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ABSTRACT 
 

Temporal Cycles explores how systems and changes in the human body parallel those 
in nature.  The investigation takes the form of a print installation, which captures the 
essence of bodily processes. The serial nature of printmaking and the organic world 
plays an important role as biomorphic forms and hourglass shapes are repeated in 
numerous renditions that breathe, pulse, expand, wither, ovulate, and transform. 
Labyrinths of pattern, texture, and color connect the symbolic forms as the installation 
tracks the evolution of processes in the body, and the forms reveal themselves through 
their pictorial associations.
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Fig. 17  Sarah Anne Shearer, Architecture of the Edge(installation shot), Lithograph, 22x170 in., 2012 

         
 

For some time now, I have been creating prints that can be placed next to each other, in 

a variety of combinations, as part of my creative process: the serial approach I 

mentioned at the beginning of this paper.  The past eight months I have been striving to 

depict something that was nearly just felt and knowing that my vision would not be fully 

revealed before the installation of the prints. Numerous hours were spent organizing, 

splicing, and vivisecting, to build an environment in the gallery.  Individual prints could 

stand alone, but reached their potential through the installation and relationships each 

image had to the next, and to other images in the gallery.  Over the course of this 
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project the importance of the serial approach I have been using for years became 

engrained in my creative process.   Looking at the moon today, I still get the same 

feelings of immensity as I did as a child, and I hope to pass on the same stories I heard 

from my grandmother as my finger becomes twisted with time. My creative approach 

undulates with natural phenomenon. These processes are in my blood; they are passed 

on through ancestry.     
 

The glowing dot began 
engulfing 
the midnight sky. 
 
Beautiful but haunting forms 
emerged   
out of the darkness. 
 
Pulse.      Throb.      Beat. 
 
Blinking, I awoke,  
realizing  
the dot of the moon had  
forever 
illuminated my eyelids.  
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