reacting to the artist in outdoor locations as well, such as in Experiments with Truth:
Gandhi and Images of Nonviolence. (Figure 27: Experiments with Truth: Gandhi and

Images of Nonviolence. Figure 28: “A Mirror Woman’’)

(Figure 27: Experiments with Truth: Gandhi and Images of Nonviolence)

(Figure 28: “A Mirror Woman”)
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For my thesis process work, | started my first video test over the summer when |

went to farmers’ market in Baton Rouge and had different reaction of people. (Figure

29: Video in farmers market Baton Rouge June 2015)

(Figure 29: Video in farmers market Baton-Rouge June 2015)
Alex Prager

Photographer and filmmaker, Alex Prager was born in Los Angeles, CA, and she
has lived and worked there since 1979. Prager makes staged photographs that
resemble cinematic style seen in films. She is inspired by Andy Warhol, Cindy
Sherman, and Jeff Walls. Her work is about relationships between fine art, people,
and popular culture. These photos especially stress loneliness or peril of crowded
public spaces. Prager’s images are actually created in real places—Washington
Square Park in New York or an airport in Burbank, California.” (Figure 30: Face in the

crowd video. Figure 31: “Face in the Crowd” video in gallery)

5 Prager, Alex. Web. 10 Mar. 2016. <http://www.alexprager.com>.
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(Figure 31: “Face in the Crowd” video in gallery)

| am inspired by Prager because of her staged photography and the fact that
she is a video maker. She is from California and most of my videos | made was in Los
Angeles. California has always been a symbolic part of my American Dream. Her work

is important to my work because of the video process, production, and the idea of
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showing a narrative story. As a graphic designer, | am interesting in advertising and
bright colors, and her work contains elements of both. The best example is her “Face
in the Crowd” video. | like the way she tries to show reality while creating a fake
world—a fantasy, which is how | am portraying my American Dream. In her “Face in

the Crowd” video, the people in station are real but they look fake.

Anna Diprospero

Born in Rome in 1987, Anna Diprospero studied photography at the Institute
Europeo di Design in Rome and at the School of Visual Arts in New York.® She is
inspired by the photography of Gregory Crewdson, Stephen Shore and Philip-Lorca
diCorcia, but she has been more and more inspired by painting and cinema. | find her
interesting because she focused on the self-portrait. In an interview Diprospero
stated, “I think self-portraits are a good way to examine yourself and your
relationships with others. A self-portrait forces you to make questions about who you
are and admit things to yourself””’ The self-portrait has enabled me to both document
my transition between cultures as | adjust and try to understand my new identity as
an Iranian-American; the location also becomes important because it documents the
new environment.

Diprospero’s work also presents her figure with architecture. | like comparing
human scale with architecture and showing the space between. | walked in the
alleyway of the Walt Disney concert hall alone and separate from street and society
The large scale buildings also seem representative of the mass and barrier of culture
an immigrant is trying to enter, by immersion and assimilation. (Figure 32-35:
Diprospero’s urban self portrait Photography. Figure 36: Opera House Los Angeles
Video)

6 Diprospero, Anna. Web. 10 Mar. 2016.
<http://www.annadiprospero.com/urban.htm>.

7 http://fotografiamagazine.com/young-talent-anna-di-prospero/
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(Figure 32: “I’'m Here”, Diprospero’s urban self portrait Photography)

(Figure 33: Diprospero’s “I’m Here,” Urban self portrait Photography)
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(Figure 34: Diprospero’s Marseille (artist residency), 2014)

(Figure 35: Anna di Prospero 'Latina' , Andrew Wyeth 'Christina’s World')
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(Figﬁre 36: Opera House Los Angeles Vidéo)

34



Conclusion

All Are Immigrants is a project about my perspective about my immigration. In
working with this topic, | had to face all my fears—all the difficulties and challenges |
have had over the past three years. During the analysis of my pain — a gap, a hole —
| sought to understand where it came from. This work has helped me to better
understand my identity: where | come from, who | am now, and who | want to be in
future.

The work allowed me to use my creative practice to reveal the anxiety | had. It
counteracts me obsessively overthinking all the worries that make my mind sick. It
was catharsis process for me—like a release and purging of emotions. | am leaving
this hole in my third year of grad school, ready for the next chapter. I still believe that
the hole can be back again in my life but it can have a different meaning and context.
Also in my show, | have considered that the majority of my audience will be non-
immigrants. The questions mirrored in my sound installation are meant to make
American viewers more aware of their own assumptions about immigrants. Through
this exhibition, my audience can better empathize with me as an immigrant and
understand my life story. | wish to bridge the gap between and provide some of the
information which may prevent Americans from being sensitive to my situation. By
exploring my identity in this new culture and life experiences during Graduate School,
| have become progressively more concerned with changing immigration culture and
the culture towards immigrants in the South and Baton Rouge.

By working with myself as the subject matter and showing my real life story, |
hope to explore the meaning of holes across human experience—inviting the people
after seeing my show to reflect on the holes in their lives and how they can deal with
them and fill them. [ will continue my goal of working as an Iranian and Middle
Eastern artist in the U.S for the future and follow my artistic pursuits as an Iranian

that chose to live and create in America.
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