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a t t i t u d e  toward d i g r e s s i o n .  A few s c a t t e r e d  examples should

amply demonstrate  t h i s  t r a i t ;

But how t h i s  town com to  d e s t r u c c io n  
Ne f a l l e t h  naught to  purpos me to  t e l l e ;
For i t  were here a long d i g r e s s i o n
Fro my m atere ,  and yow to  long to d w e l l e .  I ,  141-144

What sh o ld e  I make o f  t h i s  a long sermoun? I I ,  1299

What nedeth yow to  t e l l e n  al the cheere
That Deiphebus unto h i s  b ro th er  made,
Or h i s  a c c e s s e ,  or  h i s  s i k l i c h e  manere,
How men gan hym with  c l o t h e s  f o r  to  la d e ,
Whan he was l e y d ,  and how men wolde hym g lade?  I I ,  1541-1545

But al  passe  I ,  l e s t  y e  to  longe  d w e l le ;
For f o r  o fyn i s  al t h a t  e v ere  I t e l l e .  I I ,  1595-1596

What sh o ld  I l e n g e r  in  t h i s  t a l e  ta r i e n ?  I I ,  1622

Withouten more, s h o r t l y  f o r  to s e y n e ,
He most obeye unto h i s  lady h e s t e .  I l l ,  1156-1157

Resoun wol nought th a t  I speke o f  s l e p ,
For i t  acordeth nought t o  my matere.  I l l ,  1408-1410

I p asse  al  th a t  which chargeth nought to  s e y e .  I l l ,  1576

How iryghte i t  e v ere  yred  ben or  y s o n g e .
The p l e y n t e  t h a t  she made in  h i r e  d e s t r e s s e ?
I n o t ;  but  as f o r  me, ny l i t e l  to n g e ,
I f  I d l s c ry v e n  wolde h i r e  h e v y n e s s e ,
I t  sh o ld e  make h ir e  sorwe seme l e s s e .  . . .  IV, 799-804

And s h o r t l y ,  l e s t  t h a t  y e  fry t a l e  breke.  . . .  V, 1032

Repeatedly  in the  examples c i t e d ,  Chaucer p a sses  h u r r ie d ly  over

m ater ia l  unnecessary  to  h i s  s t o r y ,  even s l i g h t i n g  some e p i s o d e s

t h a t  might c o n t r i b u t e - - a s , f o r  I n s t a n c e ,  C r l s e y d e ' s  sorrow. This

im pat ience  i s  r e f l e c t i v e  o f ,  f i r s t ,  r e c o g n i t i o n  o f  the  s t a y i n g  power

o f  the a u d ie n c e ,  and, s eco n d ,  the c o n s i s t e n t  lack o f  d i g r e s s i o n

t y p i c a l  o f  the aural work. This im p a t ie n c e ,  t h i s  r e f u s a l  to  d i g r e s s ,
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has o c ca s io n e d  c o n s id e r a b le  c r i t i c a l  comment, a s ,  f o r  i n s t a n c e ,

Bronson's  s u g g e s t io n :

. . .  i t  i s  l i k e l y  th a t  in  the m atter  o f  pro
l i x i t y  Chaucer's  own i n s t i n c t s  chimed with  those  
o f  h i s  a u d ien ce .  There are s ig n s  enough in h i s  
work t h a t  he was temperamentally  not  devoid  o f  
a c e r t a i n  nervous im p a t ien ce .  He h i m s e l f  l i k e d  39 
to  g e t  ahead w i th o u t  much d e la y  and c ircu m stance .

In e s s e n c e ,  th en ,  o c cu p a t io  here becomes a too l  not  so much o f

c l a s s i c a l  r h e t o r i c  as o f  the aural mode.

I t  was mentioned e a r l i e r  th a t  the r h e t o r - p o e t ' s  concern  

w i l l  be e i t h e r  with a m p l i f i c a t i o n  or w i th  a b b r e v ia t i o n .  Abbrevia

t i o n ,  i t  has been n o t e d ,  i s  p e r t i n e n t  to  Chaucer's  lack o f  d i 

g r e s s i o n ,  but a m p l i f i c a t i o n  i s  d e s er v in g  o f  more extended comment 

in th a t  i t  a p p l i e s  most f u l l y  to the p o e t ' s  development o f  h i s  

theme. I t  w i l l  be remembered t h a t  aural  poe try  c o n s i s t e n t l y  d i s 

p la y s  a p a t t e r n  o f  them atic  r e p e t i t i o n ,  both minor and major s t r e s s  

on theme. In o th er  works examined,  t h i s  them atic  s t r e s s  i s  c a r 

r i e d  by n a r r a t iv e  and s i t u a t i o n a l  r e p e t i t i o n .  In B eo w u lf , f o r  

i n s t a n c e ,  th ere  i s  rep ea ted  n a r r a t iv e  r e p e t i t i o n  as the  s i n g e r  

returns  aga in  and again  to  suronarize e v e n t s  a lr ea d y  p a s t .  S i m i l a r 

l y ,  the p a t t e r n  o f  s i t u a t i o n a l  r e p e t i t i o n  i s  q u i t e  e v i d e n t ,  as the  

many d i g r e s s i o n s  p a r a l l e l  the  themes o f  the main s t o r y - l i n e .  In 

the Troi l u s , however,  th ere  i s  l i t t l e  o r  no n a r r a t iv e  r e p e t i t i o n .

Chaucer s im ply  does not re turn  to  r e t e l l  e v e n t s  a lr ea d y  p a s t .

N e i th e r  i s  there  any c l e a r  p a t t e r n  o f  s i t u a t i o n a l  r e p e t i t i o n ;  the

^ " C h a u c e r ' s  A rt ,"  pp. 15-16.
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p o e t ' s  s t r i c t  adherence  to  h i s  c e n t r a l  s t o r y ,  h i s  r e f u s a l  to  d i 

g r e s s ,  does no t  admit i t .  How, t h e n ,  does  the p o e t  d eve lop  the  

p a t t e r n  o f  th em a t ic  s t r e s s  so n e c e s s a r y  to  the aural  mode? A gain ,  

a t  l e a s t  p a r t  o f  the answer to  t h i s  problem l i e s  in  the p o e t ' s  

use o f  r h e t o r i c a l  t e c h n i q u e s ,  i n c l u d i n g  the  t o o l s  o f  a m p l i f i c a 

t i o n .

Among t h e s e  t e c h n iq u e s  o f  a m p l i f i c a t i o n  i s  s e n t e n t i a , the  

epigram or  p roverb .  As might be e x p e c t e d ,  such a p r o s a i c  and 

c o n v e n t i o n a l i z e d  d e v i c e  e a s i l y  becomes a d r y ,  dead t h i n g ,  b e t t e r  

put in  the mouths o f  bores  than in  a v i a b l e  work; S h a k e s p e a r e ’s 

P o lo n iu s  comes i r o n ed ia te ly  to  mind.

I t  might be a r g u e d ,  however,  t h a t  Chaucer makes o f  the  

s e n t e n t i a  a cap ab le  t o o l ,  p a r t i c u l a r l y  in  i t s  minor f u n c t i o n  as  

a theme r e p e t i t i o n ,  and thus e s c a p e s  what  might o t h e r w i s e  have  

been a tr a p .  As one exam ple ,  we might note  the  proverb o f  Book 

I ,  8 4 1 - 8 4 9 ,  which ends w i th  th e  words "For i f  h i r e  w h ie l  s t y n t e  

any thyng to  t o r n e /  Than c e s s e d  she  Fortune anon to  be ."  Payne 

n o t e s  th a t  a l th ou gh  t h i s  proverb prom ises  e v en tu a l  s u c c e s s  to  

T r o i l u s  in  i t s  r e f e r e n c e  to  the  c o n t i n u a l  turn o f  the  w h e e l ,  and 

thus f u l f i l l s  the  immediate purpose  o f  the  s e n t e n t i a , i t  goes  

e v e r  f u r t h e r :  i f  T r o i l u s  had l i s t e n e d  c l o s e l y ,  he would have been 

aware o f  the  c e r t a i n t y  t h a t  such s u c c e s s  would no t  l a s t . ^  Thus

^ The Key o f  Remembrance, p .  210 .
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t h e  d e v i c e  s e r v e s  a f u n c t i o n  beyond the  immediate co n v e n t io n  in  

t h a t  i t  i s  expanded to  i n c l u d e  Chaucer's  theme o f  the b r e v i t y  o f  

e a r t h l y  l o v e -

in another  example o f  the use o f  s e n t e n t i a , Payne n o tes  

t h a t  as hope dims f o r  T r o i l u s  in  the l a s t  two books* Pandarus i n 

c r e a s e s  in  the  frequency  o f  h i s  use o f  t h i s  d e v i c e .  In one r e s p e c t ,  

we might a r g u e ,  the purpose  o f  th e s e  proverbs  i s  to  ch e er  T r o i l u s ,  

and thus they appear l i t t l e  more than c o n v e n t i o n a l .  Payne, however,  

s u g g e s t s  t h a t  th ey  "remind us o f  the  r e l a t i o n s h i p s  between man, 

woman, and Fortune which the  poem i l l u s t r a t e s . "  {p.  210) We might  

n o t i c e ,  fo r  i n s t a n c e ,  Pandarus' l i n e s  in  IV, 414 -4 1 6 :  "And e k ,  as

w r i t  Z a n z i s ,  t h a t  was fu l  w y s , /  'The newe lo v e  o u t  ch aceth  o f t  the  

o l d ' ; /  And upon newe cas l i t h  newe a v y s ."  Thus a ga in  the  r h e t o r i c a l  

co n v e n t io n  moves beyond i t s  i n i t i a l  l i m i t a t i o n s  and becomes a method 

th em a t ic  s t r e s s ,  f i l l i n g  the  need f o r  the  aural  mode.

Another  t e c h n iq u e  o f  e x p a n s i o n ,  the  a p o s t r o p h e ,  was noted  

e a r l i e r  as an i n t r o d u c t o r y  d e v i c e .  Of th e s e  a p o s t r o p h e s ,  Koretsky  

s u g g e s t s  t h a t  "Apostrophes do no t  advance the a c t i o n ;  r a t h e r  they  

d e la y  i t . " ^  This  comment seems s t r o n g l y  s i m i l a r  to  the com pla in ts

4 1 "The Use o f  the  Apostrophe in  T r o i l u s  and C r i s e y d e ," p.  243.
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t h a t  the  d i g r e s s i o n s  in  Beowulf  d e la y e d  the  a c t i o n .  A g a in ,  i t  1s 

a rgu ab le  t h a t  what appears to  be a d e la y in g  movement a c t u a l l y  f u r 

th er s  the p r o g r es s  o f  the  theme:

In T r o i l u s  and C r i s e y d e , i t  i s  the system  o f  
l y r i c  and a p o s t r o p h e ,  s e t  w i t h i n  the s t r u c 
t u re  o f  the n a r r a t i v e  p r o p e r ,  which p r o v id e s  
the  op en in gs  through which Chaucer may move o u t 
ward from the  a c t i o n  i n t o  a l a r g e r  e v a l u a t i o n . ^

The f u n c t i o n s  o f  t h e s e  l y r i c s  need c a r e f u l  c o n s i d e r a t i o n .

We have noted  t h a t  in  the  aural work th em a t ic  s t r e s s  o c cu rs  through

a v a r i e t y  o f  minor and major r e p e t i t i o n s .  The minor s t r e s s e s  in

the  T r o i 1 us have been n o t e d ;  i t  might  w e l l  be argued a t  t h i s  p o in t

t h a t  a major th em at ic  s t r e s s  1s d ev e lo p ed  through the  l y r i c s  Payne

no tes  above .  Payne I s o l a t e s  a group o f  ten l y r i c s ,  l i s t e d  be low ,

w h ic h ,  c o n s id e r e d  in  l i g h t  o f  the  aural n e c e s s i t i e s ,  seem to  bear

p a r t i c u l a r  s i g n i f i c a n c e :

I , 40 0 -4 3 4  c a n t i c u s  T r o i l i  
I I ,  82 7 -8 7 5  A n t i g o n e ' s  song  

I I I ,  1422-1442 C r i s e y d e ' s  aubade
I I I ,  1450-1470 T r o i l u s '  answering aubade
I I I ,  1702-1708  T r o i l u s '  second aubade
I I I ,  1744-1771 T r o i l u s '  hymn to  Love

IV, 958 -1082  T r o i l u s '  p r e d e s t i n a t i o n  s o l i l o q u y  
V, 218-245  T r o i l u s '  p l a i n t ,  "Wher i s  myn owene lady"  
V, 540-553  T r o i l u s '  p l a i n t  t o  th e  empty p a la c e  
V, 6 3 8 -6 5 8  second  c a n t i c u s  T r o i l i

Payne n o t e s  t h a t  each o f  t h e s e  ten  l y r i c s  comes a t  a major  

p o i n t  in  th e  a c t i o n ,  1n each c a s e  accompanying a c r u c i a l  d e v e l o p 

ment in  the  s t o r y . ^  Such a p a t t e r n  i s  o b v i o u s l y  too  c o n s i s t e n t

4?The Key o f  Remembrance, p. 184.  

^ The Key o f  Remembrance, p .  184.
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to  be c o i n c i d e n t a l ;  i t  might be s u g g e s t e d ,  r a t h e r ,  t h a t  such l y r i c s  

p r o v id e  the th em a t ic  r e p e t i t i o n  and s t r e s s  o f  key p o i n t s  common to  

the aural mode. An exam in at ion  o f  the  l y r i c s  seems c l e a r l y  to  su p 

port  t h i s  a ssu m pt ion .

The f i r s t  c a n t i c u s  T r o i l i , f o r  I n s t a n c e ,  o c c u r r in g  in  l i n e s

400-434  o f  Book I ,  reads in  par t :

I f  no l o v e  i s ,  0 God, what f e l e  I so?
And i f  l o v e  i s ,  what t h in g  and which i s  he?
I f  l o v e  be g o o d ,  from whennes cometh n̂ y woo?
I f  i t  be w ik k e ,  a wonder thynketh  me,
When e v e r y  torment and a d v e r s i t e
That cometh o f  hym, may to  me sa v o ry  t h i n k e ,
For ay t h u r s t  I ,  the  more t h a t  i c h  i t  drynke.

And i f  t h a t  a t  myn owne l u s t  I b ren n e ,
From whennes cometh my w a i l l y n g e  and my p l e y n t e ?
I f  harm agree  me, wherto  p le y n e  I thenne?
I n o o t ,  ne whi unwery t h a t  I f e y n t e .
0 qu ike  d e t h ,  0 sw ete  harm so q u e y n te ,
How may o f  the  in  me swich  q u a n t i t e ,
But i f  t h a t  I c o n s e n t e  t h a t  i t  be?

And i f  t h a t  I c o n s e n t e ,  I w r o n g f u l ly
Compleyne, i w i s .  Thus p o s s e d  to  and f r o ,
Al s t e r e l e s s  w i t h i n n e  a b oot  am I 
Amydde the  s e e ,  b i t w i x e n  wyndes two,
That in  c o n t r a r i e  s to n d en  e v e r e  mo.
A l l a s ;  what i s  t h i s  wondre m aladie?
For h e t e  o f  c o l d ,  f o r  c o l d  o f  h e t e ,  I d ye .  I ,  400-420

This  l y r i c  comes c l o s e  a f t e r  T r o i l u s  f i r s t  s i g h t s  C r ise y d e  and thus  

summarizes h i s  su dd en ly  s m i t t e n  c o n d i t i o n ,  h i s  puzz lement w i th  the  

nature  o f  l o v e .  P a r t i c u l a r l y  in  l i n e  4 0 1 ,  Chaucer p o se s  a problem 

f o r  the  r e s t  o f  the  poem. What i s  th e  nature  o f  l o v e ,  i t s  q u a l i t i e s

and e f f e c t s ?  A b i t  f u r t h e r ,  l i n e s  4 1 9 - 4 2 0 ,  T r o i l u s  r e p e a t s  the  q u e s 

t i o n  and summarizes h i s  immediate quandary.  Thus, in  the  space  o f  a 

few compact l i n e s ,  and combined w i th  the  s o r t  o f  c h a r a c t e r i z i n g  t h a t
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a id s  in  d e v e lo p in g  the s t r u g g l e  o f  the poem, Chaucer s t r e s s e s  f o r  the  

audience  the immediate e v en t s  and the d i r e c t i o n  o f  the m ater ia l  to  

come.

A s i m i l a r  e f f e c t i v e  use o f  the l y r i c  i s  demonstrated by 

C r i s e y d e ’s aubade , I I I ,  1422-1442 ,  and T r o i l u s '  r e p ly .  The two 

l o v e r s  have j u s t  a c h ie v ed  the consummation o f  t h e i r  p a s s i o n ,  and,  

knowing noth ing  o f  the m is fo r tu n e  y e t  aw a it in g  them, lament the n e c e s 

s i t y  o f  p a r t in g  fo r  the day:

"Myn h e r t e s  l i f ,  my t r i s t ,  and my p le a s a u n c e .
That I was born, a l i a s ,  what me i s  wo,
That day o f  us moot make d i s s e v e r a u n c e ! " I I I ,  1422-1424

And ek the sonne ,  T i t a n ,  gan he c h i d e ,
And s e y d e ,  "0 f o o l ,  wel may men the d i s p i s e ,
That h a s t  the dawyng al nyght by th i s y d e ,
And s u f f r e s t  h i r e  so  soone up f r o  the r i s e ,
For to  d i s e s e  l o v e r i s  in  t h i s  wyse.  I l l ,  1464-1468

In such lament ,  o f  c o u r s e ,  the two lo v e r s  r e a f f i r m  t h e i r  joy  and l o v e ,

but  i t  might be argued t h a t  the major t h r u s t  o f  th e s e  l y r i c s  i s  the

i r o n i c  c o u n t er p o in t  they  provide  in  l i g h t  o f  the fu tu re  e v e n t s .  The

f u l l e s t  degree  o f  t h i s  irony i s  seen  o n ly  l a t e r ,  when the two face

not a b r i e f  d a y 's  p a r t i n g ,  but e t e r n a l  s e p a r a t i o n ,  and the t r i v i a l i t y

o f  t h e i r  e a r l i e r  lament becomes apparent .

This irony in r e t r o s p e c t  i s  a l s o  developed in  T r o i l u s '  hymn

to  Love in I I I ,  1744-1771 ,  a p a r t  o f  which f o l l o w s :

"Love, t h a t  o f  e r t h e  and se  hath governaunce,
Love,  t h a t  h i s  h e s t e s  hath in  hevenes hye,
Love,  th a t  with  an holsom a l l i a u n c e  
Halt  p e p le s  jo y n ed ,  as hym l e s t  hem g y e ,
Love,  th a t  k n e t t e th  lawe o f  compaignie ,
And c o u p le s  doth in vertu  fo r  to  d w e l l e ,
Bynd t h i s  acord ,  t h a t  I have to ld  and t e l l e .
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"That t h a t  the world w ith  f e i t h ,  which t h a t  s t a b l e ,
O iverse th  s o  h i s  stowndes concordynge,
That e lem en tz  t h a t  ben so  d is c o r d a b le  
Holden a bond p e r p e tu e ly  durynqe,
That Phebus mote n i s  rosy  day fo r th  brynge,
And th at  the mone hath lo r d s h ip e  over  the n y g h te s - -  
Al t h i s  doth Love, ay h e r ie d  be h i s  myghtes!

I l l ,  1744-1757 ( i t a l i c s  mine)

This j o y f u l  p r a i s e ,  in i t s e l f  a surrmary o f  the mood o f  the

poem a t  t h i s  p a r t i c u l a r  moment, again  r in g s  h o l l o w l y  as e v e n t s  d e v e lo p ,

and thus aga in  becomes a them atic  s t r e s s  cu lm in at in g  in the co nc lud ing

e v e n ts  o f  the poem.

In Book V, some o f  the irony  o f  the e a r l i e r  e v e n t s  has become

apparent in  the wake o f  C r i s e y d e ' s  departure  and her seeming s lowness

in r e t u r n in g .  T r o i l u s '  l y r i c  in  l i n e s  540-553 s t r e s s e s  the mood o f

t e n s e ,  tro u b led  doubt a p p ro p r ia te  f o r  t h i s  s t a g e  o f  the poem:

Then s e i d e  he thus:  "0 p a le y s  d e s o l a t ,
0 hous o f  houses  whilom b e s t  i h i g h t ,
0 p a le y s  empty and d i s c o n s o l a t e ,
0 thow la n t er n e  o f  which queynt  i s  the l i g h t ,
0 p a l e y s ,  whilom day ,  t h a t  now a r t  nyght ,
Wei oughtestow to  f a l l e ,  and I to  d ye ,
Syn she i s  went t h a t  wont was us to  gye!

"0 p a l e i s ,  whilom crowne o f  houses  a l l e ,
Enlumyned w ith  sonne o f  a l l e  b l i s s e !
0 ryng ,  f r o  which the ruby i s  out f a l l e ,
0 cause o f  wo, th a t  cause  h a s t  ben o f  l i s s e !
Y e t ,  syn I may no b e t ,  fayn wolde I k i s s e  
Thy co ld e  d o r e s ,  d o r s t e  I f o r  t h i s  r o u te ;
And farwel sh ry n e ,  o f  which the  s e y n t  i s  ou te !"

The cu lm inat ion  o f  t h i s  Irony and the  f i n a l  use o f  l y r i c  to  summarize

s i t u a t i o n  and s t r e s s  theme occurs  in  the second c a n t i c u s  T r o i l i , l i n e s

638-658  o f  Book V. From h i s  e a r l i e r  s t a t e  o f  g l o r y ,  T r o i lu s  has pro

ceeded to a s t a t e  o f  be ing  "evere derk in  torment.  . . . "  Thus again
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Chaucer pauses  to  s t r e s s  the  theme, here  the t r i v i a l  b r e v i t y  o f  e a r t h l y  

l o v e ,  w h i l e  y e t  c o n t i n u i n g  the  a c t i o n  o f  the  poem.

Of th e s e  l y r i c s ,  Payne s u g g e s t s  t h a t  "Taken as a group a p ar t  

from t h e i r  in d i v i d u a l  c o n t e x t s  th e s e  ten  l y r i c s  c o n s t i t u t e  a kind o f  

d i s t i l l a t i o n  o f  the em otion a l  p r o g r es s  o f  the  poem. . . . 1,44 In t h i s  

Chaucer 's  a r t i s t r y  can be see n  a t  i t s  f u l l e s t .  In the f a c e  o f  the  

aural  n e c e s s i t y  o f  th em at ic  r e p e t i t i o n ,  the p o e t  weaves  such r e p e t i 

t i o n  i n t o  h i s  work,  u t i l i z i n g  a p a t t e r n  o f  l y r i c s  t h a t  r e p e a t e d l y  

bear the burden o f  theme,  y e t  in  do ing  so  c o n t in u e  the  a c t i o n  o f  

the  s t o r y .  The s o p h i s t i c a t i o n  o f  t h i s  t e c h n i q u e ,  and ind eed  a l l  o f  

C haucer 's  use o f  r h e t o r i c  to  s a t i s f y  the  a u d i e n c e ' s  n e e d s ,  can be 

seen in  a comparison w i th  the  d i g r e s s i v e  s t y l e  o f  the ora l  work--  

for  i n s t a n c e ,  the th em e-b ear in g  r e p e t i t i o n s  t h a t  have drawn so  much 

c r i t i c i s m  f o r  B e o w u l f .

Thus i t  appears e v i d e n t  t h a t  Chaucer responds capably  to  

the  aural  mode, p r o v id i n g  f o r  h i s  a u d ien ce  both the  c o n v e n ie n c e s  

and the  n e c e s s i t i e s  o f  a t t r a c t i v e  p r e s e n t a t i o n .  In h i s  use  o f  

r h e t o r i c a l  t e c h n iq u e s  to  a c h i e v e  t h e s e  e n d s ,  the p o e t  b len d s  the  

c l a s s i c a l  modes w i th  the  newer p a t t e r n s  o f  the  E n g l i s h  t r a d i t i o n .

44The Key o f  Remembrance, p . 186.



CHAPTER IV 

CONCLUSION

Some i n s i g h t s  ap p ea r ,  once  they  are  s t a t e d ,  to  be so obv iou s  

as to c r e a t e  a s o r t  o f  b l i n d n e s s ,  a tendency to  ig n o r e  the fundamen

t a l  in  search  o f  the  o b s c u r e .  Bertrand Bronson d e s c r i b e s  one o f  them 

as f o l l o w s :

In a world  o f  p r i n t e d  books the  enjoyment  
o f  l i t e r a t u r e  has become f o r  most p e o p le  a 
s o l i t a r y  form o f  p l e a s u r e .  We are  accustomed  
to  g a t h e r  our im p re s s io n s  o f  an au thor  through  
th e  s i l e n t  and c o n v e n t io n a l  symbols o f  ty p e .
. . . B e fo re  the  i n v e n t i o n  o f  p r i n t i n g ,  
however,  the  s i t u a t i o n  was r e v e r s e d .  I t  i s  
worth w h i l e ,  in  read in g  the work o f  an e a r l y  
p o e t  l i k e  Chaucer,  to  r e a d j u s t  our p o i n t  o f  
view to  t h a t  o l d e r  h a b i t  o f  com m unicat ion . '

This  s tu d y  has a t tem p ted  to  f o l l o w  B ron son 's  a d v ic e  about  

p o i n t  o f  v ie w .  When Chaucer i s  examined in  l i g h t  o f  the  c o n d i t i o n s  

o f  h i s  " p u b l i s h i n g ,"  some c o n c l u s i o n s  appear o b v io u s ;  t h e s e  c o n c l u 

s i o n s  have been reached in  a v a r i e t y  o f  s t u d i e s  a l r e a d y  c i t e d .  Such 

i n v e s t i g a t i o n s ,  however,  have in  gen era l  approached Chaucer 's  works  

w ith  a s l i g h t l y  d i f f e r e n t  s e t  o f  c r i t e r i a  than has been o f f e r e d  h e r e ,  

and the  r e s u l t s  have thus been a p p r e c i a b l y  d i f f e r e n t .

As has a l r e a d y  been noted in  t h i s  s t u d y ,  e a r l i e r  i n v e s t i g a 

t i o n s  o f  the ora l  q u a l i t i e s  o f  C hau cer 's  works can be d i v i d e d ,  w ith  

a few e x c e p t i o n s ,  i n t o  two grou p s .  F i r s t ,  such c r i t i c s  as Ruth

^"Chaucer1s A r t ," p . 1.
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Crosby and George W i l s o n ,  r eg a r d in g  the  p o e t  as an e x t e n s i o n  o f  the  

E n g l i s h  ora l  t r a d i t i o n ,  have concerned th em se lv es  w i th  prov ing  the  

e x i s t e n c e  o f  th a t  t r a d i t i o n  and i d e n t i f y i n g  i t s  f e a t u r e s .  Second,  

more r e c e n t  c r i t i c s ,  i n c l u d i n g  Robert 0 .  Payne and D i e t e r  Mehl, have  

denied  e i t h e r  Chaucer's  p a r t i c i p a t i o n  in  the  ora l  t r a d i t i o n  o r  the

importance o f  t h i s  form o f  " p u b l i s h i n g ."

One o f  th e  c o n c l u s i o n s  o f  t h i s  s tu d y  i s  t h a t  both groups  

pay i n s u f f i c i e n t  a t t e n t i o n  to  Important a s p e c t s  o f  Chaucer's  t e c h n i 

que.  F i r s t ,  Chaucer i s  not  an ora l  p o e t  in  the  meaning o f  th e  term 

p o p u la r iz e d  by P a rry ,  Lord, Magoun, C reed ,  and most o t h e r  s t u d e n t s  

o f  the  o ra l  t r a d i t i o n .  C r e a t in g  h i s  works in  the  r e l a t i v e  l e i s u r e  

o f  the w r i t t e n  form and d e l i v e r i n g  them o r a l l y ,  the  p o e t  thus u t i l i z e s  

a te c h n iq u e  a p a r t  from the  o r a l  t r a d i t i o n ,  a t e c h n iq u e  t h a t  has here  

been c a l l e d  a u r a l . S econ d ,  t h o s e  c r i t i c s  who deny the  importance  o f  

Chaucer 's  form o f  p u b l i c a t i o n  c l e a r l y  s l i g h t  the  e f f e c t s  such a manner 

o f  d e l i v e r y  must impose on the  s t y l e  o f  the  work. Such a form o f

d e l i v e r y  must i n e v i t a b l y  shape the  f i n a l  p r o d u c t ,  f o r  the  p o e t  i s

l i m i t e d  in  c e r t a i n  r e s p e c t s  by the  needs o f  h i s  a u d ien ce  and must

c e r t a i n l y  be aware o f  t h o s e  l i m i t a t i o n s .

To a g r e a t  e x t e n t ,  the  e a r l i e r  s t u d i e s  j u s t  c i t e d  have  

approached both o r a l  and aural l i t e r a t u r e  in  s ea r c h  o f  the  f e a t u r e s  

i d e n t i f i a b l y  p r e s e n t ,  a t t e m p t in g  to  form u la te  j u s t i f i c a t i o n s  f o r  

t h e s e  f e a t u r e s  a f t e r  they  were i d e n t i f i e d .  In g e n e r a l ,  the  t e c h 

nique here  has been somewhat the  r e v e r s e  in  t h a t ,  approaching  Chaucer

from the v ie w p o in t  s u g g e s t e d  by Bronson,  I have a t tem p ted  to  i d e n t i f y
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f i r s t  the  needs o f  a l i s t e n i n g  au d ien ce  and a p o e t  w r i t i n g  f o r  spoken  

d e l i v e r y ,  and then have examined the  T r o i l u s  in  an a t tem p t  to  d e t e r 

mine the  p o e t ' s  accommodation o f  t h e s e  n eed s .

The r e s u l t s  are  th o se  enumerated in  the  e a r l i e r  p a r t s  o f  

t h i s  s t u d y .  An a u d ien ce  o f  l i s t e n e r s  demands c e r t a i n  approaches  

from the  s p e a k e r ,  whether  he 1s an ora l  or  an aural  p o e t .  F i r s t ,  

the  p o e t  must com partm enta l ize  h i s  work i r t o  a s e r i e s  o f  co h e re n t  

u n i t s ,  each u n i t  s u i t a b l e  f o r  u n ders tand ing  i n d i v i d u a l l y  and in  the  

c o n t e x t  o f  a l a r g e r  work. In p r o v id i n g  such compartmental 12a t i o n ,  

the  poet  r e c o g n i z e s  the time l i m i t a t i o n s  imposed by h i s  a u d i e n c e ' s  

p a t i e n c e .  He thus breaks  the  work i n t o  d i s c r e e t  u n i t s ,  each u n i t  

cap ab le  o f  p r e s e n t a t i o n  w i t h i n  a time span s a t i s f a c t o r y  to  the  

a u d i e n c e .

As a r e s u l t  o f  t h i s  c o m p a r t m e n t a l i z a t io n ,  the  p o e t  must then  

p rov id e  c l e a r  t r a n s i t i o n s  between the  u n i t s ,  o f t e n  o f f e r i n g  a t  th e  

s t a r t  o f  the  work a suranary o f  what has gone b e f o r e  o r  a summation 

o f  the s i t u a t i o n .  He r e c o g n i z e s ,  as  W hite lock  has p o in te d  o u t ,  the  

need to  ". . . inform newcomers and remind the  p r e v io u s  au d ien ce  

o f  what has happened . . . S i m i l a r l y ,  the  p o e t  w i l l  p r o v id e  i n 

te r n a l  t r a n s i t i o n s ,  c l e a r l y  d e n o t in g  movement from c h a r a c t e r  to

^The Audience  o f  B eo w u l f ,  p.  2 0 .
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c h a r a c t e r  o r  s ce n e  to  s c e n e .  Such obv iou s  t r a n s i t i o n s  are p r e s e n t  

in  each o f  the  works examined in  t h i s  p a p er ,  as a r e f e r e n c e  to  

Chapters II and III  w i l l  d em o n stra te .

F u r t h e r ,  both the  o ra l  and the  aural p o e t  c o n s i s t e n t l y  

p r o v id e  a c l e a r  p a t t e r n  o f  th em a t ic  r e p e t i t i o n .  We n o t i c e  in  B e o w u l f , 

f o r  i n s t a n c e ,  aga in  and aga in  the  s t r e s s  on the  q u a l i t i e s  o f  the  

noble  w a r r io r ;  s i m i l a r l y ,  we no te  in  the Roland a r e c u r r in g  d e v e l o p 

ment o f  the  C h r i s t ia n - p a g a n  s t r u g g l e .  Of t h i s  p a t t e r n  o f  them atic  

r e p e t i t i o n ,  Auerbach argues  t h a t  "Varied r e p e t i t i o n  o f  the  same 

theme i s  a te c h n iq u e  stemming from medieval Lat in  p o e t i c s ,  which

in  turn draws i t  from a n t iq u e  r h e t o r i c .  . . .

Accompanying t h i s  l i s t  o f  r eq u ir ed  f e a t u r e s  in  both ora l  

and aural p o e tr y  are  a number o f  f e a t u r e s  o f  c o n v e n ie n c e  l e s s  than 

n e c e s s a r y  but a t t r a c t i v e  t o  a l i s t e n i n g  a u d ie n c e .  C l e a r l y  d e f in e d  

by Crosby and c i t e d  e a r l i e r  in  t h i s  work, th e s e  f e a t u r e s  in c lu d e  

r ep eated  e x p r e s s i o n s ,  r e l i g i o u s  fr a m e s ,  a d d r e s s e s  to  the  a u d i e n c e ,  

and the  ca su a l  in t im a c y  o f  most spoken works.

Another  o f  the  c o n c l u s i o n s  o f  t h i s  s tud y  a r i s e s  from c o n s i 

d e r a t i o n  o f  t h i s  l i s t  o f  f e a t u r e s .  S tu d e n ts  o f  Beowulf  have long  

p u zz led  o v e r  the  poem's d i g r e s s i v e  and r e p e t i t i o u s  q u a l i t y .  I t  has 

been s u g g e s t e d ,  o f  c o u r s e ,  t h a t  the d i g r e s s i o n s  o f  the  poem are  not

^ M im e s is ,  p .  105.
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r e a l l y  d i g r e s s i v e  1n t h a t  th ey  c o n t in u e  the  p a t t e r n  o f  th em at ic  s t r e s s  

noted e a r l i e r ,  and t h i s  s tu d y  su p p o rts  t h a t  th e o r y .  F u r t h e r ,  I have 

s u g g e s t e d  a m o d i f i c a t i o n  o f  the  t r a d i t i o n a l  t h r e e - p a r t  d i v i s i o n  o f  

the work. E a r l i e r  s t u d i e s  have g e n e r a l l y  d i v i d e d  the  second and 

t h i r d  e p i s o d e s  appro x im a te ly  a t  l i n e  2 2 0 0 ,  as Beowulf  becomes king  

and the dragon s t o r y  b e g i n s .  Such a d i v i s i o n ,  however,  f a i l s  to  

p r o v id e  the i n t r o d u c t o r y  sumnary o f  p r e v io u s  a c t i o n  so  cormton to  

the  o r a l  or aural p o e t ’s t r a n s i t i o n a l  t e c h n iq u e .  I f ,  however,  

the d i v i s i o n  between the  second and t h i r d  e p i s o d e s  o c cu rs  about  

l i n e  2000 ,  b e g in n in g  w i t h  the  re tu r n  o f  Beowulf  to  H y g e la c ' s  c o u r t ,  

the  accou nt  Beowulf  g i v e s  o f  h i s  ad v en tu res  becomes a r e c a p i t u l a 

t i o n  o f  the  f i r s t  two e p i s o d e s ,  b r i n g i n g  th e  a u d ien ce  up to  d a t e  

and thus p r o v id in g  a s u i t a b l e  r e sp o n se  to  the  need f o r  an e f f e c t i v e  

t r a n s i t i o n .

I t  i s  o b v i o u s ,  t h e r e f o r e ,  t h a t  c l o s e  a t t e n t i o n  to  th e  needs  

o f  the  a u d ien ce  p r o v id e s  a u s e f u l  to o l  i n  the  a n a l y s i s  o f  e i t h e r  

o r a l  or  aural  p o e t r y .  In t h o s e  f e a t u r e s  a r i s i n g  from such n e e d s ,  

o r a l  and aural p o e tr y  are  s i m i l a r .  The d i s t i n c t i o n  between the  

two forms and the  most obv iou s  d i f f e r e n c e s  a r i s e  from th e  demands 

on the  p o e t  each form makes.

F i r s t ,  as has been n o t e d ,  o r a l  p o e tr y  i s  i n e v i t a b l y  f o r m u la ic .  

C o n s id er in g  th e  c o n d i t i o n s  o f  i t s  c r e a t i o n ,  the  n e c e s s i t y  o f  producing  

l i n e  a f t e r  l i n e  o f  m e t r i c a l l y  a c c e p t a b l e  v e r s e  w i t h o u t  pause  f o r  d e 

l i b e r a t i o n ,  i t  cannot  be o t h e r w i s e .  Aural p o e t r y ,  however,  has no
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need f o r  such form u lae;  composed a t  l e i s u r e ,  i t  may In c lu d e  r ep ea t ed  

e x p r e s s i o n s  as a c o n v e n i e n c e ,  but such r e p e t i t i o n s  are  not formulae  

in  the t r a d i t i o n a l  meaning o f  the  term.

S i m i l a r l y ,  as a r e s u l t  o f  h i s  mode o f  c r e a t i o n ,  the oral  

p o e t  o f t e n  d i g r e s s e s ,  moving from t o p i c  to  t o p i c  as  he e s t i m a t e s  h i s  

a u d i e n c e ' s  r e a c t i o n s .  Because  he c r e a t e s  as  he d e l i v e r s ,  the  ora l  

p o e t  i s  a b le  to  judge h i s  l i s t e n e r s '  r e s p o n se  and i n t e r e s t  in  any 

p a r t i c u l a r  t o p i c  as he to u ch es  upon i t .  The aural p o e t ,  however,  

has no such f l e x i b i l i t y .  The form o f  h i s  work i s  f i x e d  in  advance

from the  p o e t ' s  e v a l u a t i o n  o f  th e  a u d i e n c e ' s  I n t e r e s t .  Once f i x e d ,

the form i s  r e l a t i v e l y  r i g i d  and t h e r e f o r e  l e s s  prone to  d i g r e s s i o n  

than o r a l  p o e t r y .

With t h e s e  f e a t u r e s  o f  aural  p o e tr y  i d e n t i f i e d ,  the  major  

e f f o r t  o f  t h i s  s tud y  has been to  examine C hau cer 's  T r o i l u s  and 

C r ise y d e  in  s ea rch  o f  the  p o e t ' s  r e s p o n se  to  the  n e c e s s i t i e s  o f  

h i s  mode. An e v a l u a t i o n  o f  each f e a t u r e  dem on stra tes  t h a t  th e  

p o e t  r e p e a t e d l y  makes a v i r t u e  o f  n e c e s s i t y ,  t r a n s fo r m in g  s t o c k  

p a t t e r n s  i n t o  a c a r e f u l l y  in terw oven  framework b le n d in g  e lem en ts  

o f  the  E n g l i s h  ora l  t r a d i t i o n  w i th  the  t o o l s  o f  c l a s s i c a l  r h e t o r i c

to  enhance the  poem.

I t  has been arg u ed ,  f i r s t ,  t h a t  Chaucer a d j u s t s  compe

t e n t l y  to  th e  f e a t u r e s  o f  c o n v e n i e n c e ,  p a r t i c u l a r l y  in  two a s p e c t s .  

The mood o f  in t im a c y  h i s  a d d r e s se s  to  the  au d ien ce  c r e a t e  c o n t r i 

b u t e s ,  p a r t i c u l a r l y  In th e  admonishments to  l o v e r s ,  t o  the  d e v e l o p 

ment o f  the  theme throughout  the  poem. S i m i l a r l y ,  the  p o e t ' s  use
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o f  r e l i g i o u s  frames i s  Interwoven with  f i g u r e s  from c l a s s i c a l  mytho

lo g y ;  in  the c h o ic e  o f  th e s e  f i g u r e s  and in  the ending frame for  Book 

V, Chaucer again  deve lops  h i s  theme, f i r s t  with  the a t t e n t i o n  to roman

t i c  love  and e v e n t u a l l y  with  the  r e s u l t  o f  t h a t  l o v e .

This combination o f  r e l i g i o u s  frames w ith  t r a n s i t i o n a l  

tech n iq u es  thus e l e v a t e s  the T r o i l u s . s a t i s f y i n g  the n e c e s s i t y  o f  

c l e a r  movement and p ro v id in g  the  them atic  s t r e s s  common to  aural  

l i t e r a t u r e .  P a r t i c u l a r l y  in  t h i s  l a s t  e l e m e n t ,  the n e c e s s i t y  o f  

them atic  s t r e s s ,  Chaucer ex ten d s  the e a r l i e r  E n g l i sh  modes o f  

n a r r a t i v e  and s i t u a t i o n a l  techn iq ue  demonstrated in  Beowulf in t o  

a more s o p h i s t i c a t e d  s t y l e ,  r h e t o r i c a l  them atic  r e p e t i t i o n .  This  

i n s i g h t  i n t o  Chaucer's  techn iq ue  c l e a r l y  supports  Curschmann's 

c o n t e n t io n  t h a t  " . . .  e v a l u a t i o n  o f  i n d i v i d u a l  achievement and 

meaning should  c o n c e n tr a te  on the  use o f  u n i t s  l a r g e r  than s i n g l e  

words or p h r a s e s . C u r s c h m a n n ' s  argument,  e s s e n t i a l l y ,  i s  th a t  

a n a l y s i s  o f  spoken l i t e r a t u r e  has f o r  too  long c o n c e n tr a te d  on 

p h ra s e -c o u n t in g  and l i n g u i s t i c  a n a l y s i s .  Such a n a l y s i s  has been 

undeniably  p r o d u c t i v e ,  but the r e s u l t  i s  t h a t  the l a r g e r  e lem ents  

o f  s t r u c t u r e  have been too much ig n o r e d .

I t  i s  p o s s i b l e ,  th e n ,  to  argue t h a t  some fu r t h e r  a t t e n 

t io n  to the s t r u c t u r e s  o f  aural  l i t e r a t u r e ,  w ith  the r e v i s e d  c r i 

t e r i a  o f f e r e d  here as g u i d e s ,  might w e l l  be p r o d u c t iv e .  Such an

^ " O r a l  P o e t r y  i n  M ed ieva l  E n g l i s h , "  p .  40.
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a n a l y s i s  o f  the  Canterbury T a l e s , f o r  i n s t a n c e ,  would be c h a l l e n g 

i n g ,  p a r t i c u l a r l y  s i n c e  the  u n f i n i s h e d  s t a t e  o f  the  work adds 

c o m p le x i ty  to  s t r u c t u r a l  a n a l y s i s .  Some a s p e c t s  o f  such an a n a l y s i s ,  

o f  c o u r s e ,  are  r a t h e r  obv iou s  and have a l r e a d y  been w e l l  c o v e r e d .

The t r a n s i t i o n a l  t e c h n iq u e s  o f  the  I n d iv i d u a l  p r o l o g u e s ,  the  com- 

partmented na ture  o f  the  s e p a r a t e  t a l e s ,  each s u i t a b l e  f o r  one  

d a y ’ s p r e s e n t a t i o n - - t h e s e  t h in g s  have been w id e ly  d i s c u s s e d .  The 

o v e r a l l  framing o f  the  work,  however ,  and the  q u a l i t y  o f  th em at ic  

s t r e s s ,  w h i l e  t r e a t e d  to  some e x t e n t  a l r e a d y ,  are  s t i l l  open to  

d i s c u s s i o n  and a n a l y s i s  in  the  l i g h t  o f  aura l  c r i t e r i a .  Nor, f i n a l l y ,  

i s  the  a p p l i c a t i o n  o f  aural c r i t e r i a  l i m i t e d  to  Chaucer.  Chaucer's  

age was a t r a n s i t i o n a l  p e r i o d ,  and t h i s  p e r i o d ,  c o v e r i n g  the  move 

ment from s t r i c t l y  o r a l  l i t e r a t u r e  t o  th e  p r i n t e d  t e x t ,  i s  r e l a 

t i v e l y  l e n g t h y  and shou ld  I n c lu d e  many w r i t e r s  worthy o f  such a t t e n 

t i o n .
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APPENDIX 

MODERNIZATIONS AND TRANSLATIONS

Deowulf

11. 1-3 Lo, o f  the Spear-Danes o f  o ld
We have heard much o f  t h e i r  fame and g l o r y ,  
T heir  g r e a t  kings and w a r l ik e  deeds .

11. 86-89 Then a powerful demon who l i v e d  in  darkness
Endured i t  a n g r i l y ,  I m p a t i e n t ly ,
That he heard each day the jo y  
Loud in  the h a l l .

11. 100-105 . . . u n t i l  a f i e n d  o f  h e l l
Began h i s  e v i l  c r im es .  This wrathfu l  
S p i r i t  was c a l l e d  Grendel ,  a demon grim 
who h e ld  the m arshlands ,
Fen and f a s t n e s s .

11. 702-703 Then through the gloom o f  n ig h t
Crept the w alker  o f  darkness .

11. 710-711 From the w a s t e l a n d s ,  under cover  o f  darkness
Grendel came, the accu rsed  o f  God.

11. 720-721 He came t o  the  h a l l  o f  the wandering w a r r i o r s ,
Of jo y  d e p r iv in g  them.

11. 867-882 Now and a ga in  a k i n g ' s  thane .
A good s i n g e r  mindful o f  s a g a s ,
Wove a song in  proper words
S in g in g  the s t o r y  o f  B eow u lf ' s  v i c t o r y ,
Chanting the t a l e  in  s k i l l f u l  v e r s e .
A l l  the songs  he had heard 
He sang o f  Sigemund's g lo r y  
S t o r i e s  o f  the f o r g o t t e n  W als in gs ,
Of t h e i r  g r e a t  rov in gs  and w ars ,
S t r i f e  and f i g h t i n g  unknown to  men
Except 'i.o F i t e l a ,  t h a t  he t o l d
To h i s  nephew when they werr* rompanions,
The time o f  the b i t t e r  s t r i f e .



11. 1719-1720 . . . did not g i v e  r ings
To Danes a f t e r  g l o r y .

11. 1722-1723 . . . l earn  from t h i s  a c t ,
See the v i r t u e  1

Chanson de Roland

11. 1-3  Charles  the k i n g ,  our g r e a t  emperor,
Has been fo r  seven f u l l  y ears  in Spain .
He has conquered the land from sea  to mountains

11. 15-21 "Hear me, l o r d s ,  we are in g r e a t  danger;
The emperor Charles  o f  g e n t l e  France 
Has come here f o r  our g r e a t  m is fo r tu n e ;
I have no h o s t  to  meet him in b a t t l e .
Nor power to  s h a t t e r  h i s  power.
Speak, g iv e  me your c o u n c i l ;
Defend me from t h i s  death and shame.

11. 331-335 The emperor holds  out  h i s  r ight -hand  g l o v e ,
But Count Ganelon wished to  be e l s e w h e r e ,
And when tak ing  i t  l e t  i t  f a l l  to e a r t h .
Said  the  Frenchmen: "God! What does t h i s  mean
This i s  an omen o f  g r e a t  m is fo r tu n e ."

11. 674-675 Ganelon comes, the f a l s e  on e ,  the p e r j u r e r ,
And with  g r e a t  p o l i s h  b eg in s  to speak.

11. 740-744 "Lord Barons," s a i d  the Emperor C h a r le s ,
"Look a t  t h i s  land and th e s e  s t r a i g h t  p a s sa g es ;  
Judge f o r  me whom I w i l l  p la ce  in the rearguard  
Ganelon r e p l i e d :  "Roland, t h i s  s te p so n  o f  mine
No baron l i k e  him you have in your s e r v i c e . "

11. 2021-2026 Dead i s  the c o u n t ,  who could  endure no more
The baron Roland weeps f o r  him and mourns;
On e a r th  y o u ' l l  never s e e  a sadder man.

The count Roland, when he s e e s  h i s  dead f r i e n d  
Lying fa c e  down upon the ground 
Quite  s o f t l y  says  f a r e w e l l  to  him.
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1 1. 2 1 4 4 -2 1 6 3  Says the  a r ch b ish o p :  '‘Damn him who w o n ' t  f i g h t  hard!
When Char les  r e t u r n s ,  h e ' l l  avenge us w e l l . "

Said  the pagans:  "We were doomed from b i r t h !
A b i t t e r  day has come f o r  us today!
We have l o s t  a l l  o f  our lo r d s  and p e e r s ,
C har les  i s  r e t u r n in g  w i th  h i s  g r e a t  h o s t ,
We hear  the  c l e a r - v o i c e d  c a l l s  o f  the  French,
Great  i s  the  sound o f  the b a t t l e - c r y  'Monjoy.'
Count Roland i s  so f i e r c e  
Mo mortal man can e v e r  d e f e a t  him.
Let  us throw our s p e a r s  and l e t  him be ."
They hurl a t  him a shower o f  s p e a r s ,
Fea th ered  a rro w s ,  l a n c e s ,  d a r ts
That p i e r c e d  h i s  s h i e l d  and b u r s t  i t
And r ipped  h i s  hauberk ,  c u t t i n g  o f f  i t s  m a i l .
But n o t  a one went  i n t o  h i s  body.
They wounded V e l l l a n t i f  in  t h i r t y  p l a c e s ,
Under the  co u n t  they  k i l l e d  him.

The pagans take  f l i g h t  then and l e t  him a l o n e ;  
Count Roland 1s s t i l l  upon h i s  f e e t .

11.  2681-2684  " I ' l l  go I n t o  France to  f i g h t  w i th  C h a r le s ;
I f  he w o n ' t  beg mercy a t  my f e e t
And turn h i s  back upon th e  C h r i s t i a n  law,
I s h a l l  take  the  crown o f f  h i s  head."

11. 3750-3756  "Lord b a ro ns ,"  sa y s  C h a r le s  the  k i n g ,
"Judge Ganelon f o r  me w i th  r i g h t e o u s n e s s .
He went w i th  me among ipy h o s t  to  S p a in ,
And l o s t  f o r  me twenty  thousand o f  my French,
And my nephew whom you never  more w i l l  s e e ,
And O l i v e r  th e  brave and c o u r t e o u s .
The dozen p e e rs  he has b e tra y ed  f o r  g a i n .

11 . 3 993-3998  S a i n t  Gabrie l  came down from God to  say :
" C h a r le s ,  sunmon up the  armies  o f  your  em p ire ,
For you must invade  th e  land o f  B1re ,
And th er e  g i v e  s u c c o r  to  V iv ie n  a t  Imphe,
The d t y  t h a t  the  pagans have b e s i e g e d ;
The C h r i s t i a n s  th e r e  c a l l  and c ry  o u t  f o r  you ."
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