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ABSTRACT 

The role of Proteus in The Two Gentlemen of Verona written by William 

Shakespeare was selected as a thesis project in the fall semester of 2002.  This thesis is a 

written record of the actor’s work on the character throughout the rehearsal process and 

performance of the production in the form of an Actor’s Score.  It also includes an 

Introduction, Character Analysis, Research, Photos and a Conclusion.   
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INTRODUCTION 

 This thesis is a character study of Proteus, often defined as the villain in William 

Shakespeare’s comedy The Two Gentlemen of Verona.  It is easy to see why the term 

“villain” is used to describe him.  During the course of the play, Proteus, through a series 

of lies and cunning deceptions, betrays his best friend Valentine and his only love Julia. 

He gets Valentine banished and takes advantage of his absence by moving in on 

Valentine’s love Silvia, eventually attempting to rape her.  It is also easy to see why 

many theatres will not touch this play.  After all, in the span of two lines of text, 

Valentine not only forgives Proteus, but he offers Silvia to him as a token of his 

forgiveness.  Many theatre scholars have claimed that Shakespeare got bored with the 

play and therefore had to find a quick, meaningless ending, thus rendering it 

“unplayable.”   

 My first bout with the play was two years ago in a summer stock theatre in Cape 

Cod, Massachusetts, in which I played the role of Panthino.  I must admit, that production 

was in line with the scholars.  The ending came out of nowhere, because there was never 

a real connection made between Proteus and Valentine, therefore it didn’t make sense for 

Valentine to forgive Proteus.  The actor playing Proteus seemed to concentrate on his lust 

for Silvia and overwhelmed the audience with indicated meanness and evil.  The 

audience left dumbfounded at what they had just seen, and I promised myself to one day 

play the role and try to do it the justice it deserves. 

I got that chance sooner than I thought in this thesis production.  I chose a 

different approach to Proteus by focusing specifically on his relationship to Valentine.  I 
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tried to create a bond of friendship between the two so strong that forgiveness would no 

longer be a far-fetched option; it would be a certainty. 

 This idea was facilitated by my director’s concept for the play – his placement of 

Shakespeare’s text in the setting of the 1960’s.  In our production, the characters would 

leave their sheltered, high school lives in conservative Kansas and travel to the mystical 

world of San Francisco, right in the middle of the American hippie movement.  He and I 

decided that there must be a reason behind Proteus’ downfall.  By making him 

Valentine’s runner up in everything from high school football fame to peer adoration and 

love making, Proteus has a reason to be jealous and acts on that jealousy in hopes of 

finally winning a victory over Valentine.  Although he is out of control, Valentine is still 

able to forgive him, because of the brother-like bond the two have created throughout 

their lives.  Thus the audience had to understand both the love and hate between the two 

men. 

 Challenging?  Yes, but with the help of R.W. Smith, someone with whom I have 

already known this same bond of brotherhood, playing opposite me as Valentine, it was 

an adventure well taken. 

 This thesis is a documentation of the process that led me to understand the role of 

Proteus and his relationship to Valentine.  All quotes and references to the text contained 

herein come from The Two Gentlemen of Verona, published by Penguin Shakespeare 

and edited by Norman Sanders, copyright December, 1981.  It consists of a Character 

Analysis and a four column Score of the role.  The Character Analysis is designed to help 

the actor fill in the blanks about the character through a series of questions.  Some 

answers to these questions are found throughout the text or are derived from hints left by 
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Shakespeare, including the rhythm and scansion of the Elizabethan text.  Other answers 

are discovered in the actor’s imagination throughout the production process.  The Score is 

an outlined course of action that the actor can use to steer himself toward his overall 

goals.  It is made up of: all the text of the scenes in which the actor plays; choices about 

what the character wants to do to the other characters around him in order to get 

something accomplished (Tactics); choices about those things that are impeding the actor 

from achieving his objectives, whether physical or emotional, real or imagined, internal 

or external (Obstacles); and choices about what physical or visual stimuli is triggering the 

actor’s senses (Images).  This Score is an opening-night map that is constantly evolving 

according to decisions made by other actors, additional experience and new discoveries 

and is not intended to lock the actor into a pattern, but instead provide a guide to fresh 

creation.  

 Swine Palace Productions at Louisiana State University produced The Two 

Gentlemen of Verona on November 7, 2002 in the Reilly Theatre.  It was performed 15 

times during the following three weeks including three matinees for local area students.  

John Dennis directed the production.  The cast was as follows: Valentine, R.W. Smith; 

Proteus, Adam B. Hose; Speed, Jennifer Kelley; Julia, Libby King; Lucetta, Allison 

Glenzer; Antonio, Chris Cariker; Panthino, Preston Davis; Silvia, Debbie Fleming; 

Launce, Shawn Halliday; Duke, Graham Frye; Thurio, Chaney Tullos; Eglamour, John 

Lambremont, Jr.; Ursala/Cheerleader, Sarah Jane Johnson; Various Football 

Players/Cheerleaders/Hippies/Outlaws/Solid Gold Dancers/Guards, Kevin Brown, 

Nathan Frizzell, Jennifer Falgout, Brace Harris, David Huber, Eric Little, Tara 

MacMullen, Rebecca Nicole Many, Michelle McCoy, Thomas Smith, Kuniqua Stewart, 
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Reed Wiley.  Matt Bankston was the assistant director and Ellie Sturgill was the stage 

manager.  



CHARACTER ANALYSIS 

Autobiography: 

 I was born May 19, 1949 in Verona, Kansas, a small town about thirty miles 

outside the capital city of Topeka.  My mother, Mary Katherine, and my father, Antonio, 

were raised in a very sheltered, Episcopal household and made no changes with my 

upbringing.  I was taught to go to church every week, to eat three square meals a day and 

to work hard in school, both in the classroom and on the athletic fields.  I was educated in 

the public school system in Verona, attending class with the same students from grammar 

school to high school. 

 My next-door neighbors have been the same ever since I can remember and are a 

very similar family to mine.  Their son Valentine has always been my best friend.  He 

was six months older than me, and developed a little faster than I did.  He was always 

more athletic and successful with the girls than I was, but I always had him beat when it 

came to brains. 

 We had a great time together growing up.  If there was prank pulled off in town, 

everyone always looked to Valentine and me.  We attended camp together as kids and in 

the ninth grade, we went on our first dates together to the harvest dance.  I took Julia and 

Valentine took some girl who eventually moved away later that year.  I don’t remember 

her name because Valentine almost never had a steady girlfriend; he dated lots of girls.  

But not me, I dated Julia all through high school.   

 Julia was the love of my life.  She was a cheerleader and I was the quarterback of 

the football team.  She was my first date and I was hers.  She was my first kiss and I was 

hers.  It seemed perfect.  Julia’s family was wealthier than mine, in fact, she had her own 
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private nurse, just like they did in Elizabethan England, but she never let her money get 

in the way.  We loved each other, and we would have done anything to be together. 

What does Proteus say about himself? 

“He after honour hunts, I after love. 
He leaves his friends to dignify them more; 
I leave myself, my friends and all for love.” 
 
“…love wounded Proteus…poor, forlorn  
Proteus, passionate Proteus…” 
 
“Thus have I shunned the fire for fear of burning, 
And drenched me in the sea where I am drowned. 
I feared to show my father Julia’s letter, 
Lest he should take exception to my love, 
And with the vantage of mine own excuse, 
Hath he excepted most against my love.” 
 
“When possibly I can, I will return.” 
 
“Here is my hand for my true constancy; 
And when that hour o’erslips me in the day 
Wherein I sigh not Julia for thy sake, 
The next ensuing hour some foul mischance 
Torment me for my love’s forgetfulness.” 
 
“…to mean a servant” 
 
“My duty do I boast of, nothing else.” 
 
“When I was sick, you gave me bitter pills.” 
 
“I must unto the road to disembark 
Some necessities that I needs must use.” 
 
“…and so is Julia that I love –  
That I did love…” 
 
“I love him not as I was wont. 
O, but I love his lady too too much!” 
 
“’Tis but her picture I have yet beheld, 
And that hath dazzlèd my reason’s light.” 
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“There is no reason but I shall be blind.” 
 
“If I can check this erring love, I will.” 
“To leave my Julia, I shall be foresworn; 
To love fair Silvia, I shall be foresworn; 
To wrong my friend, I shall be much foresworn. 
And e’en that power which gave me first my oath 
Provokes me to this threefold perjury: 
Love made me swear, and love bids me foreswear.”  
 
“At first I did adore a twinkling star, 
But now I worship a celestial sun.” 
 
“Fie, fie, unreverend tongue…” 
 
“I cannot leave to love, and yet I do; 
But there I leave to love where I should love. 
Julia I lose, and Valentine I lose; 
If I keep them, I needs must lose myself.” 
 
“I to myself am dearer than a friend.” 
 
 
“…remembering that my love for her is dead.” 
 
“I cannot now prove constant to myself 
Without some treachery used to Valentine.” 
 
“…myself in counsel, his competitor.” 
 
“…undeserving as I am…” 
 
“…myself am one made privy to the plot.” 
 
“Longer than I prove loyal to your grace 
Let me not live to look upon your grace.” 
 
“…I shall be loath to do.” 
 
“Already have I been false to Valentine, 
And now I must be as unjust to Thurio; 
Under the colour of commending him 
I have access my own love to prefer.” 
 
“Yet, spaniel-like, the more she spurns my love 
The more it grows and fawneth on her still.” 
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“…if you knew his pure heart’s truth…” 
 
“I grant sweet love, I did love a lady.” 
 
“I am but a shadow.” 
 
“…thou shalt find me sad and solitary.” 
 
“And I will follow, more for Silvia’s love 
Than hate of Eglamour, that goes with her.” 
 
“I’ll woo you like a soldier.” 
 
“My shame and guilt confounds me.” 
 
“I do as truly suffer as ere I did commit.” 
 
“Bear witness, heaven, I have my wish forever.” 
 
What do other characters say about Proteus? 
 
Valentine: “Home- keeping youth have ever homely wits.” 
 
Valentine: “Than, living dully sluggardized at home, 
Wear out thy youth with shapeless idleness. 
But, since thou lovest, love still, and thrive therein.” 
 
Valentine: “‘Tis true; for you are over-boots in love, 
And yet you never swam the Hellespont.” 
 
Valentine: “Love is you master, for he masters you; 
And he that is so yokèd by a fool, 
Methinks should not be chronicled for wise.” 
 
Valentine: “But wherefore waste I time to counsel thee 
That are a votary to fond desire?” 
 
Speed: “Now you have taken the pains to set it together, 
take it for your pains.” 
 
Speed: “Truly, sir, I think you’ll hardly win her.” 
 
Lucetta: “Then thus: of many good, I think him best.” 
 
Julia: “Why, he, of all the rest, hath never moved me. 
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His little speaking shows his love but small.” 
 
Lucetta: “Yet, he, of all the rest, I think best loves ye.” 
 
Panthino: “He wondered that your lordship 
Would suffer him to spend his youth at home…” 
 
Panthino: “He said that Proteus, you son, was meet… 
in have known no travel in his youth.” 
 
Antonio: “I have considered well his loss of time, 
Not being tried and tutored in the world.” 
 
Panthino: “…worthy his youth and nobleness of birth.” 
 
Valentine: “I know him as myself; for from our infancy 
We have conversed and spent our hours together… 
Yet hath Sir Proteus – for that’s his name –  
Made use and fair advantage of his days: 
His years but young, but his experience old; 
His head unmellowed, but his judgment ripe; 
And in a word, for far behind his worth 
Comes all the praises that I now bestow, 
He is complete in feature and in mind, 
With all good grace to grace a gentleman.” 
 
Duke: “Beshrew me, sir, but if he make this good, 
He is a worthy for an empress’ love 
As meet to be an emperor’s counselor. 
Well, sir, this gentleman comes to me 
With commendation from great potentates, 
And here he means to spend his time awhile.” 
 
Valentine: “This is the gentleman I told your ladyship 
Had come along with me but that his mistress 
Did hold his eyes locked in her crystal looks.” 
 
Silvia: “His worth is warrant for his welcome hither, 
If this be he you oft have wished to hear from.” 
 
Valentine: “Good Proteus…” 
 
Launce: “Marry thus: when it stands well with him, 
It stands well with her.” 
 
Launce: “I never knew him otherwise.  Than a notable lubber.” 
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Speed: “I tell thee thy master is become a hot lover.” 
 
Julia: “…his looks are my soul’s food.” 
 
Julia: “But when his fair course is not hindered, 
He makes sweet music with th’enamelled stones, 
Giving a gentle kiss to every sedge 
He overtaketh in his pilgrimage; 
And so by many winding nooks he strays, 
With willing sport, to the wild ocean.” 
 
Julia: “But truer stars did govern Proteus’ birth; 
His words are bonds, his oaths are oracles, 
His love sincere, his thoughts immaculate, 
His tears pure messengers sent from his heart, 
His heart as far from fraud as heaven from earth.” 
 
Duke: “Proteus, the good conceit I hold of thee –  
For thou hast shown some sign of good desert –  
Makes me the better to confer with thee.” 
 
Duke: “You are already love’s firm votary.” 
 
Thurio: “…my direction giver.” 
 
Julia: “You mistake; the musician likes me not. 
He plays false, father.” 
 
Silvia: “Thou subtle, perjured, false, disloyal man” 
 
Silvia: “…thy flattery…hast deceived so many with thy vows…” 
 
Silvia: “I despise thee for thy wrongful suit; 
And by and by intend to chide myself 
Even for this time I spend talking to thee.” 
 
Silvia: “Art thou not ashamed to wrong him with thy importunacy?” 
 
Silvia: “If ‘twere a substance, you would sure deceive it 
And make it but a shadow, as am I.” 
 
Silvia: “I am very loath to be your idol, sir; 
But, since your falsehood shall become you well 
To worship shadows and adore false shapes…” 
 
Julia (as Sebastian): “…methinks that she loved you as well 
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As you do love your lady Silvia. 
She dreams on him that has forgot her love; 
You dote on her that cares not for your love…” 
 
Julia: “Alas, poor Proteus, thou hast entertained 
A fox to be the shepherd of thy lambs, 
Alas, poor fool, why do I pity him 
That with his very heart despiseth me? 
Because he loves her, he despiseth me; 
Because I love him, I must pity him.” 
 
Silvia: “I will not look upon your master’s lines. 
I know they are stuffed with protestations, 
And full of new-found oaths, which he will break 
As easily as I do tear his paper.” 
 
Silvia: “Though his false finger…” 
 
Julia (as Sebastian): “My master wrongs her much.” 
 
Silvia: “By thy approach thou makest me most unhappy.” 
 
Silvia: “Had I been seizèd by a hungry lion, 
I would have been a breakfast to the beast, 
Rather than have false Proteus rescue me.” 
 
Silvia: “I do detest false perjured Proteus.” 
 
Silvia: “Read over Julia’s heart, thy first best love, 
For whose dear sake thou didst rend thy faith 
Into a thousand oaths; and all those oaths 
Descended into perjury, to love me. 
Thou hast no faith left now, unless thou’dst two, 
And that’s far worse than none; better have none 
Than plural faith, which is too much by one. 
Thou counterfeit to thy true friend!” 
 
Silvia: “All men but Proteus (respect friends).” 
 
Valentine: “Ruffian, let go that rude uncivil touch; 
Thou friend of an ill fashion! 
Thou common friend that’s without faith or love –  
For such is friend now; treacherous man, 
Thou hast beguiled my hopes; naught but mine eye 
Could have persuaded me.  Now I dare not say 
I have one friend alive: thou wouldst disprove me. 
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Who should be trusted now, when one’s right hand 
Is perjured to the bosom?  Proteus, 
I am sorry I must never trust thee more, 
But count the world a stranger for thy sake. 
The private wound is deepest.  O time most accurst! 
‘Mongst all foes that a friend should be the worst!” 
 
Valentine: “And once again I do receive thee honest.” 
 
How does the actor resemble the character? 
 
Outside:  

 
athletic, agile, attractive, good singer 
 
Inside: 

 
Intuitive, cunning, sexual, charming, playful, competitive 
 
How does the actor differ from the character? 
 
Outside:  

 
I am seven years older than Proteus at the time of the play. 

 
I do not dress as country as Proteus. 

 
I did not live in the late 1960’s. 

 
I usually have longer hair. 

 
I was never a quarterback, I played defense. 
 
Inside: 
  
I would never betray my best friend. 
  
I am in better control of myself sexually. 
  
I am not two faced. 
  
Proteus is not affected by guilt. 
  
Proteus is better at hitting on girls. 
  
I have never attempted rape. 
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I cry more easily than Proteus. 
  
Proteus is a faster talker. 
 
List the physical objects the character uses. 
 
football, boots, microphone, athletic bag 
 
List adjectives that describe the character. 
 
athletic, cunning, guiltless, competitive, uncontrollable, uneasy, violent, playful,  
 
handsome, strong, quick, courtly, insincere 
 
List verbs for the character. 
 
dare, challenge, battle, ignore, one-up, stall, jab, uppercut, tease, threaten, love, hide,  
 

plead, pledge, dive, charm, soothe, investigate, deflect, slap, plot, front, bite, invade,  
 

betray, scheme, kiss up, tattle, unnerve, sympathize, pump, avoid, leash, silence, bait,  
 

dishearten, escape, reassure, instigate, sham, mold, entice, stab, irritate, upstage,  
 

pounce, prowl, flatter, berate, praise, mute, rejoice, flatten, acquiesce, block, conspire,  
 

demand, revel, halt, claw, hunt, shake, attack, strike, tackle, hug, prostrate, remedy,  
 

accuse, replay, submit, admit  
 
List nouns for the character (things most valued in life). 
 
fame, victories, love, sex, control, approval, equality 
 
Major drive or goal in life: 
 
to be accepted as Valentine’s equal, to gain control over women, to score a victory over  
 
Valentine off the football field, to be loved by someone 
 
How conscious is Proteus of his true motives? 
 
He has always played second fiddle to Valentine, although he has loved him like a 

brother.  I don’t think Valentine has ever meant any harm to Proteus, so Proteus doesn’t 
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betray him maliciously.  He just sees Silvia as a chance to finally score a victory over 

Valentine.  When it doesn’t work out as Proteus wants, he gets caught up in the spiral of 

lust and power.  
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Proteus – Act 2, scene vi 
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Proteus singing to Silvia – Act 4, scene ii 
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Proteus playing for Thurio – Act 4, scene ii 
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Valentine rescues Silvia from Proteus – Act 5, scene iv 
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The cast after returning to Verona – Act 5, scene iv 
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Valentine, Silvia, Proteus and Julia – Curtain Call 
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The Cast and Crew 
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