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ABSTRACT

I believe in the process in which the artist never works alone but always in collaboration
with the elements of chance. As an artist I live and work everyday collaborating with chance, from
reading my cards to creating ethereal birds. As I sew pieces together, the thread becomes another
element of the image by chance, stitches to lines, lines to pattern. Chance leads the birds to
portraying their own personality as they are each created, one’s head tilts to the right while another
sits tall with dignity. This work is about the connection to the subconscious, my connection to it
through what I see, people I know, games I play, what I dream.

Through objects based on historical divination practices, I offer a chance for the viewer to
journey inward to examine her own subconscious. This is not a declaration of the validity of these
practices. “Can one explain the magic of life to someone who cannot perceive it in the smallest
everyday things?” -Rosa Luxemborg. It is up to the viewer how these games of chance are
interpreted in their own life. I search for truth. But truth to me is not constant. It moves like the
phases of the moon, circling, waxing, and waning. Tomorrow may hold answers that are different
than today’s. I believe that we know much more than our conscious brains reveal. By connecting
to the subconscious we gain access to the depths within ourselves. May the birds guide us to the

next level of awareness.



As the Ravens Watch: Exploring the Oracle

“Unless they know every law that controls mankind, that law they do not know may be the
one whose existence they deny. Unless they have been in every portion of the universe, that
portion they have not seen may contain the secret of the whole; and unless they know every power
that constitutes life, that power they do not know may be the very one that marks the hand.”

-Cheiro (Cheiro 23)

No one knows what the future holds. As each minute passes and becomes the past, we live
the future. We cannot grasp the reality of it until we experience it. We search for answers to things
we cannot understand or comprehend. We have longed for the knowledge of tomorrow, perhaps to
control what is uncontrollable, or perhaps to rationalize what we cannot clearly perceive. What
leads me to this body of thesis work is my curiosity of the oracle, messengers of another
dimension, and the magic of chance. In this exhibition, I am exploring how we connect to ourselves
by creating and offering interpretations of divination and the oracular. I hope to lead the viewer in
discovering more integral parts of their subconscious.

The oracle is something that gives divinely inspired messages or revelations (Merriam-
Webster 519). The oracle is the teller of fortunes or the fortune itself. It tells our future through
chance; our fate and destiny. It can lead us to the possibilities in life, some we are aware of and
some we are not. Since the beginning of existence the human race has developed games of chance,
rituals of hope, and modes of connections to our subconscious.

These systems are acts of divination that have been created to foresee our future. It is said
that Napoleon carried a “mystic oracle” on his campaigns and that he consulted it before battles.
It consisted of questions, a mode of consulting them, and symbols giving answers (Gibson 34).
The earliest record of the tarot cards is said to be from the fourteenth century (Doane 20). The tarot
is a deck of seventy-eight cards with images and symbols, that when dealt reveal the participant’s
fate. Palmistry, the art of hand reading, is found is Vedic scripts and may have originated as far
back as 2000 BC (Reid 12). These are just a few examples.

As an artist I have been inspired by the Surrealists and their efforts in connecting to the
subconscious. They believed the subconscious was just as important as the conscious and through
games and other exercises they attempted to make it “real.” This leads me to the study of
divination. Through divination we connect to our subconscious and we connect to ourselves.

1



Believing or disbelieving does not matter. Divination is considered an act of intuitive perception
(Merriam-Webster 227). The instance we turn the card or the wheel stops spinning, we see the
symbols. Therefore we examine their validity in our world, how they fit in our existence. We
choose the card or the number, the wheel stops on an image, the line moves across our hand like no
other’s. All this is through chance. Whether we interpret a card or read a fortune from a fortune
cookie, we connect to ourselves by reading it.

Few of the motions we make result from premeditated thought. They’re directed by the
subconscious mind...The range of subconscious perception is far greater than that of the
physical senses. All that a person has ever experienced or known is stored in his
subconscious...As soon as the subconscious mind focuses its attention on obtaining
specific information, the psychic senses respond with alacrity. They are able to acquire
information inaccessible to physical senses. This information resides as a memory in the
subconscious (Doane 24).

Connecting the Subconscious to the Conscious

There she was again with her heart in her hands, bleeding the warm liquid of her life force.
It reminded her of the last time and the time before that. Just when she thought she had put it
together, sewn the gaps closed, it was back in her hands. Is it smaller this time? she asked herself,
small and precious like the cherished objects she keeps on the shelf that she dusts every Saturday.
And then it reminds her of the time waiting in the clinic lobby, her legs sticking to the plastic of the
chair. There the seams of her heart came apart easily and wide. The soul center, that’s what it was,
the container of the soul, the reliquary of muscles and arteries of life, the center of energy to be
worshiped like the icons at the altars. But somehow it was the heart of transformations, the source
of rebirth. It is the source of all knowledge. She heard once of people that would sacrifice a goat
by cutting out its heart, in which they divided up in a way to read the future of their village. But she
doesn’t have the time to sew it all back together. And perhaps she isn’t ready for the knowledge of
the future, she may have already lived it.

Connecting









“Magic is in itself only a will, and this will is the great mystery of every miracle and every secret: it

operates through the appetite of the being’s desire” - Leila Ferraz (Rosemont 344).

Like Remedios Varo, I believe in the “process in which the artist never works alone but
always in collaboration with the elements of chance” (Kaplan 179). As an artist I live and work
everyday collaborating with chance, from reading my cards to writing this paper to creating ethereal
birds. As I sew pieces together the thread becomes another element of the image by chance, stitches
to lines, lines to pattern. Chance leads the birds to portraying their own personality as they are each
created, one’s head tilts to the right while another sits tall with dignity. This work is about the
connection to the subconscious, my connection to it through what I see, people I know, games I
play, what I dream. Through objects based on historical divination practices I offer a chance for the
viewer to journey inward to examine her own inner reality. This is not a declaration of the validity
of these practices. “Can one explain the magic of life to someone who cannot perceive it in the
smallest everyday things?” -Rosa Luxemborg (Rosemont xxxii). It is up to the viewer how these
games of chance are interpreted in his or her own life. I search for truth. But truth to me is not
constant. It moves like the phases of the moon, circling, waxing, and waning. Tomorrow may hold
answers that are different than today’s. I believe that we know much more than our conscious
brains reveal. By connecting to the subconscious we gain access to the depths within ourselves.

May the birds guide us to the next level of awareness.

Installation, “As the Ravens Watch”, Gallery shot
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