a t e d  an o c t a v e  b e l o w  by 

the l e f t  h a n d  w i t h o u t  a c c o m p a n y i n g  h a r m o n y .  T h e  t e m p o  i n d i ­

c a t i o n  is c h a n g e d  f r o m  L e n t o , ma s e m p r e  un p o c o  m o s 3 o  (in 

4 7 / 1 )  to a g r a c e f u l  A n d a n t e  un  p o c o  m o s s o . E s p r e s s i v o  an d  

u n a  c o r d e  a r e  i n c l u d e d  in the p e r f o r m a n c e  i n s t r u c t i o n s .

Ex. 4 3a. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / I V ,  mm. 1-7:  
a b b r e v i a t e d  i n t r o d u c t i o n .
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T h e  v i s u a l l y  e f f e c t i v e  h a n d - c r o s s i n g s  t h a t  a r e  

p r e s e n t  in t h e  i n t r o d u c t i o n  o f  th e  o r i g i n a l  "I v i d i  in t e r r a  

a n g e l i c i  c o s t u m i "  ( s e e  E x a m p l e  18c, p a g e  64, m e a s u r e s  1-4) 

a r e  o m i t t e d  in 1 2 3 / I V  ( E x a m p l e  4 3 b ) .  I n s t e a d ,  the m e l o d y  is 

p e r f o r m e d  by th e  r i g h t  h a n d  in o p e n  o c t a v e s  o v e r  a s i m p l e  

a r p e g g i a t e d  a c c o m p a n i m e n t  p a t t e r n .  T h e  i n t r o d u c t i o n  is 

r e d u c e d  f r o m  th e  t w e l v e  a n d  o n e - h a l f  m e a s u r e s  of 1 2 3 / 1  to 

s e v e n  a n d  o n e - h a l f  in 1 2 3 / I V .  T e m p o  m a r k i n g s  a r e  c h a n g e d  

f r o m  A n d a n t e  ( 1 2 3 / 1 )  t o  a s l o w e r  M o l t o  l e n t o  .e p l a c i d o  

( 1 2 3 / I V ) ,  a n d  t he p p p  i n d i c a t i o n  p r e v a i l s  ( e x c e p t  f o r  on e 

b r i e f  i n c r e a s e  in l o u d n e s s  in m e a s u r e s  4-6 ) ,  u n l i k e  1 2 3 / 1  in 

w h i c h  t h e  i n s t r u c t i o n s  c r e s c . ( m e a s u r e  5) a n d  a p p a s s i o n a t o  

( m e a s u r e  8) c a n  be  s e e n .  F u r t h e r m o r e ,  in m e a s u r e s  5 - 1 1  of 

1 23/1, e x c i t e m e n t  is g e n e r a t e d  by r e p e t i t i o n s  of an a s c e n d ­

ing m e l o d i c  m o t i v e ,  t h e  u s e s  of c o n t r a r y  m o t i o n  and w i d e  

s p a c i n g  b e t w e e n  the h a n d s ,  a n d  t h e  w r i t i n g  of t h i c k  c h o r d a l  

t e x t u r e s .  M e a s u r e s  5 - 8  of 1 2 3 / I V  i n c l u d e  a d e s c e n d i n g  

m e l o d i c  i d e a  w h i c h  i s  s t a t e d  in a c c o m p a n i e d  o c t a v e s  ( m e a ­

s u r e s  5 - 6 ) ,  c o n t i n u e d  w i t h o u t  a c c o m p a n i m e n t  b u t  w i t h  a 

h a r m o n y  t h a t  is s u s t a i n e d  by t h e  p e d a l ,  f i n a l l y  e n d i n g  in 

s i n g l e  n o t e s  ( m e a s u r e s  7-8).

Ex. 43b. "I v i d i  in  t e r r a  a n g e l i c i  c o s t u m i , ” 1 2 3 / I V ,  
mm. 1-8: s i m p l i f i e d  i n t r o d u c t i o n .

Molto lento e placido.
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Ex. 43b (cont.)

E x a m p l e  44a ( p a g e  1 22) i l l u s t r a t e s  t h e  i n t r o d u c t i o n  

of " P a c e  n o n  t r o v o "  ( 1 0 4 / I V )  w h e r e  it c a n  be s e e n  that, 

w h i l e  L i s z t  d o e s  r e t a i n  th e  a g i t a t o  m o o d  of  t h e  o r i g i n a l  

s o n g  ( s e e  E x a m p l e  18a, p a g e  62), he p r o v i d e s  a n  O s s i a  piu 

f a c i l e  f o r  t h e  l e f t  h a n d  ( m e a s u r e s  1 - 4 ) .  In f a c t ,  the 

p r o t o t y p e  f o r  t h e  o p e n i n g  of 1 0 4 / I V  i s  n o t  1 0 4 / 1 ,  but, 

r a t h e r ,  1 0 4 / I I I  (the s e c o n d  v e r s i o n  f o r  p i a n o  s o l o ) .  N o t 

o n l y  a r e  t h e  i n t r o d u c t i o n s  of 1 0 4 / I I I  a n d  1 0 4 / I V  v e r y  m u c h  

a l i k e  ( e v e n  in key), but the v o c a l  r e c i t a t i v e  of 1 0 4 / 1  (s e e  

E x a m p l e  5, p a g e s  3 4 - 3 6 )  is a b b r e v i a t e d  in b o t h  v e r s i o n s  to 

i n c l u d e  a s t a t e m e n t  o f  t h e  " P a c e  n o n  t r o v o "  m o t i v e  (see 

E x a m p l e  4 4 a  [ p a g e  122] a nd E x a m p l e  4 4 b  [ p a g e  1 2 3 ] ) .  A s i d e  

f r o m  t h e  r h y t h m i c  a u g m e n t a t i o n  in 1 0 4 / I V ,  th e  m e l o d i c  i d e a 

r e m a i n s  b a s i c a l l y  u n c h a n g e d  f r o m  t h a t  of 1 0 4 / I I I .
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Ex. 44 a .  " P a c e  no n  t r o v o , "  1 0 4 / I V ,  mm. 1-13: i n t r o ­
d u c t i o n  a n d  a b b r e v i a t e d  r e c i t a t i v e — m e l o d i c  
m o t i v e  ( c i r c l e d ) ,  o s s i a  i n d i c a t e d .

M o lto  ag ita to  e presto.

Singstimme.

K lav ie r. f/r

{Abbreviated recitative) 
Andante. ___

j m j -U

m ICT

hpHî ---- :
^  'L- . O
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Ex. 44b. " P a c e  n o n  t r o v o , "  1 0 4 / I I I ,  mm. 1-7 :  i n t r o ­
d u c t i o n  a n d  a b b r e v i a t e d  r e c i t a t i v e — m e l o d i c  
m o t i v e  c i r c l e d .

Aeitato uaai.

(.ADDrevxacea recitative;

A n o t h e r  s i m i l a r i t y  b e t w e e n  1 0 4 / I I I  a n d  1 0 4 / I V  is to 

be s e e n  in t h e  r e s p e c t i v e  t r e a t m e n t s  of  t h e  b e a u t i f u l  a r i a  

t h e m e .  In t he t e n o r  s o n g  ( 1 0 4 / 1 ) ,  t h e  i n i t i a l  v o c a l  e n t r y  

of t h e  a r i a  is m a d e  a n t i c l i m a c t i c  by  t h e  l o n g  p i a n o  i n t e r ­

l u d e  u s i n g  t he s a m e  m e l o d i c  m a t e r i a l  ( i l l u s t r a t e d  in E x a m p l e  

17a, p a g e s  5 9 - 6 0 ) .  In 1 0 4 / I V  ( s e e  E x a m p l e  45 , p a g e  12 4 ) ,  

t he p i a n o  i n t e r l u d e  is e n t i r e l y  o m i t t e d  a n d  t h e  a r i a  t h e m e  

is a c c e n t u a t e d  by t h e  e x p r e s s i v e  b r o k e n  c h o r d a l  a c c o m p a n i ­

m e n t  t h a t  is  a l s o  to be o b s e r v e d  in  1 0 4 / I I I  ( s e e  E x a m p l e  

2 6a, p a g e  8 3). T h i s  is a g a i n  r e p r e s e n t a t i v e  of  the p r e d o m i ­

n a n t l y  s u b o r d i n a t e  r o l e  t h a t  L i s z t  a s s i g n s  to t h e  a c c o m p a n i ­

m e n t s  in  t h e  1 8 6 1  s o n n e t s .
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Ex, 45. " P a c e  n o n  t r o v o , "  1 0 4 / I V ,  mm. 1 4 - 2 4 :  v o i c e
i n t r o d u c e s  a r i a  t h e m e — b r o k e n  c h o r d s  a c c e n ­
t u a t e  v o c a l  line.

Andante.

In a s i m i l a r  m a n n e r ,  in m e a s u r e  62 of " B e n e d e t t o

s i a ' l  g i o r n o "  ( 4 7 / 1 )  t h e  a c c o m p a n i m e n t  i n t r o d u c e s  t h e  f o u r t h  

a n d  f i n a l  s t a n z a  of t h e  p o e m  w i t h  a r e t u r n  to t h e  b e a u t i f u l  

o p e n i n g  t h e m e  (s e e  E x a m p l e  46a, p a g e  125), a n d  e v e n t u a l l y  

t h e  v o i c e  j o i n s  in th e  c o n t i n u a t i o n  of t h e  t h e m e  ( m e a s u r e s  

6 4 - 6 8 ) .  L a t e r ,  h o w e v e r ,  the a c c o m p a n i m e n t  f o r  a n e w  v o c a l  

m e l o d y  in t h e  f o u r t h  s t a n z a  of 4 7 / I V  s u s t a i n s  an  e i g h t - b a r  

p e d a l  p o i n t  (on a - f l a t )  in the r i g h t  h a n d  o v e r  s y n c o p a t e d  

c h o r d a l  h a r m o n i e s ,  t h e r e b y  p r o v i d i n g  h a r m o n i c  a n d  r h y t h m i c ,  

r a t h e r  t h a n  m e l o d i c ,  f u n c t i o n s  (s e e  E x a m p l e  46 b ,  p a g e  125).
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Ex. 4 6 a . " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7/1, mm. 6 2 - 6 8 :  
p i a n o  a n d  .voice s h a r e  m e l o d i c  i m p o r t a n c e —  
t h e m e  in a c c o m p a n i m e n t  ( b r a c k e t e d ) .

Andante un poco mosao

Tempo I.
utt foco rilenulo63l

JL

le a . qui .
f~66~j

Ex. 46b. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / I V ,  mm. 4 1 - 4 7 :  
a c c o m p a n i m e n t  s e r v e s  r h y t h m i c  a n d  h a r m o n i c  
f u n c t i o n s .

Und fier’d ge -  «eg .  .  net a
t  be . n * .  dti .  

a  tempo
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Ex. 46b (cont.)

Zei .  len, durd i die
cv' to f<l.

Ruhm ihr e r  .
.  ma U acquis . f i__

| tii] ’"'V t  P f W  T TJ

In th e  o r i g i n a l  "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i "  

( I 2 3 / I ) ,  t h e  p i a n o  e s t a b l i s h e s  t h e  m o o d  of t h e  f o u r t h  s t a n z a  

in an i n t e r l u d e  b e f o r e  t he v o i c e  e n t e r s  ( s e e  E x a m p l e  41c, 

p a g e  113, m e a s u r e s  5 4 - 5 6 ) .  E x a m p l e  4 6 c  p r e s e n t s  t h e  c o r r e ­

s p o n d i n g  p a s s a g e  in 1 2 3 / I V  in w h i c h  a d r a m a t i c  c h a n g e  of 

m o o d  w i t h i n  t h e  s p a n  of o n l y  f o u r  m e a s u r e s  o c c u r s .  D y n a m i c s  

d i m i n i s h  ( m e a s u r e s  6 2 - 6 3 )  f r o m  a £ f  ( m e a s u r e  61) to p r e ­

p a r e  the n e w  L e n t o  r e c i t a n d o  s o t t o  v o c e  r e c i t a t i v e - l i k e  

p a s s a g e  w h i c h  e n d s  j)£ in m e a s u r e  64. A l s o ,  t h e  s u d d e n  

c h a n g e  f r o m  t h e  t h i c k  t e x t u r e s  in the a c c o m p a n i m e n t  to t h e  

t h i n  t e x t u r e  of  t h e  u n a c c o m p a n i e d  v o c a l  l i n e  ( m e a s u r e s  6 3 -  

64 )  a c c e n t u a t e s  t h e  c o n t r a s t  b e t w e e n  t h e  t w o  p a r t s .

Ex. 4 6 c .  "I v i d i  in  t e r r a  a n g e l i c i  c o s t u m i , "
1 2 3 / I V ,  mm. 6 1 - 6 4 :  c h a n g e s  of m o o d  a n d
t e x t u r e  p r o v i d e  c o n t r a s t  b e t w e e n  a c c o m ­
p a n i m e n t  a n d  v o c a l  l i n e .
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Ex. 46c (cont.)

A p r e f e r e n c e  f o r  s i m p l e  c h o r d a l  r e p e t i t i o n s  tha t  

d e m o n s t r a t e  a f u r t h e r  s i m p l i c i t y  in a c c o m p a n i m e n t  t e c h ­

n i q u e s  is a l s o  o b v i o u s  in 12 3 / I V .  T h e  a r p e g g i a t e d  t r i p l e t s  

u s e d  to a c c o m p a n y  t he o p e n i n g  s t a n z a  in 1 2 3 / 1  ( s e e  E x a m p l e  

4 7 a )  a r e  c o m b i n e d  in 1 2 3 / I V  to b e c o m e  r e p e a t e d  b l o c k e d  

c h o r d a l  t r i p l e t  p a t t e r n s  t h a t  a r e  i n t e r r u p t e d  by r e s t s ,  as 

s h o w n  in E x a m p l e  4 7 b  ( p a g e  128).

Ex. 4 7 a .  "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  12 3 / 1 ,
mm. 1 3 - 2 0 :  a r p e g g i a t e d  t r i p l e t  a c c o m p a n i m e n t .

e ce.le.sti bel.

.  le; tal che di*1_ njonjdo so .
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Ex. 47a (cont.)

do .  .  .  le: die quant' io mi .  ro, par tog . ni,

r a d£f cdSIfgfr
Ex. 47b. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 /IV, 

m m. 8 - 1 2 :  r e p e a t e d  b l o c k e d  c h o r d a l  t r i p ­
l e t  a c c o m p a n i m e n t  p u n c t u a t e d  by r e s t s .

Molto lento e placido.

i.ge ls .tr ie .den  undGIaiiz'

>a
und mo! .  chex Leuch .  _ ten , deS ich ge
«/  tnon.Ho to .  - ta t eke <ti

A s i m i l a r  t r e a t m e n t  is to be s e e n  in E x a m p l e s  48 a  and 

4 8 b  ( p a g e  129 ) .  E x a m p l e  4 8 a  i l l u s t r a t e s  o n l y  o n e  p a s s a g e  of 

m a n y  in 1 2 3 / I V  w h e r e  s y n c o p a t e d  c h o r d s  ( r e m i n i s c e n t  of the 

r i g h t - h a n d  m e l o d y  in t h e  p i a n o  i n t r o d u c t i o n  i l l u s t r a t e d  in 

E x a m p l e  43b, p a g e s  1 2 0 - 2 1 ,  m e a s u r e s  1- 4) r e p l a c e  the b u s i e r ,  

a r p e g g i a t e d  t r i p l e t  f i g u r a t i o n  of 1 2 3 / 1  ( s e e  E x a m p l e  48b).
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Ex. 48 a .  "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I V ,
mm. 6 5 - 7 5 :  s y n c o p a t e d  c h o r d a l  a c c o m p a n i m e n t .

M olto lento.Temp<

o— ■»
glUL

m'
VP

utta corda

fan .  gen,

u n

Ex, 48b .  "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3/1, 
mm. 6 2 - 6 9 :  a r p e g g i a t e d  t r i p l e t  a c c o m p a n i ­
m e n t  f i g u r a t i o n s .

Andante P P  eon M im o eeniimento
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Ex. 48b (cont.)

----- : ,.r
Ua. . .U dol.

if— -r-r-R
vei pien I'»er «'l

rs

1*=̂ ' 1 ren . tm

.— -,-rraa
Feel izî ~s J13 ■
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T h e  u s e  of s y n c o p a t i o n  a n d  the i n c l u s i o n  of i n c o n ­

g r u o u s  g r a c e  n o t e s  in t h e  a c c o m p a n i m e n t  of t h e  o r i g i n a l  

" B e n e d e t t o  s i a ' l  g i o r n o "  ( 4 7 / 1 )  h a s  a l r e a d y  b e e n  n o t e d  in 

E x a m p l e  1 5 b  ( p a g e s  5 5 - 5 6 ) .  T h o u g h  t he s y n c o p a t e d  a c c o m ­

p a n i m e n t  is r e t a i n e d  in 4 7 / I V  ( E x a m p l e  49), the o m i s s i o n  of 

t h e  g r a c e  n o t e s  r e s u l t s  in a m o r e  a p p r o p r i a t e  a c c o m p a n i m e n t  

t h a n  t h a t  of 4 7 / 1 .

Ex. 49. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / I V ,  mm. 3 2 - 3 8 :  
s i m p l i f i e d  a c c o m p a n i m e n t .

Andante un poco mosso
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Ex. 49 (conc.)

Seuf.xer und da, man end .  los 
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P a s s a g e s  in w h i c h  t h e  p i a n o  r e m a i n s  s i l e n t  a p p e a r  

m o r e  f r e q u e n t l y  in  t h e  b a r i t o n e  s e t t i n g s  t h a n  in t h e  t e n o r  

s o n g s ,  a n d  t h e s e  s i l e n c e s  m a y  be p e r c e i v e d  a s  r e p r e s e n t a t i v e  

of L i s z t ’s c o n c e r n  f o r  t h e  d o m i n a n c e  of th e  t e x t  o v e r  th e 

m u s i c .  O n e  s u c h  p a s s a g e  o c c u r s  in m e a s u r e  3 0  of "I v i d i  in 

t e r r a  a n g e l i c i  c o s t u m i "  ( 1 2 3 / I V ) ,  w h i c h  is s h o w n  in E x a m p l e  

50a. T h e  t e x t  r e a d s  " a n d  r i v e r s  s t a n d  s t i l l , "  a n d  t h e 

s i l e n c e  in t h e  a c c o m p a n i m e n t  ( f o l l o w i n g  a c h o r d  w h i c h  is 

s u s t a i n e d  by the p e d a l )  c o m p l e m e n t s  t he t e x t — an e x p r e s s i v e  

w o r d - p a i n t i n g  e f f e c t .  B y  c o m p a r i s o n ,  the c o r r e s p o n d i n g  

p a s s a g e  in 1 2 3 / 1  c o n t a i n s  a r p e g g i a t e d  t r i p l e t s  in the 

a c c o m p a n i m e n t  (see E x a m p l e  50b, p a g e  132).

E x. 50a. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I V ,  
mm. 2 8 - 3 1 :  i l l u s t r a t i o n  of d o m i n a n c e  of
v o c a l  p a r t — s i l e n c e  in a c c o m p a n i m e n t  e m p h a ­
s i z e s  s e n t i m e n t  of t e x t .

Molto lento e placido. Un poco meno lento.
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Ex. 50b. "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , ” 1 2 3 / 1 ,
mm. 3 2 - 3 4 :  a r p e g g i a t e d  t r i p l e t  a c c o m p a n i m e n t .

E x a m p l e  50 c  ( p a g e  1 33) d e m o n s t r a t e s  a n o t h e r  e f f e c t i v e  

u s e  of s i l e n c e  in t h e  a c c o m p a n i m e n t  a s  o b s e r v e d  in m e a s u r e s  

6 9 - 8 2  of " B e n e d e i t o  s i a ’l g i o r n o ” ( 4 7 / I V ) .  T h e  t e x t  r e a d s :  

”m y  t h o u g h t s ,  w h i c h  a r e  o n l y  of her, w h i c h  a r e  o n l y  of her,  

so t h a t  no o t h e r  h a s  p a r t  in them, so t h a t  no o t h e r  h a s  p a r t  

in them. " T h e  p h r a s e s  " s o  t h a t  no o t h e r  h a s  p a r t  in t h e m "  

( m e a s u r e s  7 5 - 7 8  a n d  8 0 - 8 2 )  a r e  p e r f o r m e d  by t h e  v o i c e  a l o n e .  

T h u s ,  in t h e  1 8 6 1  v e r s i o n s ,  it can be s e e n  t h a t ,  i n s t e a d  of 

t h e  m o r e  d r a m a t i c  p i a n i s t i c  w o r d - p a i n t i n g  t e c h n i q u e s  

o b s e r v e d  in t h e  1 8 3 8 - 3 9  s o n g s  (see E x a m p l e  15b, p a g e s  

5 5 - 5 6 ) ,  L i s z t  o f t e n  r e l i e s  u p o n  the s i m p l e  e f f e c t  of an 

u n a c c o m p a n i e d  v o c a l  l i n e  to p r o j e c t  t h e  m e a n i n g  of the 

t e x t s .
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Ex. 50c. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / I V ,  mm. 6 9 - 8 2 :  
s i l e n c e s  in th e  a c c o m p a n i m e n t  p r o j e c t  the 
m e a n i n g  of t h e  tex t .

Andante un poco ncsso
crescendo.

nend Wah

pin  crescendo | 7704rcscendo .

0 VuL 
poco ritcnuto

ja, wcr nochnollt' «s tei . Ien!
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S t i l l  a n o t h e r  e x p r e s s i v e  u s e  of s i l e n c e  c a n  be s e e n  

in t h e  c o d a  of " P a c e  n o n  t r o v o "  ( 1 0 4 / I V ) ,  i l l u s t r a t e d  in 

E x a m p l e  50d ( p a g e  1 3 4 ) .  T h e  t e x t  is "I n  t h i s  s t a t e  a m  I, 

L a d y ,  on a c c o u n t  of you ,  o n  a c c o u n t  of  you, o n  a c c o u n t  of 

y o u . "  S u s t a i n e d  c h o r d s  a l t e r n a t e  w i t h  m e a s u r e s  of s i l e n c e  

a n d  r e p l a c e  th e  " b u s i e r "  a c c o m p a n i m e n t  of t h e  f i n a l  v o c a l  

c a d e n c e  of 1 0 4 / 1  ( s e e  E x a m p l e  9a, p a g e  42, m e a s u r e s  9 9 -  

105 ) .  F u r t h e r m o r e ,  t h e  e n d i n g  of 1 0 4 / I V  d e l i b e r a t e l y  a v o i d s
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t h e  t r a d i t i o n a l  e s t a b l i s h m e n t  of a t o n a l i t y .  In d o i n g  so, 

i t p r e d i c t s  t h e  u s e  o f  f i n a l  c a d e n c e s  th a t  p r o j e c t  f e e l i n g s  

of i n c o n c l u s i v e n e s s  w i t h  t h e i r  u n r e s o l v e d  m e l o d i c  p h r a s e s ,  

w h i c h  S e a r l e  m e n t i o n s  a s  b e i n g  a c h a r a c t e r i s t i c  of t he c o m ­

p o s e r ' s  l a t e  s t y l e  ( s e e  p a g e  106 ) .  T h e  e n d i n g  e x t e n d s  the 

m o o d  of t he p o e m ,  s u g g e s t i n g  the f i n a l  u n r e s o l v e d  e x p r e s s i o n  

o f  f r u s t r a t i o n  a n d  l o n g i n g .

Ex. 50d .  " P a c e  n o n  t r o v o , "  1 0 4 / I V ,  mm. 8 6 - I I 95
s i l e n c e s  a n d  o b s c u r e  e n d i n g  a p p r o p r i a t e  to 
m o o d  of t e xt.

t mol/o «spr*sritx>_____-y  _________________________     _p
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T h u s  fa r ,  t h i s  s t u d y  h a s  i d e n t i f i e d  t h o s e  c h a r a c t e r ­

i s t i c s  in t h e  1 8 6 1  s e t t i n g s  t h a t  s u g g e s t  a n e w  d i r e c t i o n  in 

L i s z t ' s  v o c a l  a n d  k e y b o a r d  s t y l e s .  H o w e v e r ,  e a r l i e r  c h a r a c ­

t e r i s t i c s  a r e  a l s o  to be s e e n  in t h e s e  s o n g s ,  i n d i c a t i n g  

t h a t  t h e  c o m p o s e r ' s  s t y l e  w a s  in a s t a t e  of t r a n s i t i o n  in 

1 8 6 1  a n d  n o t  y e t  c o m p l e t e l y  c h a n g e d .  T h e s e  c h a r a c t e r i s t i c s  

a r e  m o r e  o b v i o u s  in t h e  p i a n o  a c c o m p a n i m e n t s  t h a n  in the 

v o c a l  w r i t i n g .

As  p r e v i o u s l y  n o t e d ,  t h e  1 8 6 1  a c c o m p a n i m e n t s  r e f l e c t  

a g e n e r a l  c h a n g e  in c o n c e p t  f r o m  t h a t  of t h e  o r i g i n a l  s o n g s ,  

w i t h  a l e s s e n e d  e m p h a s i s  u p o n  p i a n i s t i c  w r i t i n g  t h a t  h ad 

s e r v e d  to e q u a t e  t h e  p i a n o  a n d  v o c a l  p a r t s .  H o w e v e r ,  p a s ­

s a g e s  a r e  p r e s e n t  in t h e s e  s o n g s  t h a t  r e f l e c t  t h e  e x u b e r ­

a n c e  of the y o u n g e r  L i s z t .  E x a m p l e  4 4 a  ( p a g e  122, m e a s u r e s  

1- 5 )  h a s  a l r e a d y  i l l u s t r a t e d  th e  d r a m a t i c  p i a n o  i n t r o d u c t i o n  

o f  " P a c e  n o n  t r o v o "  ( 1 0 4 / I V ) .  A s  t h e  f o l l o w i n g  e x a m p l e s  

d e m o n s t r a t e ,  t h e  s o n g  c o n t a i n s  t w o  a d d i t i o n a l  p a s s a g e s  in 

w h i c h  f o r t i s s i m o  d y n a m i c  l e v e l s  a r e  i n d i c a t e d ;  in  a d d i t i o n ,  

b o t h  p a s s a g e s  i n c l u d e  t h e  u s e  o f  t r e m o l o s  t h a t  s u g g e s t  t h e  

o r c h e s t r a l - l i k e  a c c o m p a n i m e n t  w h i c h  is to be o b s e r v e d  in t h e  

o r i g i n a l  v e r s i o n  of  " P a c e  n o n  t r o v o "  ( s e e  E x a m p l e  5, p a g e s  

3 4 - 3 6 ) .  In E x a m p l e  5 1 a  ( p a g e  1 36), it  can be s e e n  h o w  

t r e m o l o s  s u p p o r t  t h e  t e x t ,  "a n d  I f l y  a b o v e  t h e  h e a v e n s  a n d  

l i e  o n  t he g r o u n d ;  a n d  I g r a s p  n o t h i n g  a n d  e m b r a c e  a l l  the  

w o r l d . "
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Ex. 51a. " P a c e  n o n  t r o v o , "  1 0 4 / I V ,  mm. 2 5 - 3 7 :
d r a m a t i c  o r c h e s t r a l - l i k e  a c c o m p a n i m e n t .

ttn  toco mnimato______________________ _    i rr n r i it n
■tot.cenHimmd(flu .  gc folgttief V«ef.wdim* chten undkan Er. 
oo ..to aofmti c£t . to « ginodon̂  Ur .m i « mul.to

■f- r i

S i m i l a r l y ,  the r e w r i t t e n  v o c a l  l i n e  of the thi r d 

s t a n z a  ("I s e e  w i t h o u t  e y e s ,  an d  I h a v e  n o t  t o n g u e  and yet 

c r y  ou t ;  a n d  I w i s h  to p e r i s h  a n d  I a s k  fo r  h e l p ;  and I h a t e  

m y s e l f  a n d  l o v e  a n o t h e r " )  is a c c o m p a n i e d  by t r e m o l o s  t h a t  

s u s t a i n  c h r o m a t i c  h a r m o n i e s  ( m e a s u r e s  5 6 - 7 3 )  a n d  i n c r e a s e  in 

l o u d n e s s  to en d  ££_ on a d i m i n i s h e d  s e v e n t h  c h o r d  (see E x a m ­

p l e  5 1b, p a g e  137 ) .  T h e  e m o t i o n a l  i m p a c t  of t h e  p a s s a g e  is 

e x t e n d e d  f u r t h e r  w i t h  the s u d d e n  c o n t r a s t  b e t w e e n  it a n d  the 

u n a c c o m p a n i e d  r e c i t a t i v e - l i k e  s e c t i o n  w h i c h  f o l l o w s ,  as 

s h o w n  in E x a m p l e  41d ( p a g e  114, m e a s u r e s  7 3 - 7 5 ) .  S u c h  

i n t e n s e  p i a n i s t i c  w r i t i n g  is no t  s e e n  in the a u s t e r e  a n d 

s t a r k  a c c o m p a n i m e n t s  of m a n y  of t h e  c o m p o s e r ' s  lat e  song s , 

s u c h  as " V e r l a s s e n "  ( s e e  E x a m p l e  37, p a g e  107).
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Ex. 51b. " P a c e  n o n  t r o v o , "  1 0 4 / I V ,  mm. 5 6 - 7 4 :
d r a m a t i c  o r c h e s t r a l - l i k e  a c c o m p a n i m e n t .

a tempo, quasi Allegro

Blik. .ke,
Veg . gio 

a tempo, quasi A llegro

i ho iut . gttn e gri.

o
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In E x a m p l e  52 ( f r o m  "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i , "  

1 2 3 / I V )  t h e  p i a n o  i n t e r l u d e  w h i c h  p r e c e d e s  t h e  r e c i t a t i v e ­

l i k e  v o c a l  s t a t e m e n t  o f  t h e  o p e n i n g  of the f o u r t h  s t a n z a  

c a n  be s e e n .  T h e  u s e s  of w i d e  s p a c i n g  b e t w e e n  t h e  h a n d s ,  

t h i c k  c h o r d a l  t e x t u r e s ,  m e l o d i e s  d o u b l e d  at t h e  o c t a v e ,  a n d  

d r a m a t i c  p e r f o r m a n c e  i n s t r u c t i o n s  t h a t  i n c l u d e  s t r i n g e n d o  

a p p a s s i o n a t o  ( m e a s u r e  5 7 ) ,  un p o c o  pi u  r i n f o r z a n d o  ( m e a ­

s u r e s  5 9 - 6 0 ) ,  £ f  ( m e a s u r e  61) a n d  ujn p o c o  r a l l e n t a n d o  a n d  

d i m , ( m e a s u r e s  6 1 - 6 2 )  a r e  s i m i l a r  to t h e  e x p a n s i v e  p i a n i s t i c  

t e c h n i q u e s  in t h e  1 8 3 8 - 3 9  s o n g s .

Ex. 52. "I v i d i  i n  t e r r a  a n g e l i c i  c o s t u m i , "  1 2 3 / I V ,
mm. 5 7 - 6 4 :  d r a m a t i c  s o l o - l i k e  w r i t i n g  in t h e
a c c o m p a n i m e n t .

lentoUn poco

poco

Lento recitando totio voce
4

Undal.les schmiegte

M r
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As  n o t e d ,  too, t h e  m e l o d i c  l i n e  o f  the a c c o m p a n i m e n t  

in  the t e n o r  s o n g s  is o f t e n  j u s t  as p r o m i n e n t  as t h e  v o c a l  

l i n e .  P a s s a g e s  in w h i c h  the p i a n o  a s s u m e s  m e l o d i c  q u a l i t i e s  

c a n  a l s o  be s e e n  in t h e  18 6 1  v e r s i o n s .  E x a m p l e  53 b e l o w ,  

f r o m  " B e n e d e t t o  s i a ’l g i o r n o "  ( 4 7 / I V ) ,  c o n t a i n s  a p a s s a g e  

w h i c h  i l l u s t r a t e s  t h i s  po i n t .  W h i l e  t h e  t w o  p a r t s  do not 

e n g a g e  in an i m i t a t i v e  d u e t  in t h i s  i n s t a n c e ,  the p i a n o  

d o u b l e s  t h e  n e w  v o c a l  m e l o d y  in o c t a v e s  ( m e a s u r e s  6 2 - 7 1 )  

b e f o r e  c o n t i n u i n g  w i t h  a c o u n t e r - m e l o d y  to the c l i m a x  of the 

p a s s a g e  ( m e a s u r e s  7 1 - 7 4 ) .  M o r e o v e r ,  a s  in m e a s u r e  63 of 

E x a m p l e  5 2  ( p a g e  138 ) ,  t h e  a b r u p t  c e s s a t i o n  of  th e  a c c o m p a ­

n i m e n t  in m e a s u r e  74 o f  E x a m p l e  53 a c c e n t u a t e s  t h e  u n a c c o m ­

p a n i e d  v o c a l  line. E x p r e s s i v e  p i a n i s t i c  t e c h n i q u e s  a r e  a l s o  

u s e d  to a d d  i n t e n s i t y  in the p a s s a g e .

Ex. 53. " B e n e d e t t o  s i a ' l  g i o r n o , "  4 7 / I V ,  mm. 5 9 - 7 8 :  
s o l o - l i k e  w r i t i n g  in th e  a c c o m p a n i m e n t .

Andante un poco

S«id g e .s e g . .  netauch ihry.
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Ex. 53 (cont.)

Zei .  len, durchdie RuhmiW «Vi

itcnd Wfih

nochsollt'e.s tei -  -len, 
ckal. tra non o'ha par. . tc,

0

To  s u m m a r i z e ,  the 18 6 1  b a r i t o n e  s o n n e t s  r e v e a l  c h a r ­

a c t e r i s t i c  t e n d e n c i e s  t h a t  s u g g e s t  a n  e v o l v i n g  c h a n g e  in 

L i s z t ' s  c o m p o s i t i o n a l  s t y l e .  T h e s e  t e n d e n c i e s  a r e  a p p a r e n t  

in b o t h  the v o c a l  w r i t i n g  and t he a c c o m p a n i m e n t s .  C o m ­

p a r e d  to t h e  1 8 3 8 - 3 9  t e n o r  v e r s i o n s ,  t h e s e  s e t t i n g s  d i s p l a y  

a s i m p l i c i t y  a n d  a d i r e c t n e s s  t h a t  p o i n t  to the a u s t e r i t y  

a n d  s p a r s e n e s s  of t h e  s o n g s  of th e  c o m p o s e r ' s  f i n a l  p e r iod.
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It is n o t e w o r t h y  t h a t  the o r i g i n a l  s o n g s  ( w ith t h e i r 

I t a l i a n  o p e r a t i c  i n f l u e n c e  a n d  e x p a n s i v e  a c c o m p a n i m e n t s )  

r e f l e c t  a c e r t a i n  n o n c o n f o r m i t y  to t y p i c a l  n i n e t e e n t h -  

c e n t u r y  a r t - s o h g  w r i t i n g ,  a n d  the 1 8 6 1  v e r s i o n s  p r e d i c t  the 

c o m p o s e r ' s  e v e n t u a l  r e j e c t i o n  of h i s  ow n  e a r l i e r  c o m p o ­

s i t i o n a l  t e c h n i q u e s .
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CHAPTER IV

S U M M A R Y  A N D  C O N C L U S I O N S ,
R E C O M M E N D A T I O N S

S u m m a r y  a n d  C o n c l u s i o n s  

F r a n z  L i s z t ' s  t r a n s c r i p t i o n s  of h i s  o w n  w o r k s  a n d  the 

w o r k s  of o t h e r s  r e p r e s e n t  a s i g n i f i c a n t  s e g m e n t  of h i s  k e y ­

b o a r d  c o m p o s i t i o n s .  M u c h  of h i s  p e r s o n a l  s u c c e s s  a s  a v i r ­

t u o s o  p i a n i s t  w a s  d u e  to h i s  t r a n s c r i p t i o n s  of l a r g e  w o r k s  

by o t h e r  c o m p o s e r s  ( s u c h  a s  th e  n i n e  s y m p h o n i e s  by B e e t h o v e n  

an d  o p e r a s  by M e y e r b e e r ,  B e l l i n i ,  a n d  M o z a r t )  in w h i c h  he 

a s t o u n d e d  a u d i e n c e s  w i t h  h i s  d i s p l a y  of b r a v u r a  a n d  v i r t u o s o  

e f f e c t s  a n d  i m p r o v i s a t i o n a l  a n d  i n t e r p r e t i v e  s k i l l s .  In 

a d d i t i o n ,  h i s  t r a n s c r i p t i o n  p r a c t i c e s  i n c l u d e d  l e s s  e x t e n ­

s i v e  w o r k s  s u c h  a s  the o r g a n  p r e l u d e s  a n d  f u g u e s  by J. S. 

Ba c h ,  o p e r a t i c  e x c e r p t s  by W a g n e r ,  a n d  s o n g s  by c o m p o s e r s  

s u c h  a s  B e e t h o v e n ,  R o s s i n i ,  F r a n z ,  a n d  S c h u b e r t .  In t r a n ­

s c r i b i n g  for k e y b o a r d  t h e  m u s i c  of  o t h e r  c o m p o s e r s ,  L i s z t  

n o t  o n l y  d e v e l o p e d  a c o n c e r t  r e p e r t o i r e  f o r  h i m s e l f  bu t  a l s o  

a c q u a i n t e d  a u d i e n c e s  w i t h  a b r o a d  s p e c t r u m  of  m u s i c  l i t e r a ­

tur e ,  o f t e n  p r o m o t i n g  the m u s i c  of  c o m p o s e r s  w h o s e  r e p u ­

t a t i o n s  w e r e  y e t  to be e s t a b l i s h e d .

C o n s i d e r i n g  L i s z t ' s  p r e o c c u p a t i o n  w i t h  k e y b o a r d  

t r a n s c r i p t i o n s ,  it is n o t  s u r p r i s i n g  t h a t  h e  c h o s e  to t r a n -  
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s c r i b e  m a n y  of h i s  o w n  w o r k s .  T h e s e  t r a n s c r i p t i o n s  i n c l u d e  

s u c h  c o m p o s i t i o n s  a s  h i s  s y m p h o n i c  poe m s ,  t h e  g r e a t  o r g a n  

P r e l u d e  a n d  F u g u e  on t h e  l e t t e r s  BA C H ,  a nd n u m e r o u s  s o n g s  

s u c h  a s  t h e  t h r e e  L i e b e s t r a u m e  a n d  t he t h r e e  P e t r a r c h  s o n ­

n e t s .  T h i s  p r a c t i c e  o f  t r a n s c r i b i n g  h i s  o w n  w o r k s  o c c u r r e d  

c o n c u r r e n t l y  w i t h  h i s  t r a n s c r i p t i o n s  of the w o r k s  of o t h e r s .  

T h e  e x a m i n a t i o n  of the f o u r  v e r s i o n s  of the P e t r a r c h  s o n n e t s  

in C h a p t e r  I I I  of t h i s  s t u d y  i l l u m i n a t e s  t he m a n n e r  in w h i c h  

L i s z t  u s e d  h i s  o w n  b a s i c  m u s i c a l  m a t e r i a l  in t w o  d i f f e r e n t  

a r e a s  of p e r f o r m a n c e  ( t h a t  is, v o c a l  a n d  k e y b o a r d )  a n d ,  in 

d o i n g  so, s e t  o u t  on t h e  c o m p o s i t i o n a l  p a t h  t h a t  led to  his  

l a t e  s t y l e .

In  h i s  1 8 3 8 - 3 9  s e t t i n g s  of t h e  t h r e e  P e t r a r c h  p o e m s ,  

L i s z t  c h o s e  t e c h n i q u e s  t h a t  p r o j e c t  t h e  e x u b e r a n c e  a n d  

e n t h u s i a s m  of h i s  y o u t h — v o c a l  t e c h n i q u e s  w h i c h  r e v e a l  o p e r ­

a t i c  i n f l u e n c e  a n d  k e y b o a r d  t e c h n i q u e s  t h a t  r e f l e c t  h i s  

a l r e a d y  d e v e l o p e d  k e y b o a r d  s t y l e .  F o r  e x a m p l e ,  it h a s  b e e n  

o b s e r v e d  t h a t  v o c a l  c h a r a c t e r i s t i c s  in the t e n o r  s o n g s  

i n c l u d e  t h e  a l t e r n a t i o n  of d e c l a m a t o r y  and a r i o s o  p a s s a g e s ,  

r e p e t i t i o n s  of t e x t u a l  p h r a s e s  f o r  e m p h a s i s  at  i m p o r t a n t  

s t r u c t u r a l  p o i n t s ,  w o r d - p a i n t i n g  to d e p i c t  e m o t i o n a l  s e n t i ­

m e n t s  of t h e  t e x t ,  a n d  t h e  u se of b e l  c a n t o  s t y l e  w i t h  i ts 

e m p h a s i s  on  b e a u t y  of s o u n d  a nd b r i l l i a n c e  of p e r f o r m a n c e  

( a u g m e n t e d  by t h e  c o m p o s e r ’s i n c l u s i o n s  of h i g h  n o t e s  in 

m o r e  d i f f i c u l t  o s s i a  p a s s a g e s ) .  T h e  a c c o m p a n i m e n t s  

i n c l u d e  p i a n i s t i c  w r i t i n g  t h a t  o f t e n  s e r v e s  to e q u a t e  t he  

p i a n o  a n d  v o c a l  p a r t s  t h r o u g h :  u t i l i z a t i o n  of t h e  f u l l
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r a n g e  of t h e  k e y b o a r d  , a n  e m p h a s i s  on the e x p r e s s i v e  c a p a ­

b i l i t i e s  of t h e  p i a n o ,  t h e  u se of o r c h e s t r a l - l i k e  p a s s a g e s ,  

t h e  p r e s e n c e  of m e l o d i c  l i n e s  t h a t  m o v e  w i t h  the v o i c e  in 

i m i t a t i v e  d u e t s ,  a n d  e x p a n s i v e  i n t r o d u c t i o n s ,  i n t e r l u d e s ,  

a n d  p o s f l u d e s .

L i k e  the t e n o r  s o n g s ,  the 1 8 4 6  s o l o  p i a n o  t r a n ­

s c r i p t i o n s  i l l u s t r a t e  t h e  e x u b e r a n c e  a nd a b u n d a n c e  of i d e a s  

of t h e  y o u n g  L i s z t .  F r e q u e n t l y ,  c a d e n z a - l i k e  p a s s a g e s  and 

d e c o r a t i v e  w r i t i n g  t h a t  is t e c h n i c a l l y  d i f f i c u l t  a r e  n o t e d .  

By c o m p a r i s o n ,  the 1 8 5 8  r e v i s i o n s  d i s p l a y  a k i n d  of s o p h i s ­

t i c a t i o n  a n d  r e f i n e m e n t  of a p p r o a c h  ( a l t h o u g h  t h e y  a r e  n o t 

w i t h o u t  m a n y  c h a r a c t e r i s t i c s  of t h e  e a r l i e r  set ) .  As e x a m ­

p l e s  of t h e  c o m p o s e r ' s  m a t u r e  k e y b o a r d  s t y l e ,  t h e  1 8 5 8  

v e r s i o n s  c o n t a i n  t y p i c a l  c h a r a c t e r i s t i c s :  e x p r e s s i v e  b r o k e n

i n t e r v a l s  a n d  c h o r d s ,  f r e q u e n t  c h a n g e s  of r e g i s t e r  a n d  u s e s  

of e x t r e m e  r e g i s t e r s ,  a r p e g g i a t e d  a c c o m p a n i m e n t  f i g u r a t i o n s ,  

t h e  d o u b l i n g  of m e l o d i e s  in  o c t a v e s ,  q u a r t e r - n o t e  t r i p l e t s ,  

v i s u a l l y  e f f e c t i v e  h a n d - c r o s s i n g s , p a s s a g e s  b a s e d  on i n v e r ­

t e d  t r i a d s ,  m e l o d i e s  in t h e  m i d d l e  r a n g e  o f  t h e  k e y b o a r d  

( o f t e n  b e c o m i n g  l e f t - h a n d  " t h u m b "  m e l o d i e s ) ,  c h r o m a t i c  

c a d e n z a - l i k e  f i g u r a t i o n s ,  s c a l e  p a s s a g e s ,  a n d  t r i l l s .  T h e  

1 8 5 8  r e v i s i o n s  a r e  s u c c e s s f u l  r e p r e s e n t a t i o n s  of the 

n i n e t e e n t h - c e n t u r y  c h a r a c t e r  p i e c e  f o r  p i a n o  in t h a t  t h e y  

e f f e c t i v e l y  d e p i c t  t h e  i n s p i r a t i o n  of t h e i r  o r i g i n a l  p o e t i c  

s o u r c e s  w i t h o u t  t h e  a d d e d  u s e  of  t e x t s .

T h e  1 8 6 1  b a r i t o n e  v e r s i o n s  of the s o n n e t s  p r e d i c t  the 

c h a n g e s  in the c o m p o s e r ' s  c o m p o s i t i o n a l  s t y l e  th a t  w e r e  to
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o c c u r  d u r i n g  t h e  l a s t  s e v e n t e e n  y e a r s  of h i s  l i f e  ( 1 8 6 9 - 8 6 ) .  

I n d e e d ,  t he 1 8 6 1  s o n g s  a r e  in m a n y  w a y s  so c h a n g e d  f r o m  t h e  

1 8 3 8 - 3 9  so n g s ,  t h e r e  a p p e a r s  to be j u s t i f i c a t i o n  for c a l l i n g  

t h e m  new s e t t i n g s  r a t h e r  th a n  m e r e  r e v i s i o n s  of the e a r l i e r  

set. C h a r a c t e r i s t i c s  w h i c h  d e m o n s t r a t e  t h a t  hi s  s t y l e  w a s  

a l r e a d y  in t r a n s i t i o n  by t h i s  t i m e  a r e  a p p a r e n t  in them.

F o r  e x a m p l e ,  v o c a l  c h a r a c t e r i s t i c s  p l a c e  p r i o r i t y  on s i m p l e  

a n d  d i r e c t  e x p r e s s i o n s  of the text s ,  a n d  i n c l u d e :  a n a r r o w

v o c a l  c o m p a s s  w i t h i n  p h r a s e s ,  an e m p h a s i s  on s m a l l  v o c a l  

m e l o d i c  i n t e r v a l s  ( w i t h  s t e p - w i s e  m o v e m e n t  b e i n g  p r o m i n e n t ) ,  

th e  p r e s e n c e  of l e n g t h y ,  u n a c c o m p a n i e d ,  d e c l a m a t o r y ,  v o c a l  

r e c i t a t i v e - l i k e  s e c t i o n s  for th e  e x p r e s s i o n  of e m o t i o n a l  

p a s s a g e s ,  and e n d i n g s  of p h r a s e s  t h a t  d e l i b e r a t e l y  o b s c u r e  a 

s t r o n g  sen s e  of t o n a l i t y .  A d j u s t m e n t s  in the a c c o m p a n i m e n t s  

i l l u s t r a t e  a c h a n g e  f r o m  the c o n c e p t  of e q u a l i t y  b e t w e e n  the 

v o i c e  and p i a n o  p a r t s  that is so o b v i o u s  in the 1 8 3 8 - 3 9  

s o n g s .  In the 1 8 6 1  a c c o m p a n i m e n t s  a r e  no t e d :  g e n e r a l l y

l e s s - g r a n d i o s e  p i a n i s t i c  w r i t i n g  w i t h  l e s s  e m p h a s i s  on 

m e l o d i c  q u a l i t i e s  a n d  m o r e  e m p h a s i s  on s u p p o r t i v e  r h y t h m i c  

a nd h a r m o n i c  f u n c t i o n s ,  f r e q u e n t  u s e s  of s i l e n c e s  that s e r v e  

to a c c e n t u a t e  the v o c a l  lines, l e s s  e x p a n s i v e  p i a n o  i n t r o ­

d u c t i o n s  and i n t e r l u d e s ,  and a s  in t h e  v o c a l  w r i t i n g ,  

e n d i n g s  w h i c h  a v o i d  a st r o n g  s e n s e  of t o n a l i t y .

Of the f o u r  s e t s ,  the 1 8 5 8  p i a n o  r e v i s i o n s  a r e  p a r ­

t i c u l a r l y  e f f e c t i v e  e x a m p l e s  o f  t h e i r  g e n r e — t h e  n i n e t e e n t h -  

c e n t u r y  c h a r a c t e r  p i e c e  for p i a n o .  In  th e s e ,  L i s z t ' s  s k i l l ­

fu l  a n d  t a s t e f u l  t r a n s f e r e n c e  o f  e x t r a - m u s i c a l  i d e a s  to the
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k e y b o a r d  c a n  e a s i l y  be g r a s p e d  a n d  a p p r e c i a t e d .  I n d e e d ,  

t h e i r  a p p e a l i n g  q u a l i t i e s  h a v e  e c l i p s e d  the m o r e  v i r t u o s o  

1 8 4 6  t r a n s c r i p t i o n s  to s u c h  a d e g r e e  t h a t  t h e  l a t t e r  a r e  

r a r e l y  p e r f o r m e d .  T h e  e x c e s s i v e  d e m a n d s  m a d e  on t h e  s i n g e r  

in t he " o p e r a t i c "  1 8 3 8 - 3 9  s o n g 3  a n d  t h e  e x p a n s i v e  a c c o m p a n i ­

m e n t s  I n c l u d e  c h a r a c t e r i s t i c s  t h a t  h a v e  p r o m p t e d  c r i t i c i s m s  

of t h e  c o m p o s e r ' s  e a r l y  s o n g v r i t i n g  t e c h n i q u e .  W i t h  t h e i r  

c h a r a c t e r i s t i c  t e n d e n c i e s  t h a t  p r e d i c t  the c o m p o s e r ' s  l a t e  

s t y l e ,  t h e  1 8 6 1  b a r i t o n e  s o n g s  r e p r e s e n t ,  in e s s e n c e ,  c o m ­

p o s i t e s  of L i s z t ' s  s o n g w r i t i n g  s t y l e s .  H o w e v e r ,  the f o l ­

l o w i n g  p a r a l l e l s  a r e  to be se e n  b e t w e e n  the t w o  s e t s  for 

p i a n o  s o l o  a n d  t h e  t w o  for v o i c e :  ju s t  as t h e  1 8 5 8  t r a n ­

s c r i p t i o n s  r e p r e s e n t  a r e f i n e m e n t  and s o p h i s t i c a t i o n  in 

s tyle, so do the 1 8 6 1  b a r i t o n e  s o n g s  r e v e a l  a c e r t a i n  

c o n t r o l  a nd r e s t r a i n t .  A c t u a l l y ,  a ll f o u r  s e t s  of t he 

s o n n e t s  a r e  w o r t h y  of s t u d y  a n d  p e r f o r m a n c e .

R e c o m m e n d a t i o n s  

L i s z t ' s  t r a n s c r i p t i o n s  of t h r e e  P e t r a r c h  s o n n e t s  h o l d  

p o t e n t i a l  f o r  r e s e a r c h  b e y o n d  the s c o p e  of t h i s  a n d  o t h e r  

e x i s t i n g  s t u d i e s ,  p a r t i c u l a r l y  in r e g a r d  to h a r m o n i c  a n a l y ­

sis. S i n c e  t h e  c o m p o s e r ' s  h a r m o n i c  s t y l e  u n d e r w e n t  a c o n ­

s i d e r a b l e  c h a n g e  i n  t h e  l ast s e v e n t e e n  y e a r s  of h i s  c o m p o s i ­

t i o n a l  c a r e e r ,  a c o m p a r i s o n  of t h e  h a r m o n i c  t e c h n i q u e s  in 

t h e  t r a n s i t i o n a l  1 8 6 1  b a r i t o n e  s o n g s  w i t h  t h o s e  of t h e  

e a r l i e r  v e r s i o n s  of the s o n n e t s  w o u l d  p r o v i d e  a v a l i d  

c o m p a n i o n  to t h i s  s t u d y .  A l s o ,  a h i s t o r i c a l  a n d  s t y l i s t i c  

a n a l y s i s  of t he l a t e  o p e r a t i c  t r a n s c r i p t i o n s  ( s u c h  a s  t he
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V e r d i  R e m i n i s c e n c e s  d e  B o c c a n e g r a  [ 1 8 8 2 ]  a n d  t h e  V a g n e r  

" F e i e r l i c h e r  M a r s c h  z u m  h e i l i g e n  G r a l "  f r o m  P a r s i f a l  [ a l s o  

18 8 2 ] )  w i t h  e a r l i e r  o p e r a t i c  t r a n s c r i p t i o n s  f r o m  the 

c o m p o s e r ' s  v i r t u o s o  y e a r s  ( s u c h  a s  M e y e r b e e r ' s  R o b e r t  le 

D i a b l e  [1 8 4 1 ]  a n d  M o z a r t ' s  D o n  G i o v a n n i  [ a l s o  1 8 4 1 ] )  

c o u l d  p r o v i d e  f u r t h e r  i n s i g h t  i n t o  th e  c o m p o s e r ' s  d e v e l o p ­

m e n t  t h r o u g h  h i s  t r a n s c r i p t i o n  p r a c t i c e s .  F i n a l l y ,  it 

s h o u l d  be m e n t i o n e d  t h a t  L i s z t ' s  t r a n s c r i p t i o n s  of w o r k s  

by l e s s e r - k n o w n  c o m p o s e r s  s u c h  as L o u i s e  B e r t i n ,  F e l i x  

D r a s e k e ,  a n d  C e s a r  C u i  do  n o t  a p p e a r  to h a v e  b e e n  e x a m i n e d  

in d e t ail. S u c h  a s t u d y  w o u l d  t h r o w  f u r t h e r  l i g h t  on h i s  

s t y l e  and, at t h e  s a m e  time, m i g h t  r e v i v e  i n t e r e s t  in 

c e r t a i n  w o r k s  t h a t  w e r e  a p p a r e n t l y  v e r y  p o p u l a r  in the 

n i n e t e e n t h  c e n t u r y  b u t  h a v e  s i n c e  f a d e d  i n t o  o b l i v i o n .

W h e n  on e  c o n s i d e r s  t h e  v a s t  q u a n t i t y  o f  L i s z t ' s  

o r i g i n a l  w o r k s  a n d  h i s  l ong, s u c c e s s f u l  c a r e e r  a s  a t o u r i n g  

v i r t u o s o ,  i t  is a s t o n i s h i n g  t h a t  he f o u n d  t i m e  t o  w r i t e  

t r a n s c r i p t i o n s .  It h a s  b e e n  n o t e d ,  h o w e v e r ,  t h a t  the y  w e r e  

v e r y  p o p u l a r  w o r k s — p e r h a p s  m o r e  p o p u l a r  t h a n  m a n y  of h i s  

o r i g i n a l  c o m p o s i t i o n s — a n d  s o m e  of t h e m  h a v e  r e t a i n e d  t h e i r  

p o p u l a r i t y .  T h e  f a c t  is, the g r e a t  n u m b e r  of L i s z t ' s  t r a n ­

s c r i p t i o n s  i s  i t s e l f  a k i n d  o f  p h e n o m e n o n ,  r e p r e s e n t i n g  a 

s i g n i f i c a n t  p a r t  of h i s  t o t a l  o u t p u t .  A s  t e s t a m e n t s  to 

h i s  e n e rgy, i m a g i n a t i o n ,  a nd i n s p i r a t i o n ,  t h e y  a l s o  p r o v i d e  

us w i t h  an i n t e r e s t i n g  i n s i g h t  i n t o  th e  l o n g  c o m p o s i t i o n a l  

c a r e e r  of o n e  of  m u s i c ' s  m o s t  f a s c i n a t i n g  p e r s o n a l i t i e s  and 

m o s t  i n n o v a t i v e  c o m p o s e r s .
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A P P E N D I X  

T e x t  T r a n s l a t i o n s

Sonnet 47: "Benedetto sia'l giorno"
B e n e d e t t o  s i a ' l  g i o r n o  e ' l  m e s e  et l ' a n n o  
e la s t a g i o n e  e ' l  t e m p o  et l ' o r a  e 'l p u n t o  
e ' l  bel p a e s e  e ' l  l o c o  o v ' i o  f u i  g i u n t o  
da' d u o  b e g l i  o c c h i  c h e  l e g a t o  m ' a n n o ;

et b e n e d e t t o  il p r i m o  d o l c e  a f f a n n o  
c h'i* e b b i  ad  e s s e r  c o n  A m o r  c o n g i u n t o ,  
et l ' a r c o  e le s a e t t e  ond' i' f ui p u n t o , 
et le p i a g h e  c h e ' n f i n  a l  c o r  mi v a n n o .

B e n e d e t t e  le v o c i  t a n t e  c h ' i o  
c h i a m a n d o  il n o m e  d e  m i a  d o n n a  o s p a r t e ,  
e i s o s p i r i  et le l a g r i m e  e ' l  d e s i o ;

et b e n e d e t t e  s i a n  t u t t e  le c a r t e
o v ' i o  f a m a  l ' a c q u i s t o ,  e ' l  p e n s i e r  mio,
c h ' e  s o l  di  l e i  si c h ' a l t r a  n o n  v ' a  p a r t e .

— P e t r a r c h

Blessed be the day and the month and the year and the season 
and the time and the hour and the instant and the beautiful 
countryside and the place where I was struck by the two lovely 
ayes that have bound me';

and blessed be the first sweet trouble I felt on being made one 
with Love, and the bow and the arrows that pierced me, and the 
wounds that reach my heart I
Blessed be the many words I have scattered calling the name of 
my lady, and the sighs and the tears and the desire;

and blessed be all the pages where I gain fame for her, and my 
thoughts, which are only of her, so that no other has part in

© 1 9 7 6  by R o b e r t  M. D u r l i n g .
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S o n n e t  104: " P a c e  n o n  t r o v o "

P a c e  n o n  t r o v o  et n o n  o da far g u e r r a ,  
e t e m o  et  s p e r o ,  e t  a r d o  et s o n  un g h i a c c i o ,  
et v o l o  s o p r a ' l  c i e l o  et g i a c c i o  in t e r r a ,  
et n u l l a  s t r i n g o  e t  t u t t o ' l  m o n d o  a b b r a c c i o .

T a l  m ' a  in p r e g i o n  c h e  n o n  m ' a p r e  ne s e r r a ,  
ne p e r  s u o  mi  r i t e n  ne s c i o g l i e  il l a c c i o ,  
et n o n  m ' a n c i d e  A m o r e  et n o n  mi s f e r r a ,  
ne m i  v u o l  v i v o  ne m i  t r a e  d ' i m p a c c i o .

V e g g i o  s e n z a  o c c h i ,  et n o n  (5 l i n g u a  et g r i d o ,  
et b r a m o  di p e r i r  e t  c h e g g i o  aita, 
e t o in o d i o  me  s t e s s o  et a m o  a l t r u i .

P a s c o m i  di d o l o r ,  p i a n g e n d o  rido, 
e g u a l m e n t e  mi s p i a c e  m o r t e  et vita.
In q u e s t o  s t a t o  son, D o n n a ,  p er vui.

— P e t r a r c h

Peace I do not find, and I have no wish to make war; and I fear 
and hope, and burn and am of ice; and I fly above the heavens 
and lie on the ground; and I grasp nothing and embrace all the 
w orld.

One has me in prison who neither opens nor locks, neither keeps 
me for his own nor unties the bonds; and Love does not kill and 
does not unchain me, he neither wishes me alive nor frees me 
from the tangle.

I see without eyes, and I have no tongue and yet cry out; and I 
wish to perish and I ask for help; and I hate myself and love 
another.

I feed on pain, weeping 1 laugh; equally displeasing to me are 
death and life. In this state am I, Lady, on account of you.

— Durling
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S o n n e t  123: "I v i d i  in t e r r a  a n g e l i c i  c o s t u m i "

I' v i d i  in t e r r a  a n g e l i c i  c o s t u m i
et c e l e s t i  b e l l e z z e  al m o n d o  s o l e ,
t al c h e  di r i m e m b r a r  m i  g i o v a  e t  do l e
c h e  q u a n t ' i o  m i r o  pa r  s o g n i ,  o m b r e ,  et fumi.

Et v i d i  l a g r i m a r  que' du o  b e i  l u m i  
c h ' a n  f a t t o  m i l l e  v o l t e  i n v i d i a  a l  sole, 
et udi' s o s p i r a n d o  d i r  p a r o l e  
c h e  f.arian g i r e  i m o n t i  et s t a r e  i f i u m i .

Amor, s e n n o ,  v a l o r ,  p i e t a t e ,  et d o g l i a  
f a c e a n  p i a n g e n d o  un piu d o l c e  c o n c e n t o  
d ' o g n i  a l t r o  c h e  ne l  m o n d o  u d i r  si s o g l i a ;

ed er a  il c i e l o  a l ' a r m o n i a  si i n t e n t o  
c h e  n o n  se  v e d e a  in r a m o  m o v e r  f o g l i a ,  
t a n t a  d o l c e z z a  a v e a  p i e n  l ' a e r e  e' l  v e n t o .

— P e t r a r c h

I saw on earth angelic qualities and heavenly beauties unique in 
the world, so that the memory pleases and pains me, for what­
ever I look on seems dreams, shadows, and smoke.

And I saw those two beautiful lights weeping that have a thou­
sand times made the sun envious; and I heard amid sighs words 
that would make mountains move and rivers stand still.

Love, wisdom, worth, piety, and sorrow made, weeping, a 
sweeter music than any other to be heard in the world;

and the heavens were so intent upon the harmony that no leaf on 
any branch was seen to move, so much sweetness filled the air 
and the wind.. „ ,.— Durling
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B r e n d a  C o x  Ra y  w a s  b o r n  in C r o s s v i l l e ,  T e n n e s s e e ,  on 
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s e n i o r  y e a r s .  S h e  r e c e i v e d  t h e  B a c h e l o r  of M u s i c  d e g r e e  in 

p i a n o  p e r f o r m a n c e  f r o m  G e o r g e  P e a b o d y  C o l l e g e  in A u g u s t ,  

196 3 ,  w h e r e  h o n o r s  i n c l u d e d  t h e  A l g e r n o n  S y d n e y  S u l l i v a n  

A w a r d  ( p r e s e n t e d  a n n u a l l y  to t h e  o u t s t a n d i n g  m e m b e r  of t h e  

G e o r g e  P e a b o d y  g r a d u a t i n g  c l a s s ) .  T h e  r e c i p i e n t  of a g r a d ­

u a t e  s c h o l a r s h i p ,  s h e  r e c e i v e d  t h e  M a s t e r  of M u s i c  d e g r e e  

f r o m  G e o r g e  P e a b o d y  in A u g u s t ,  1 9 6 4 .  D u r i n g  1 9 6 4 - 6 5  s h e  

t a u g h t  p i a n o  a n d  v o i c e  a t  E a s t  C e n t r a l  J u n i o r  C o l l e g e  in 

D e c a t u r ,  M i s s i s s i p p i .  S i n c e  A u g u s t ,  1 9 6 5 ,  s h e  h a s  b e e n  a 

m e m b e r  of t h e  p i a n o  f a c u l t y  at M i s s i s s i p p i  S t a t e  U n i v e r s i t y .  

S h e  o r g a n i z e d  E p s i l o n  C h i  C h a p t e r  of S i g m a  A l p h a  I o t a  at 

M i s s i s s i p p i  S t a t e  in 1 9 7 0 ,  a n d  h a s  s e r v e d  the f r a t e r n i t y  as 

P r e s i d e n t  of R h o  P r o v i n c e  s i n c e  197 5 .  O t h e r  p r o f e s s i o n a l  

a c t i v i t i e s  i n c l u d e  E d i t o r  and V i c e - P r e s i d e n t  f o r  P u b l i c i t y  

of t he M i s s i s s i p p i  M u s i c  T e a c h e r s '  A s s o c i a t i o n  f r o m  1 9 8 0 - 8 2 .  

S h e  is m a r r i e d  to D e n n i s  Ray, P r o f e s s o r  a n d  H e a d  of t h e  

M a n a g e m e n t  D e p a r t m e n t  in the C o l l e g e  of B u s i n e s s  at M i s s i s ­

s i p p i  S t a t e  U n i v e r s i t y .
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