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Fig. 1. Comparison of Description de I’Egypte, Etat Moderne, Vol. 11, Plate A
(top) with The History of Java, A Javan of Lower Class (bottom left) and A
Javan Woman of Lower Class (bottom right).




Description de I’Egypte are minute factors that do not overtly indicate why there are
differences in the interpretations of these works. It appears instead that The History of
Java, which continues to be commended by contemporary historians, is perhaps an
oversight on their part.

Through the re-examination of The History of Java undertaken in this thesis, this
oversight will be remedied. My account begins with a chapter on the history of Java
leading up to Raffles’ arrival and tenure in office there. Chapter 2 explores other major
literary works pertaining to Indonesia and their relation to The History of Java. | will
discuss works that influenced Raffles, as well as ways in which his account influenced
future works on Indonesia. | will pay special attention to accounts that include illustrated
plates. Chapter 3 investigates Raffles” underlying motives for writing his account. 1 will
compare The History of Java with two works written at this time as a way to establish
what a European, specifically British, audience commonly believed about Java. This
chapter also asks the question whether Raffles succeeded in his goal of portraying Java
and the Javanese with exactitude. | examine how The History of Java was written and
more specifically how the colored aquatints by artist William Daniell came to be created.
The final chapter will discuss the inaccuracies found in the colored aquatints that Raffles
had no control over, as they were the result of previous colonial conquests of Indonesia. |
will not explain why The History of Java is currently used as an accurate source on Java’s
history and culture, since this would be speculation. | do, however, hope to provide
reasons why historians should re-examine The History of Java and its role in constructing

Java in terms of the West.
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CHAPTER 1

JAVA’S HISTORY AND
THE LIFE OF SIR THOMAS RAFFLES

Most of what is today known about the life of Sir Thomas Raffles is based on the
nineteenth-century books Memoir of the Life and Public Services of Sir Thomas Stamford
Raffles and Life of Sir Stamford Raffles. These works are viewed as the most reliable
biographical accounts, since they are based on first-hand knowledge and factual
documents.”® Both books depict a romantic view of Raffles’ early life, his career within
the East India Company, and his role as Lieutenant-Governor in Java. As a result, the
persona of Raffles that emerges from these biographical accounts is one of a

humanitarian reformer and great conqueror.

20. Memoir of the Life and Public Services of Sir Thomas Stamford Raffles was published in 1835, nine
years after the death of Sir Thomas Raffles. It was written by Raffles” second wife, Sophia Raffles. Lady
Raffles” Memoir traces Raffles’ career from his beginnings as a junior clerk in the East India Company’s
London offices, to his becoming Lieutenant-Governor of Java. Although considered quite valuable, it is
seen as incomplete. Perhaps this is because it was written by his wife and not a male author, or because it
focused on Raffles’ discoveries within the Far East, and not always upon his life there. Many also feel that
the written descriptions Lady Raffles’ made of her husband’s discoveries were actually her own and that
she simply disguised her own account of the Far East as her husband’s memoirs. Sophia Raffles, Memoir
of the Life and Public Services of Sir Thomas Stamford Raffles (Singapore: Oxford, 1992). Life of Sir
Stamford Raffles was written by Demetrius Charles Boulger, in 1897. Boulger had first begun examining
and classifying a large number of manuscript records in the India Office, when he came upon a
considerable number of letters and dispatches by or about Raffles. At the time, several publishers were
interested in studies of distinguished Englishmen, and Boulger felt that Raffles was entitled to one of the
series. Boulger began the biography of Raffles, where he described and focused upon Raffles’ career,
administrative policies, and political affairs. Boulger’s biography drew especially on the unused material
in the India Office Records and is therefore considered accurate information. At the time, though, Boulger
had become ill. Fearing that he would not be able to finish Raffles’ biography, he relied heavily upon the
Reverend R.B. Raffles’ account of his cousin. The Reverend Mr. Raffles provided more information than
the Office Records, but this is often overlooked. Adrian Johnson, Life of Sir Stamford Raffles (London:
Charles Knight & Co., 1973), ix.
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On July 5, 1781, Thomas Stamford Raffles

was born aboard a ship leaving the British colony of
Jamaica for England (fig. 2).?* Beyond the date and
place of his birth, little is known about Raffles’
childhood. In 1795, at the age of fourteen, he began
his career as a clerk for the East India House in
Leadenhall Street, the headquarters of the British

East India Company. In 1805, he traveled with the

East India Company to Penang as the assistant Fig. 2. G.F. Joseph, Portrait

of Sir Stamford Raffles, 1817.

secretary to the Governor.?? Impressively, during

his six-month sojourn in Penang, Raffles taught himself Malay, an undertaking that was
rarely attempted by the other British administrators of the region. Raffles’ achievements
in Penang were rewarded in September of 1811, when he became Lieutenant-Governor of

Java. There he ruled until March of 1816.

21. Raffles was born on board the West Indiaman ship called the Ann. His father, Captain Benjamin
Raffles, was the master. The Ann was about three days out from the coast of Jamaica, on her way back to
England. Most biographical accounts state simply that Raffles was born in Jamaica but the fact that he was
actually born between Jamaica and England is more interesting. It is as if the British world of eastern and
western hybridization he would later create in Java was the same as the one in which he was born into in
Jamaica. Since 1713, Jamaica had been the center of British trade, specifically the slave trade. Between
1780 and 1790 it is estimated that ships made over 900 round-trips per year carrying 300,000 slaves, which
were sold for fifteen million pounds. Interestingly, Raffles would later attempt to abolish slavery in Java.
At the time of Raffles’ birth, the Ann was probably carrying rum, cotton, sugar and tobacco. This in itself
is somewhat ironic, since Raffles would later promote many of these products as export goods from Java.
Ultimately, Raffles’ birth greatly represents the context of British colonialism within the contemporary
world. Ibid.

22. Penang is today Malaysia.
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The events lending to Raffles’ rule within Java were a direct result of the Dutch
colonization of Indonesia. Dutch interest in the Far East grew during a period known as
“the Golden Age.” The Golden Age was a period in history where Dutch trade, science
and art were among the highest acclaimed in the world. Although this period coincided
with the seventeenth century, much of the Netherlands’ commercial success extended
throughout the eighteenth century due to its prosperity as the colonial power and holder
of the trade monopoly in the Indonesian archipelago.

Dutch interest in Indonesia grew with European demand for Indonesian goods.?
In 1585, a shift in financial centers from Antwerp to Amsterdam forced merchants to
reacquire capital with which to trade.?* Since trade interest to most European merchants
focused on agricultural products like Oriental spices, merchants wished to hold
monopolies on those goods.

Realizing the importance of trade monopolies in Oriental spices, the Dutch
parliament decided to act. On March 20, 1602, after persuading Dutch merchants to join
forces and form a union, the Verenigde Oostindische Compagnie (VOC), or United East
India Company, was established. The foundation of the VOC granted the company a
monopoly on trade in the East Indies, whose main purpose was to supply agricultural

products for the European market. Although its directors, the Heeren Zeventien

23. In 1505, Italian traveler Ludovico di Varthema ventured to the Indonesian islands of Maluku. Upon
his return to Europe in 1510, he published his Itinerary, which piqued European interest in Oriental goods.
J.J. Van Klaveren, The Dutch Colonial System in the East Indies (Rotterdam: Den Haag, 1953), 35.

24. Antwerp was captured by the Spaniards in 1585. Prior to its capture, Antwerp had been a center of
financial and trading activities. After Antwerp’s decline, Amsterdam took over Antwerp’s role as the center
of world trade and finance. Many influential Antwerp merchants fled to Amsterdam to continue their
business and to free themselves from religious prosecution. Ibid.
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(Seventeen Gentlemen), were motivated by profit, the VOC was more than simply a
trading company, since it was authorized to build fortresses, wage war, and forge treaties
with indigenous rulers.”®

Jan Pieterszoon Coen, the governor general from 1619 to 1623, was determined to
establish and maintain the VOC monopoly in the Indonesian spice trade. He seized land,
forced the native people in these areas to surrender their agricultural produce to the
Dutch, and removed all non-VVOC traders from the islands. The Dutch monopolized all
trade routes established within Indonesia, as well as those with other eastern nations, and
forbade native merchants from trading with other international merchants without Dutch
intermediaries. Called the “divide and rule” tactic, this strategy paralyzed any trade
among the natives and reduced Indonesia to an agricultural country supplying the
European market.”® To reinforce their power and to ensure their monopoly over
Indonesian goods, the VOC undertook expeditions which restricted overproduction of
goods, placed embargoes upon products, and prohibited production of materials without
VOC intervention. With these restrictions in place, the VOC was now able to demand a
regulated increase in production of Indonesian agricultural products as pure exports from
the VOC to other European countries.?’

Between 1497 and 1499, the Portuguese age of exploration brought Vasco da

25. The Library of Congress Country Studies, The Dutch on Java (November, 1992).
26. lbid.
27. “Pepper, spices, tea, sugar, and coffee exports from the archipelago expanded nearly threefold from the

beginning to the middle of the eighteenth century.” Kristoff Glamann, European Trade 1500-1750
(London: Fontana, 1981), 208.
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Gama to Indonesia and India.?® By 1509, Portuguese settlers were arriving in significant
numbers at the archipelago. Their mission was two-fold: faith and profit. Orders by the
pope demanded the conversion of Asia to Christianity, but the original mission of the
Portuguese was the pursuit of the spice trade. As a result, they began establishing trading
posts in Indonesia and seized all trade routes from Muslim merchants. The Portuguese
established forts and trading posts that at their height extended from Lisbon by way of the
African coast to the Straits of Hormuz, Goa in India, Melaka, Macao on the South China
coast, and Nagasaki in southwestern Japan.”® But Portugal’s trading empire was brief
and became overrun by the Dutch after their arrival and exploration of Indonesia in 1596.

By 1619, the Dutch East India Company had established its chief post in Batavia,
which oversaw and regulated the production of Indonesian goods, specifically overseeing
the spice trade monopoly. However, due to continuous wars on Java and the VOC’s
mismanagement of funds, the company was dissolved by the end of the eighteenth
century.*

Although during their reign the VOC maintained their monopoly over the spice

28. Portuguese colonization was not the first time Indonesia had been explored and colonized. Starting in
the 7" century, India began establishing centers in Java and Sumatra. By 1293, Java had become the most
powerful Hindu state, extending its rule over much of Indonesia and the Malay Peninsula. Its power
remained until the end of the 15™ century. By this time, Arab traders were responsible for the spread of
Islam in Indonesia. Initially both religions coexisted peacefully. By the end of the 16™ century, Islam
surpassed Hindu as the dominant religion in Indonesia, which resulted in the breakdown of the powerful
Indonesian kingdoms into smaller states. Ultimately this division made Indonesia vulnerable to European
imperialism. The Library of Congress Country Studies.

29. Ibid.

30. “[The VOC’s] personnel were extraordinarily corrupt, determined to shake the pagoda tree of the
Indies, to use a phrase popular with its eighteenth-century British contemporaries, to get rich quick.” Ibid.
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trade, they could not prevent other powers, specifically Britain and France, from growing
and exporting spices in their colonies in the West Indies. As a result, the prices for
Oriental spices dropped in the European markets. Moreover, by the late seventeenth
century, European demand for spices was declining.* VOC shipment of Oriental goods
was also impeded by the war between the Netherlands and Britain between 1780 and
1784.

As a way to make up for their sales losses, the VOC turned to new cash crops and
products, specifically textiles and coffee, both of which became Java’s most profitable
exports from the early eighteenth century to the mid-nineteenth century. Mismanagement
and corruption were so great within the VOC that despite the increase in export sales, in
1789 the Company discovered a deficit of around 74 million guilders.** On December
31, 1799, the VOC was officially bankrupt and all of the VOC’s territories in Indonesia
were taken over by the Dutch government, which renamed them the Dutch East Indies.

Meanwhile, French troops under the rule of Napoleon Bonaparte were invading
the Netherlands. By 1795 the Netherlands became the Bataafse Republiek (Batavian
Republic) and Napoleon’s brother, Louis Bonaparte, was made king.** In 1808, Louis

Bonaparte appointed Herman Willem Daendels as Governor General of the Dutch

31. This decline was due to the development in Europe of winter forage. Since livestock did not have to be
slaughtered in autumn, meat did not have to be preserved with spices over the cold season. Ibid.

32. Ibid.

33. It wasn’t until 1810 that Napoleon incorporated the Netherlands into the French Empire.
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East Indies. Upon his appointment, Daendels attempted to introduce reforms to
Indonesia, which generated hostility among the Javanese nobility who had benefited from
the old system.

Fearing that France would gain complete control over all Dutch possessions and
thus threaten British interests in the Far East, Britain decided to invade Indonesia. In
1811 the British seized Batavia. A month later the French surrendered, leaving Indonesia
to be ruled by the British East India Company.

In this situation Lord Minto, the Governor General of the British East India
Company in Calcutta, India, appointed Sir Thomas Stamford Raffles Lieutenant
Governor General of Java and its dependencies. As Java’s Lieutenant Governor General,
Raffles, like Daendels, attempted to institute reforms. Unlike his predecessors, however
Raffles’ reforms were generally well accepted by the Indonesian natives. Raffles
introduced partial self-government and attempted to abolish the slave trade; he abolished
forced labor and fixed quotas for cash crops; and he gave peasants free choice of which
crops to grow. He also introduced the land-tenure system, which eradicated the
unpopular forced-agricultural system established by the Dutch, where crops were grown
and surrendered to the government. In addition, he ordered the restoration of the
Borobudur and other temples, as well as authorizing research to be gathered on these
cultural buildings. Within this period of rule, Raffles increased his knowledge of the
customs, history, beliefs, geography, and natural history of Java and compiled the
information for a book, which would be published later.

Raffles’ reforms were not maintained for long. At the start of the Napoleonic

Wars, the British government agreed that Dutch colonial possessions would be returned
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to the Netherlands at the end of the war. Although Raffles objected, Dutch rule was
reestablished in Indonesia in 1816. Upon the Dutch return to power, Raffles’ reforms
were phased out. The new government returned to the system of enforced labor,
production restrictions, and slave trade. In 1816, Raffles returned to England and a year

later The History of Java was published.**

34. Shortly thereafter Raffles was knighted. He returned to Asia in 1818 to become the Lieutenant
Governor of Bengkulu in Western Sumatra. During this time, the Dutch and British had once again
become trade rivals. Raffles believed that Britain needed to act; from his position as Lieutenant Governor,
Raffles formed the settlement of Singapore. He felt this could counter the Dutch influence in the region.
Ultimately, he was successful due to Singapore’s location within the trade route to China. Sam Quigley,
“The Raffles Gamelan at Claydon House,” Journal of the American Musical Instrument Society (Vol. 22,
1996), 5-41.
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CHAPTER 2

THE HISTORY OF JAVA
AND OTHER LITERARY WORKS

Although The History of Java may have been considered an innovation, it was
certainly not the first work to describe Indonesia. Works about Indonesia written by
Westerners began to surface in Europe as early as the fifteenth century.®® At this time,

most accounts were written by explorers whose primarily goal was to reveal a world

unknown to Europeans. Accounts described
explorers’ journeys and the peoples and lands that
they encountered. In 1505, Ludovico di Varthema
ventured to the Indonesian islands of Maluku.
Upon his return to Europe in 1510, he published his
Itinerario, which inspired further accounts by other
explorers and adventurers (fig. 3). In 1596, Jan

Huygen van Linschoten published Itinerario;

Voyage ofte Schipvaert van Jan Huygen van

Linschoten naer Oost ofte Portugaels Indien ) —
Fig. 3. Plate depicting

inhoudende een corte beschryvinghe der selver Varthema as an explorer,
from Varthema, Itinerario,
Landen ende Zee-custen, which became the 1510.

35. The 15" century was witness to the start of the Age of Exploration. During this era, European ships
were travelling throughout the world in search of trade routes, which led to an increase in desirability of
non-European goods such as spices.
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standard text for explorers
bound for the Indies at this
time (fig. 4).° Linschoten
was a Dutch adventurer
who accompanied a

Portuguese vessel to India.

His Itinerario was the first

to describe the Portuguese

Fig. 4. Map of the Far East from Linschoten, Indies, which had formerly
Itinerario, 1596.

been viewed as a
mysterious world.®” Included in his writings were several line engravings depicting the
people of Java. The addition of illustrated plates depicting Indonesian topography and
ethnography would become a recurring trend in travel accounts.*®

Among the finest seventeenth-century plates on Indonesia are those found in

36. “Linschoten’s Itinerario is considered among the most important sources on 16™ century Southeast
Asia.” Thomas and Ahngsana Suarez, “The Linschoten Map of the Far East,” Cosmography, Early Fine
Maps, July 2005 (October 7, 2005). < http://www.cosmography.com/catpages/lins-sea.htm>.

37. Surprisingly, Linschoten’s Itinerario “provided enough detailed information to unlock the Portuguese
control on passage through the Malacca Strait. Linschoten advocated approaching the Indies from the
south of Sumatra through the Sunda Strait, thereby minimizing the danger of Portuguese notice of reprisal.”
Ibid.

38. “Highly fanciful illustrations are included in the early seventeenth century works of De Brys, as well as
the classic Begin ende Voortgangh Van De Vereenighde Nederlantsche Geoctroyeerde Oost-Indische
Compagnie. Vervantende De voornaemste Reysen by de Inwoonderen der selver Provincien derwaerts
geden, which was published in Amsterdam in 1645.” Other books with illustrations of Indonesia include:
Wouter Schouten, Oost-Indische Voyagie (Amsterdam, 1676), Nicolaus de Graaff, Reisen na Asia, Africa,
America en Europa (Amsterdam, 1701), Bartolome d’Argensola, Histoire de la Conqueste des Isles
Moluques (Amsterdam 1706), and Cornelis de Bruyn, Reizen over Moskovie door Perzie en Indie
(Amsterdam, 1711). Bastin and Brommer, 1.
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Joan Nieuhof’s Gedenkwaerdige Zee en Lantreize door de voornaemste Landschappen
van West en Oost-Indien, published in Amsterdam in 1682 (fig. 5). Today, however, the
plates are not considered genuine renditions of seventeenth-century Indonesia. Following
the practice of the time, the engravers tampered with the plates, which were derived from
Nieuhof’s own drawings, by adding fictitious elements to the compositions.* But the

plates were popular and inspired many artists to recreate and reinterpret Nieuhof’s images

(fig. 6).

Fig. 5. Two views of the city of Batavia, from Fig. 6. Blue and white tin glaze tile,
Nieuhof, Gedenkwaerdige Zee en Lantreize or plaque, after a pen drawing by
door de voornaemste Landschappen van West Joan Nieuhof, showing a view of the
en Oost-Indien, 1682. village of Kia-Kia, ca. 1690.

39. This work was published in two parts, the first relating to Brazil and the second to the East Indies.
Nieuhof lived for nine years in Brazil while working for the Dutch West India Company. In 1655 he
became a member of the first Netherlands embassy to China. There he published an account, which
included an engraving of Batavia viewed from the sea. In 1659 he visited eastern Indonesia. Ten years
after his death, Nieuhof’s journals were used to produce the written work on Indonesia. Ibid., 105.
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The first book to employ the combination of text and illustration was Francgois
Valentijn’s Oud en Nieuw Oost-Indién (fig. 7).*> Published in Amsterdam in 1724, Oud
en Nieuw Oost-Indién is considered a primary source for descriptions of Indonesia. It
contains substantial sections on the geography, society, topography, and natural history of
Indonesia, as well as an account of the Dutch conquest of the island. The illustrations
have less value because they were derived from drawings by artists who had not traveled
with Valentijn.* However, Valentijn’s work did inspire many writers to combine text

with illustration.

Fig. 7. View of Banda Naira and Gunung Api, from Valentijn’s Oud en
Nieuw Oost-Indién, drawn circa 1680.

40. Dutch explorer Frangois Valentijn was born in 1666 in Dordrecht. In 1685 he traveled to the Dutch
East Indies, where he began to gather a large amount of information on Indonesia’s natural history, as well
as the activities of the Dutch in Indonesia. Ibid.

41. 1bid., 105-106.
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Explorers’ encounters with unknown peoples, customs, geography, animals, and
plants were often documented and catalogued through the combination of text and
illustration. This idea of cataloguing arose in the eighteenth century and remained a
popular form of documentation and categorization of the unknown throughout the
nineteenth-century. During the eighteenth century, the most notable catalogues were
those in the field of natural history, namely works by Georgius Everhardus Rumphius.*?
Rumphius was an expert on the flora, fauna and geology of the island of Ambon. In 1705
he wrote D’Amboinsche Rariteitkamer, which included descriptions and etchings of

organisms found in the sea, such as crabs,

shrimp, sea urchins, and mussels, as well as
minerals and rare fossils taken from animals
and plants (fig. 8).** From 1741 to 1750
Rumphius published a series of works
entitled Herbarium Amboinense, which

consisted of 1,661 folio pages and 695 plates

on taxonomy and botany. Fig. 8. Image of Rumphius

from D’Amboinsche
Rariteitkamer, 1705.

42. G. E. Rumphius, also known as the “Indian Pliny,” was one of the great tropical naturalists of the
seventeenth century. Born in Germany, he worked for a military branch of the Dutch East India Company
and was stationed on the island of Ambon in eastern Indonesia. Rumphius eventually traded in his military
assignment for a civilian one and settled on the island of Ambon, where he spent the rest of his life. E.M.
Beekman and Georg Eberhard Rumpf (translation), The Ambonese Curiosity Cabinet (New Haven: Yale
University Press, 1999).

43. Rumphius concluded the descriptions of animals with cooking instructions, or warnings that the
animals were inedible.

23



During the nineteenth century, travel and topography books illustrated with plates
were particularly popular.** Writers from countries other than the Netherlands began

exploring Indonesia. During the first quarter of the nineteenth century, the most

——

_— - spectacular plates of Indonesia were
published in London.* John
Barrow’s A Voyage to Cochinchina,
for example, featured the first

aquatint of Java.*® A quarter of

Barrow’s book describes his voyage

to Vietnam, and the remainder

Fig. 9. Javanese and the Wounded Shark, from | illustrates his exploration of Madeira,
Barrow, A Voyage to Cochinchina, 1806.

the Canary Islands, Rio de Janeiro,

the Cape, Batavia, and Java. Among the three colored aquatint plates, one depicts an

encounter between a Javanese native and a shark off the west coast of Java (fig. 9).*” The

44, S.T. Prideaux, Aquatint Engraving: A Chapter in the History of Book Illustration (London: K. Adams,
1909), 215.

45. Bastin and Brommer, 2.

46. John Barrow was the private secretary to Lord Macartney, Ambassador of Great Britain to China. A
Voyage to Cochinchina is an account of Barrow’s voyage through Vietnam, while on his way to China. It
was the best-known source of information on Vietnam at the time and was translated into French shortly
after its publication in London in 1806. Ibid., 113.

47. Thomas Medland completed the aquatint plates after drawings by English artist William Alexander.
Alexander accompanied Lord Macartney’s embassy to China as a draughtsman, and executed a number of
drawings of Java during the embassy’s brief stay in the island during the outward and homeward voyages
in 1793 and 1794. Medland was an exceptionally accomplished engraver, both in line engraving and
aquatint. Ibid.
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plate, “Javanese and wounded shark,” accompanied a narrative describing Barrow’s
narrow escape with a “voracious shark” and the native Javanese whose boat was almost
overturned by the “ten foot eight inch long” shark. Barrow described how the shark was
harpooned by this native, hoisted aboard Barrow’s ship, and cut open revealing the
contents of its stomach.*® The image accompanying this description was not, however,
greatly concerned with an accurate depiction of the Javanese native. Its sole purpose was
to enhance the exotic and adventurous themes Barrow wished to express in his story.
Five years later, British Orientalist William Marsden featured eight large colored
aquatints and several uncolored plates in the third edition of his written account entitled
The History of Sumatra.*® The majority of these plates, completed by Joseph C. Stadler
and based on drawings by Samuel Andrews, depict natural history, animals and plants.
Two plates illustrate weapons, two depict landscapes, and two feature houses with small
figures.”® Stadler’s plates depicting the British settlement of Fort Marlborough are
considered to be of the greatest historical importance; however, a plate of equal
importance is the frontispiece illustrating an anonymous Malay, native of Bencoolen, by

engraver Anthony Cardon (figs. 10 and 11). Unlike previous artists who depicted

48. Among the contents of the shark’s stomach were “the complete head of a female buffalo, a whole calf,
a quantity of entrails and bones, and large fragments of the upper and under shells of a considerable sized
turtle.” John Barrow, A Voyage to Cochinchina (London: Cadell & Davis, The Strand, 1806), 163.

49. In 1770, William Marsden joined the British East India Company in western Sumatra, and at the age of
16 was appointed a writer. In 1754 he was appointed sub-Secretary and from 1771 to 1779 he worked as
Secretary of the Fort Marlborough government. In 1811, he published The History of Sumatra in London.
Bastin and Brommer, 35.

50. Forge, 114.
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Indonesian natives, Cardon carefully studied the features of the Malay and attempted to
capture an accurate representation. Although the image appears to be somewhat
romanticized, giving the sitter elongated, Europeanized features, it does represent a

growing interest in ethnographical studies.™

Fig. 10. (top) Joseph C. Stadler,
Soongey Lamou Hills from Fort
Marlborough, from Marsden, The
History of Sumatra, 1810.

Fig. 11. (right) Anthony Cardon, Frontispiece of an anonymous Malay, native
of Bencoolen, from Marsden, The History of Sumatra, 1810.

In 1810, French writer C.F. Tombe wrote Voyage aux Indes Orientales, which
featured four colored ethnographical plates of Malays, Javanese and Balinese. Each plate
was completed by engraver V. Adam and based upon Tombe’s own drawings. When

analyzing the lack of background in the first three plates (“Malais de Java avec la coiffure

51. Anthony Cardon (1772-1813) was a Belgian engraver with a specialty in stipple engraving. Bastin and
Brommer, 2 and 110.
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ordinaire,” “Malais de Java avec la coiffure de ceux de Bantam,” and “Ronguine de Java
dansant”), it appears that Tombe wished to focus solely upon the native inhabitants and
their costumes (figs. 12, 13, and 14). The figures stand on small plots of land and are
posed in a manner that indicates a moment within the daily life of a Javanese native.
Besides the inclusion of several small palm trees, the figures’ surroundings have little to
do with the Orient. The amount of Oriental imagery and exoticism within these plates is
minimal, and very few embellishments have been included. On the other hand, the
Oriental imagery in the fourth plate, “Malais de I’Isle de Baly,” is presented in excess
(fig. 15). The Balinese figure is made to appear like an Oriental savage. He too is the
central figure, but he is much larger than those in the previous plates, and his jungle-like
surroundings, although not as recognizably Oriental in their appearance as the palm trees,
almost overwhelm the figure. Besides his large stature, the figure appears to be very
hairy and muscular. His costume and clothing are kept to a minimum. Whereas the
previous plates document Javanese clothing, the Balinese figure simply wears a plain-
colored loincloth.

Tombe’s concentration on the Javanese natives at the expense of their
surroundings greatly influenced Raffles’ History of Java. After serving as Lieutenant
Governor of Java, Raffles returned to London and began preparations for the publication
of The History of Java. His plans for this project dated back to 1811. For this purpose,
he had collected numerous documents of Javanese culture, including ancient and modern
musical instruments, models, books, drawings, cloth, and carvings in wood and metal, as
well as natural history specimens like plants, animal skeletons and skins. This immense

collection was then transported to London and served as source material for Raffles’
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Fig. 12. Malais de Java avec la
coiffure ordinaire, from Tombe,
Voyage aux Indes Orientales,
1810.

Fig. 14. Ronguine de Java
dasant, from Tombe, Voyage
aux Indes Orientales, 1810.

28

Fig. 13. Malais de Java avec
la coiffure de ceux de Bantam,
from Tombe, Voyage aux
Indes Orientales, 1810.

Fig. 15. Malais de I’Isle de Baly,
from Tombe, Voyage aux Indes
Orientales, 1810.




account. The History of Java was written within a year, and a total of 900 copies were
published in May of 1817 by the East India Company’s booksellers, Black, Parbury &
Allen, and John Murray. What made The History of Java exceptional at the time was its
inclusion of sixty-six plates. Ten of these plates, completed by artist William Daniell,
represented Raffles’ extensive interest in ethnography.®* Nine of the plates are colored
aquatints depicting Javanese costume, and one portrays a Papuan who assisted Raffles in
Java and even accompanied him to England in 1816.>

Besides the images in Tombe’s Voyage aux Indes Orientales, Raffles also took
inspiration from works such as Valentijn’s Oud en Nieuw Oost-Indién, Barrow’s A

Voyage to Cochinchina, and Rumphius’ Herbarium Amboinense. Within The

History of Java, Raffles cites many works, and ENCYCILOPEDIE

ou

often the reader is reminded of Diderot’s DICTIONNAIRE RAISONNE
DES SCIENCES,
Encyclopédie by way of content and style (fig. DES ARTS ET DES METIERS,

PAR UNE SOCIETE DE GENS DE LETTRES.

16).>* Borrowing from these works, Raffles
chose to catalogue multiple aspects of Javanese
culture and history, and to document his

encounters with the natives.>®

Fig. 16. (right) Title page from Diderot,
Encyclopédie, ou dictionnaire raisonné des
sciences, des arts et des metiers, 1751.

52. William Daniell and his role in the completion of the ten colored aquatints will be discussed in Chapter
4,

53. These plates will be discussed and described further in Chapter 3.
54. Denis Diderot’s (1713-1784) Encyclopédie, ou dictionnaire raisonné des sciences, des arts et des

métiers was one of the first encyclopedias. It was first published in France in 1751, and the final volume
was published in 1772. Forge, 114.
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The extent to which prior travel accounts shaped Raffles’ is most evident when
comparing The History of Java to William Marsden’s History of Sumatra.>® Beyond the
similarities in titles, both Raffles’ History of Java and Marsden’s History of Sumatra are,
according to Bastin and Brommer, considered to be the most serious and reliable English

studies on these parts of Indonesia.>’ Marsden’s account describes the government, laws,

55. According to John Bastin, Raffles also cites extensively from the 1777 Lisbon edition of Jodo de
Barros’ Asia and Diogo do Couto’s Asia (Lisbon, 1778-1788). “Raffles certainly had available to him the
voluminous range of Dutch East India Company records in Batavia, but except for certain documents
which he had translated for official use, such as extracts from the Nederlandisch-Indisch Plakaatboek
1602-1811, there is little evidence to suggest that he consulted the sources himself. Others did. Much of
his analysis of the Dutch colonial system of Java is confined to the late eighteenth and early nineteenth
centuries, information about which he undoubtedly obtained from Herman Warner Muntinghe, who was a
member of the British Council of the Indies and who had earlier served as Secretary-General and President
of the High Court of Justice during Daendel’s period as Governor-General. There are references in the
History to many other Dutch language works. These include a number of articles in the early
Verhandelingen of the Batavian Society of Arts and Science, H.W. Daendels’ Staat der Nederlandsche
Oostindische Bezittingen (The Hague, 1814), G.E. Rumphius’ Herbarium Amboinense, H. van Rheede van
Draakestein’s Hortus Malabaricus (Amsterdam, 1678-1703), Francois Valentijn’s Oud en Nieuw Oost-
Indién, and G.W. van Imhoff’s Consideratién over den japanschen handel. Most of the other Dutch works
mentioned by Raffles were available in English or French editions, such as Jacobus Bontius’ De Medicina
Indorum (Leiden, 1642) and J.S. Stavorinus’ Reize van Zeeland (Leiden, 1793-1798). Raffles also made
use of a number of other general works in European languages but these again were mostly available in
English translation. The most important were E. Kaempfer’s The History of Japan (London, 1728), F.J.M.
Clavigero’s The History of Mexico (London, 1787), A. von Humboldt’s Researches concerning the
Institutions and Monuments of the Ancient Inhabitants of America (London, 1814), and his Political Essay
on the Kingdom of New Spain (London, 1811). Books by British authors in the History include Adam
Smith’s The Wealth of Nations (London, 1776), P. Colquhoun’s A Treatise on the Wealth, Power, and
Resources of the British Empire (London, 1814), H.T. Colebrooke’s Remarks on the Present State of
Husbandry and Commerce of Bengal (London, 1795), and William Marsden’s The History of Sumatra.”
John Bastin, The History of Java (New York: Oxford University Press, 1965), i.

56. According to Bastin, “William Marsden’s own History of Sumatra obviously served as Raffles’
model.” Ibid. According to Forge, “That Raffles’ general framework and style of title was copied from
Marsden’s The History of Sumatra is obvious.” Forge, 114.

57. Part of what set Marsden and Raffles apart from other authors and explorers was their willingness to
learn Malay. Marsden published a Malay grammar book entitled A Dictionary of the Malayan Language in
Two Parts, Malayan and English and English and Malayan (London: Cox and Baylis, 1812). Bastin and
Brommer, 6.
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customs, and manners of the native inhabitants. Raffles’ account of Java covers the same
topics. Each chose to document natural history and ancient history, including images and
descriptions of geographical features, natural phenomena, wildlife, flora, and objects of
trade. Both works also contain information on the natives and their culture, including
behavioral differences amongst their neighbors, marriage customs, laws, foods, crafts,
and maps.

What separated Raffles’ History of Java from Marsden’s History of Sumatra and
other written works concerning Indonesia prior to 1817 was Raffles’ interest in
ethnography and the profundity of his concentration on the Javanese people and their
costume. Although previous publications established a basis for what was known about
Java and Indonesia, they neglected to fully investigate Indonesia from an ethnographical
perspective. It is apparent that the style Raffles employed for The History of Java was
not original, but no previous book combining text and imagery on history, culture, and
antiquities had been devoted to the sole subject of Java.”® As a result, Raffles’ History of

Java stands apart from other works published exclusively on Java at this time.

58. John Joseph Stockdale’s Island of Java, for example, although published in London six years before
Raffles” (which would make it the first work in English to focus exclusively on the island of Java) did not
include illustrations. It is interesting that Stockdale chose not include images, since as stated in his the
preface he too was influenced by C.F. Tombe. Stockdale’s Island of Java will be discussed further in
Chapter 3. The first work exclusively describing the island of Java combining text with aquatints was
Major William Thorn’s Memoir of the Conquest of Java, published in London in 1815. However, the work
did not include a description of Java beyond its military history. Thorn described the British invasion of
Java in 1811 and included details such as a fish market and herbal antidotes for poisonous dagger wounds.
His Memoir contained thirty-five plates, of which eighteen were maps and charts, and seventeen were
uncolored aquatints by Joseph Jeakes. Most of the uncolored aquatints depict the topography of Batavia
and the coastal towns of northern Java.
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One may also wonder about the methodology used by Raffles to document the
Javanese people. In a letter dating January 2, 1809, William Marsden wrote to Raffles:

In the next Edition of my Sumatra, which | purpose setting about in the course of

this year, I shall give plates of the Characters employed by the people of the

Eastern islands, so far as my materials will enable me.>®
Although Marsden never produced a work illustrating the natives of Sumatra beyond the
frontispiece in The History of Sumatra, it is possible that this letter inspired Raffles to
collect materials and document the natives of Java.

Because of Raffles’ innovations in depicting multiple aspects of Java, specifically
the pictorial depictions of Javanese costume, The History of Java became a tremendous
success. The first edition had a print run of 900 copies, of which only 200 remained
unsold seven months after its publication in May of 1817.%° At the end of that year,
Raffles made arrangements to publish a second, quarto edition of the book, but for a
number of reasons the second edition was not published until 1830.°* The second edition
comprised 1500 copies and was greeted with equal success.

Due to The History of Java’s popularity, interest in works on Indonesia dealing

with ethnographical subject matter grew after 1817. Authors and artists too a greater

59. Bastin and Brommer, 110.
60. Ibid., 118.

61. Preliminary arrangements for the second edition of The History of Java were entrusted to Raffles’
cousin, Elton Hamond. Hamond began to assemble Raffles’ notes and drawings, but he took his own life in
1818. Many of Raffles’ papers were mixed with Hamond’s and ultimately lost with the dispersion of
Hamond’s estate. Ibid.

62. The second edition of The History of Java was published by John Murray. It had been abridged by

Lady Raffles and printed with her work, Memoir of the Life and Public Services of Sir Thomas Stamford
Raffles. Ibid., 6.
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interest in the study and depiction of the inhabitants of Indonesia. In 1824, French author
J.F. Marchal wrote Description Géographique, Historique et Commerciale de Java et des
Autres lles de L’Archipel Indien, which contained the first colored lithographs depicting
Indonesian costume and topography. Published both in Brussels and Paris, Marchal’s
Description combined Raffles’ History of Java and John Crawfurd’s History of the
Indian Archipelago.®® It contained forty-five plates, ten of which were colored
lithographs and thirty-five uncolored lithographs. The plates illustrating Javanese
antiquities and costumes were taken directly from Raffles’ plates; some, however, were
printed in reverse (fig. 17).%* In fact, Marchal’s Description was not the only work to
have plagiarized the plates found in Raffles’ account.®® Amongst the many works that
either reversed or reinterpreted Raffles’ plates were the illustrations in Frederic Shoberl’s
1824 account, The World in Miniature, and the first three plates in J.B.J. van Doren’s
1851 publication Reis naar Nederlands Oost-Indie of Land- en Zeentogten gedurende de
twee eerste jaren mijns verblijfs op Java.?® The figures in the 1857 lithograph plate “Een
Rongging Dans in de Binnen-Landen van Java” by E. Spanier and C.C.A. Last appear
similar in pose and costume to those of Raffles’ image in A Rong’geng or Dancing girl

(fig. 18).

63. John Crawfurd’s History of the Indian Archipelago will be discussed further in Chapter 3.
64. Bastin and Brommer, 9.

65. As aresult of Marchal’s use of Raffles’ images, the importance of his book from the point of view of
lithographic illustration has been overlooked. Ibid.

66. According to Bastin and Brommer, Shoberl’s plates were “of the few in which [Raffles’] colored
aquatints retain any of their original charm.” The first three plates of J.B.J. van Doren’s Reis naar
Nederlands Oost-Indie of Land- en Zeentogten gedurende de twee eerste jaren mijns verblijfs op Java (The
Hague, 1851) — “Danseuse a Java,” “Javanais en costume de Guerre,” and “Javanaise en habit de cour” —
were all subjects and titles taken from Raffles’ The History of Java. Ibid., 117
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Fig. 17. (left) Habitant de Madura ayant le rang
de Mantri, from Marchal, Description
Geéographique, Historique et Commerciale de
Java et des Autres lles de L’Archipel Indien,
1824.

Fig. 18. (top) E. Spanier and C.C.A.

Last, Een Rongging Dans in de Binnen-
Landen van Java, 1857.

Fig. 19. (left) William Spreat, Bengal
Civilian, from Kinloch’s Rambles in
Java and the Straits in 1852.
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“Bengal Civilian” by William Spreat, from Charles Walter Kinloch’s Rambles in Java
and the Straits in 1852, copies the image of A Javan of the Lower Class and A Javan
Woman of the Lower Class from The History of Java (fig. 19). The image of a Papuan in
the second volume of The History of Java is duplicated in the plate entitled “Papua and

Negro” from John Crawfurd’s History of the Indian Archipelago (figs. 20 and 21).”

Fig. 21. A Papuan or Native of New
Guinea, 10 years old, Frontispiece,

Fig. 20. Papua and Negro from .
John Crawfurd, History of the Ugmrﬁgweié{ge History of Java,

Indian Archipelago, 1820.

67. According to Forge, “The History of Java continued to remain a great source of illustrative materials
throughout the 19" century. The plates from The History of Java were used throughout Europe, reversed,
reclothed, and put in different but equally stock settings.” Forge, 147.
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Swiss writer Joseph J.X. Pfyffer zu Neueck included sketches of the island of
Java and several colored lithograph plates depicting Javanese topography and costume in
his 1829 work Skizzen von der Insel Java und derselben Verschiedenen Bewohnern.®®
Neueck’s account contains fifteen lithograph plates on costume, scenery, weapons, and

coins by engraver Johannes Schiess. Schiess’s ethnographical plates depict figures

similar to those in Raffles’ History of
Java. The Orientalist imagery is
kept to a minimum and the figure is
central to the plate so that the viewer
can focus on the figure’s costume.

In “Ein Leibgardist des Sultans von

Djocjocarta” several small shrubs

and two palm trees flank the figure, | Fig. 22.J. Schiess, Ein Leibgardist des Sultans
von Djocjocarta (left) and Ein Kapilie,

and in “Ein Kapilie, Hauptmann der | Hauptmann der Leibgarde (right), from Pfyffer
zu Neueck, Skizzen von der Insel Java und
Leibgarde” the figure is simply derselben Verschiedenen Bewohnern, 1829.

placed amongst some shrubs (fig. 22). Much like the plates in The History of Java,
Schiess’s compositions depicted every detail of the figures’ costumes. The fabrics’

patterns enhance the status of the wearer, as did the fabrics worn by Raffles’ figures.*®

68. J.J.X. Pfyffer zu Neueck was a Swiss officer in the Netherlands Indies Army from 1819 until 1827.
Skizzen von der Insel Java und derselben Verschiedenen Bewohnern was published in Schaffhausen,
Switzerland in 1829 and 1832. Bastin and Brommer, 133.

69. The significance of the fabric and patterns worn by the figures in Raffles’ plates will be
discussed further in Chapter 3 and 4.
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Schiess’s figures also attempt to recreate Javanese natives without exaggerating their
features. In this respect, the plates in Neueck’s account may have been more successful
than those found in Raffles”.”

A series of works published between 1830-1847 by Francois Vincent Henri
Antoine de Stuers focused so exclusively on the ethnography of Indonesians that each

plate featuring a native only depicts a close-up, half length figure (fig. 23). Although the

facial features of the figures are prominent, minimal attention is given to their costumes.

The figure is a prominent Indonesian leader,
whereas Raffles’ figures are non-specific
representations of the Javanese.”* The figures
in de Stuers’ account may not be as
noteworthy in their portrayal of costume; they
are deserving of attention due to their

depiction of physiognomical defects. Like the

plates in Neueck’s account, the portraits in de

Fig. 23. C.C.A. Last, Dipo
Neogro, c. 1835, from de Stuers,
Mémoires sur la Guerre de L’lle
de Java de 1825 a 1830.

Stuers’ Mémoires sur la Guerre de L’lle de

Java de 1825 a 1830 illustrated the upper

70. The figures in The History of Java, for example, have been Europeanized. Their features have been
elongated and the color of their skin has been lightened, whereas in Neueck’s account the figures are darker
skinned and have features more typical of a Javanese native. The Europeanization of the Raffles’ figures
will be discussed further in Chapter 3.

71. The portraits in de Stuers’ account illustrate Sultan Dipanagara (Dipo Neogro), his principal religious
adviser, Kjahi Madja, and the military commander of the rebel forces, Ali Basah Sentot Prawiradirdja.

37



class, whereas the figures in Raffles’ account covered several social classes. These
portraits were the first large lithographs of Indonesian enthography to be published.’
Some of the finest colored lithograph plates on the subject of Indonesia are those
found in C.J. Temminck’s Verhandelingen over de Natuurlijke Geschiedenis der
Nederlandsche Overzeeche Bezittingen. Temminck’s work consists of twenty-nine parts,
published in Leiden between 1839 and 1847. It is broken into three categories —
Zoologie, Botanie, and Land-en Volkenkunde — the majority of which are devoted to
publishing the results of investigations undertaken by members of the Natural Sciences

Commission.” The Zoology category consisted of 100 lithograph plates, eighty-one of

Fig. 24. A.S. Mulder, Heraut Amarassie,
from Temminck, Verhandelingen over de
Natuurlijke Geschiedenis der
Nederlandsche Overzeeche Bezittingen,
1839-1847.

72. The plates are about 32 x 45 cm.

73. Bastin and Brommer, 14.
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which are hand colored. The Botany section comprises 259 pages of text with seventy
lithograph plates on the general flora of Indonesia. Sixty-six of these plates are hand-
colored. The Land-en Volkenkunde (Geography and Ethnology) volume containes 472
pages of text and eighty-six lithographs, twenty of which are hand colored. Twenty-two
of the lithograph plates from Land-en Volkenkunde illustrate Java, and much of the
account investigates ethnography and Indonesian costume (fig. 24). Although the overall
compositions are similar to those of Raffles, the costumes in Temminck’s plates are
highly decorative and undoubtedly Orientalizing. Again the figures hold a central
location, dominating the landscape that is either minimized or altogether removed from
the plate. Temminck’s figures wear ornamental costume, ranging from feather
headdresses and bells to fur and tassels. Even though there is nothing in the landscape to
suggest the figure’s place of origin, the over-embellished costumes would have been
interpreted as nothing other than Oriental. Temminck’s figures are therefore quite
different than Raffles’. Raffles wished to illustrate the natives of Java and have his
European audience personally identify with his figures, whereas Temminck’s goal was to
illustrate their differences.” As a result, Temminck exaggerated and Orientalized his
figures’ costumes. Regardless of their pictorial accuracies, however, the ethnographic
plates in Temminck’s Verhandelingen are visually stunning.

The influence of Raffles’” History of Java even affected accounts that did not

74. Raffles’ motives and intentions for his ethnographic plates will be discussed further in Chapter 3.
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address costume or ethnography. Among the most comprehensive works on Indonesia’s
natural history was Carl Ludwig Blume’s Rumphia, sive Commentationes Botanicae
Imprimis de Plantis Indiae Orientalis. Published in multiple volumes around the same
time as Temminck’s Verhandelingen over de Natuurlijke Geschiedenis der
Nederlandsche Overzeeche Bezittingen, Blume’s writings extensively cover the study of
Java’s flora.” Although the majority of Rumphia depicts natural history, the Frontispiece
of Volume | plagiarizes and combines several plates from Raffles’ History of Java, thus
illustrating the impact Raffles’ work had on a wide range books published on Java after
1817 (fig. 25). The Frontispiece of Volume | depicts the scholar Blume surrounded by

antiquities. The three standing figures behind the scholar are copies, reversed and

Fig. 25. Frontispiece, from Volume |
of Blume’s Rumphia.

75. Blume’s botanical knowledge led to the botanical journal Blumea, which was hamed after him and still
exists today.
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changed in scale from Raffles’ plates.”® The figure hovering over the scholar is a
reversed copy of Raffles” “A Javan Woman of the Lower Class.” The figure in the back
is a revised version of “A Madurese of the Rank of Mantri.” The final figure on the far
left is a combination of two of Raffles’ figures. The headdress of the figure is
reminiscent of Raffles’” “A Penganten Wadon or Bride,” and the profile and pose are
copied from “A Rong’geng or Dancing Girl.”

The first books devoted solely to the inhabitants of Indonesia were Auguste Van
Pers’ Nederlandsch Oost-Indische Typen and Ernest Hardouin’s Java. Tooneelen uit het
Leven.”” These accounts describe the various ethnic groups and social orders in Java, in
both traditional settings and the environment of the colonial towns.”® Among all
accounts concerning the inhabitants of Indonesia, the plates in VVan Pers’ and Hardouin’s
works are arguably the most indicative of what nineteenth-century Javanese life, customs,
culture and costume like. Although it is not as renowned or widely reproduced as the
aquatints from Raffles’” History of Java, their imagery provides a more comprehensive

view of the inhabitants of the country.”® Unlike Raffles’ images, Van Pers’ and

76. Forge, 147.

77. Auguste Van Pers’ Nederlandsch Oost-Indische Typen was published in Leiden between 1853-1862,
and Ernest Hardouin’s Java. Tooneelen uit het Leven was published in The Hague between 1853-1855.
Prior to their publication in the Netherlands, both had been published in the 1840’s in Batavia. Bastin and
Brommer, 30.

78. lbid.

79. In 1857, Hardouin’s plates were reproduced as small colored lithographs for the first color-plate
children’s book on Indonesia, entitled Java. Prentenboek voor de Nederlandsch-Indische Jeugd. Although
this was the first children’s book to contain colored plates, the first illustrated children’s book on Indonesia
was Johannes Oliver’s Tafereel van Oost-Indie voor Jonge Leiden van Beiderlei Kunne, which was
published in Amsterdam in 1840-1841, and again in 1844. Interestingly, the subjects of many of Oliver’s
plates are plagiarized from Raffles’ The History of Java. Ibid., 35-36.
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