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Figure 21. Reynold Weidenaar, Swing Bridge, © 1997 by Magnetic Music Publishing
Co.
Score notation for slide and glissando in Swing Bridge. Used by permission of
Reynold Weidenaar, Magnetic Music Publishing Co.

Figure 22. Reynold Weidenaar, Swing Bridge, © 1997 by Magnetic Music Publishing
Co.
Score notation for portamento and glissando in Swing Bridge. Used by
permission of Reynold Weidenaar, Magnetic Music Publishing Co.
Weidenaar writes for “growl,” a contemporary technique produced by humming
while playing. Rehfeldt suggests a relaxed throat to help with the production of the
hum.”” The difficulties of the technique are compounded by a hard set-up or resistant

reed. One method of practicing the technique involves humming while blowing, then

while whistling, and finally while playing.

7 Rehfeldt, 68.
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Figure 23. Reynold Weidenaar, Swing Bridge, © 1997 by Magnetic Music Publishing

Co.
Use of growl in Swing Bridge. Used by permission of Reynold Weidenaar,
Magnetic Music Publishing Co.
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Chapter VII. Conclusion

Although there has been an increase in multimedia composition, very little has
been written on the topic of its rehearsal and performance to aid the musician. There are
few clarinetists with expertise in, or even exposure to, multimedia music. Roslyn
Dunlop, Brigid Burke, and F. Gerard Errante are three well-known performers of
multimedia clarinet music. Valuable information about literature and performance is
available on their respective websites.

Useful strategies for the preparation and performance of only four multimedia
works has been included in this document, but with the intention of providing
information that can be applied to similar multimedia works. These strategies include
equipment and set-up requirements, information about transfer of tape or film materials
to modern equipment, advice on the performance of contemporary techniques, and advice
for the coordination of elements. This paper is designed to answer some basic questions
about equipment and set-up as well as clarinet performance requirements and
contemporary techniques.

The transfer of outdated accompanying materials to simplify performance
problems is discussed, when needed. Information is provided about methods for putting
slide images onto CD, for example. This is also beneficial to the performance of works
with outdated audio and visual applications, such as reel-to-reel and cassette tape. It can
prevent further damage to original materials, such as slides. Possibilities include the
transfer of tape to CD, slide to digital image, and film to video. One advantage of the
new digital applications is the reduction in the number of technicians needed, as in Ellis’

A Dream Fantasy. The author recommends using a professional for these purposes, due
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to the problems of obtaining functional equipment, and the expense of purchasing the
software needed. The process may be expensive, but the outcome more reliable and
applicable.

Clarinetists interested in performing multimedia music are often unaware of the
literature due to the absence of a catalog. This document also provides a catalog of
multimedia compositions with additional sources for more information about the
composer and/or piece. Some of the information may include, but is not limited to, title,
composer, collaborators, instrumentation, and equipment needed. The catalog is
designed to aid in the search for literature and to promote composers’ works.

This written document is designed to promote the composition of similar works
by increasing the understanding and appreciation of multimedia music. The catalog is
intended to aid multimedia composers in the publicity of their clarinet works. One
possible result of this project is an escalation of multimedia performances. A goal of the
accompanying recital is to create an awareness and interest in multimedia music. The
recital proved several points.

First, obtaining material for performance can be difficult and time consuming. A
performer may encounter problems with publishers (Carl Fischer Rental Library, for
example) finding the appropriate materials. The author experienced changes in rental
fees, due to the expense of updating audio and visual materials. This fee was negligible,
however, when compared with the cost of paying for the whole process.

Second, a performer may also have problems locating functional equipment for
the performance of multimedia pieces, specifically those with 8mm or 16mm film. The

transfer of these materials is possible, but can be expensive and time consuming. Carl
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Fischer Publishers proved helpful in this project. One may also find that older material
may be damaged, as in the case of slides for this recital. With modern technology,
transfer of images onto CD has proven to be quick and effective.

Third, the number of people and the amount of coordination required for rehearsal
and performance may seem overwhelming, or as Errante states, “burdensome.””®
However, it is not unlike the demands of a solo or chamber recital. Often, multimedia
pieces may be performed with a soloist and one additional person to start audio devices
and a film projector. Notably, the differences in this recital are that the equipment needs
are greater and require more set-up time, and that the accompanist(s) needs to be trained
in the audio or visual fields, rather than in piano performance. The solution to this
problem is to hire qualified personnel to handle audio and visual elements of the
performance.

Fourth, some additional skills in score reading are often required when
performing multimedia works. These techniques vary with each piece and usually
involve time-line reading and cue-reading for coordination with preexisting audio
materials. In the case of this recital, score materials are clear and legible with sufficient
cues to provide security in performance. Some practice is required for the performance
of technical passages and contemporary techniques.

In the case of multimedia performance, it is noted after this recital, that these
challenges pertain to all music performance, not exclusively multimedia. Obtaining
scores and materials for any piece can sometimes present delay. It is also safe to assume
that a clarinetist may have similar problems with coordination of elements in Alban

Berg’s Vier Stiicke (1924) or in Olivier Messiaen’s Quatour pour la Fin du Temps

% F. Gerard Errante, “Electro-Acoustic Music for the Clarinet, Part IV,” in ClariNetwork, 18.
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(1942). In relation to score reading techniques, the author notes more score study
required for the performance of Pierre Boulez’s Domaines (1970) for solo clarinet than is
required for the performance of these four multimedia works. It can be concluded,
therefore, that much multimedia music presents no real additional challenge to
performance other than equipment management.

Multimedia music for clarinet constitutes an impressive body of repertoire, which
is continually evolving with new developments in technology. The possibilities are
infinite and the newest multimedia works are an impressive synthesis of art, music and

technology.
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Appendix B: Electronic Music Terminology

amplifier- A device used to increase the power, voltage, or current of a signal. The
power amplifier can be either integrated (with the preamplifier) or it can be a
single amplifying unit.

audio processing- Among the abilities of sound processing are delay, reverberation, ring
modulation, frequency shifters, octave dividers, envelope modifiers, filters, Wah-
Wah, distortion, tremolo and vibrato, and sample and hold. Digital multi-effects
processors using state-of-the-art electronics can produce these and many more
complex effects with individual parameters controlled via MIDI. This increases
the potential for use of effects in live performance.

contact microphone- A microphone that must be placed in physical contact with a
vibrating body, thereby transforming vibrations into electrical signals.

conversion- The process by which digitally stored information is transformed into analog
information or vice versa.

echo- A discrete repetition of a sound, as opposed to reverberation.

envelope- A shape that changes as a function of time. The envelope is a control signal
that can be applied to various aspects of a synthesizer sound, such as pitch, filter
cutoff frequency, and overall amplitude.

equalizer- A device for increasing or decreasing signal strength in selected portions of
the audible spectrum.

filter- A device used to eliminate selected frequencies from the sound spectrum of a
signal. A resonant filter can increase the level of other frequencies as well. A

MIDI filter eliminates selected messages from the data stream.

94



foot pedal- A device used to control many aspects of the performance, including the
patches of the synthesizer, the volume of the synthesizer, and the delay system
functions: on/off, hold, and changing presets.

frequency- Vibrations per second of a signal. The frequency of a signal usually
determines its pitch.

frequency shift- Sometimes called frequency modulation, this processing technique
changes the frequency, or pitch, of an input signal.

input- A signal fed into a circuit or device.

microphone- Microphone types include contact, or those that attach to the instrument,
and “air” types. Rehfeldt provides information on problems with feedback, low
fidelity, wires, etc., as well as the possibilities and complications of wireless
microphones. Errante’s advice for the approach of a performer into the electronic
medium is to find a contact microphone. He suggests a transducer, which is
tapped into the mouthpiece or barrel (as opposed to the base of the reed).

MIDI- The purpose of the MIDI interface is to convert instrumental sound into digital
information, which can then activate a synthesizer or other electronic device.
Errante cites the most popular of these as the IVL Pitchrider 4000 Mark II.

mixer- A device for combining several input signals by algebraically summing their
instantaneous amplitudes. Rehfeldt describes the mixer as having adjustable
inputs and producing a varying number of common outputs. It is used to combine
the clarinet with other sources, such as other instruments, tape, auxiliary devices,

etc. The outputs are transmitted to either a speaker or a delay system.
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oscillator- An electronic sound source. In an analog synthesizer, oscillators typically
produce regularly repeating fluctuations in voltage. In a digital synthesizer, an
oscillator more typically plays back a complex waveform by reading the numbers
in a wavetable.

output- The signal that comes out of a circuit or device.

pitch follower- A device that allows the clarinet to control the frequency and/or
amplitude of the synthesizer. Pitch-to-voltage converters are used. Pitch-to-MIDI
interfaces also allow the instrument to control synthesizers. These devices require
that careful adjustments be made to such parameters as tuning, sensitivity,
dynamics, response time, and pitch bend.

pitch-to-MIDI digital interface- (Musical instrument digital interface). An interface
which allows any instrument to activate a synthesizer or any other electronic
device.

preamplifier- A unit that amplifies the signal of a low-level source to a point where it
can be further amplified without affecting the signal-to-noise ratio. The device
can be part of the mixer, a separate unit, or an element of the auxiliary effects
equipment.

reverberation (reverb)- A type of digital signal processing that produces repetitions of
sound that are so closely spaced in time that they cannot be distinguished
individually. The effect produced by multiple overlapping echoes in a room or

concert hall.
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ring modulator- A type of mixer which accepts two signals as audio inputs and produces
their sum and difference tones as output without passing on frequencies of the
original signal.

sample and hold- An electronic device that uses MIDI to create new sounds by
recording or storing information in binary code. It can be used in live
performance in much the same way as a synthesizer to increase the sonic
resources.

sequencer- A device that is used to produce a preset voltage sequence for the purpose of
controlling a series of events with voltage-controlled equipment. The function of
the sequencer is to playback MIDI data. It sends the digital information to
another device, like a synthesizer, to produce the required sounds.

signal- Electrical analog of sound.

speaker- A device for converting electric impulses or varying current into amplified
sound. Tonal characteristics can vary considerably with different types and
qualities of speakers, and care should be exercised in their selection.

synchronization- Coordinating, with regard to time, one set of events with another.

synthesizer- An electronic device containing filters, oscillators, and voltage-controlled
amplifiers, used to produce (electronically) sounds unobtainable from ordinary
instruments. There are three types of synthesizers, modular, digital, and sample-
playback.

tape recorder- A device invented by Allgemeine Elektrizitacts Gesellschaft in 1935,
which uses magnetic tape to record and play back sounds. Tape transports, from

one manufacturer to the next, do not run at uniform speeds.
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tremolo/vibrato- A periodic change in amplitude (tremolo) or frequency (vibrato) by

audio processing.
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Appendix C: Catalog of Multimedia Compositions for the Clarinet

The information in this catalog is, and will presumably always be, a work in

progress. Composers continue to update biographies and websites with additional

information about their works. When possible, the catalog provides website addresses to

aid in the search for information about these works and others by the composers.

Incomplete entries have not been excluded from the catalog in an effort to show the

existence of pieces that previously have not been well documented.

Composer Thomas Jefferson Anderson, 111
Title Thomas Jefferson’s Orbiting Minstrels and Contraband
Date 1984
Publisher New York: Composers’ Facsimile Edition
Duration 35:00
Visuals Stanley Madeja
Instrumentation | Soprano, dancer, woodwind quintet, string quartet, jazz sextet,
& Equipment synthesizer, computer, visuals
Premiere February 12, 1986, Northern Illinois University
Notes o A 21% Century Celebration of 19™ Century Form
o Poem by T.J. Anderson, III
o Sculptures by Richard Hunt
o Text by Stephen Soreff
o Electronic tape by Eric Lindgren
o Spoken text and scientific advising by Herbert Friedman
o http://www2.emji.net/tjanderson/content/works.html
Composer Jan Bach
Title Skizzen
Date 1967
Publisher E. C. Schirmer: Galaxy-Highgate
Duration 22:30
Visuals Heinrich Kley drawings
Instrumentation | Woodwind quintet and drawings (slides)
& Equipment
Notes o Nine movements, each illustrating a drawing by Austrian artist, H.

Kley
o http://www.woodwind.org/Databases/Composers/Names/000435. htm
/
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Composer Burton Beerman
Title Reflections
Date 1975
Publisher New York: American Composers Alliance
Visuals Laser beam
Instrumentation | Clarinet, cello, synthesizers, and laser beam
& Equipment
Notes http://www.bgsu.edu/colleges/music/phone list/BurtonBeerman.html
Composer Eve Beglarian
Title Cave
Date 2001
Publisher EVBVD Music
Duration 6:30
Visuals Clifton Taylor, slides
Instrumentation | Spoken voice, flute, clarinet, violin, cello, percussion, piano, and
& Equipment drawings (slides)
Premiere April 28, 2001, Synchronia ensemble
Notes o Dedicated to Ansel Elgort
o Text by Eileen Myles
o http://www.evbvd.com/cave/index.html
o Commissioned by Synchronia ensemble of St. Louis
Composer Pierre Boulez
Title Dialogue del’ombre Double: 8 Clarinets, Tape and Lights
Date 1985
Publisher Vienna: Universal Edition
Visuals Shadows created by lighting
Instrumentation | clarinets, loudspeakers, piano, tape, and lights
& Equipment
Premiere Alain Damiens, clarinet, and Andrew Gerzso, technical assistant,
October 28, 1985
Notes o For Luciano Berio on his 60" birthday
o Originally for Bb clarinet and tape
o Version for bassoon by composer, premiere- Paris, November 3,
1995, Pascal Gallois, bassoon
o Version for flute, premiere- Berkeley, May 9, 2002, Cécile Daroux,
flute
Composer Carolyn Bremer
Title I Have a Nightmare
Date 1993
Publisher ms
Visuals Live video
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Instrumentation | Soprano/speaker, speaker, clarinet, percussion, piano, and live video
& Equipment
Premiere Society of Composers Regional Meeting, University of Oklahoma,
April 1993
Notes o On the Clarence Thomas Confirmation Hearings
o http://www.ou.edu/music/CRB/works.html
o http.//carolynbremer.com/comp.htm
Composer Brigid Burke
Title The Bottled Fable
Date 1994
Publisher Sydney: Australian Music Centre
Visuals slides
Instrumentation | Clarinet, tape, and synchronized slides
& Equipment
Premiere Composing Women’s Festival (1994)
Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html
o Theme: eye
o Video of artwork done with makeup
o Commissioned by Composing Women’s Festival (1994)
Composer Brigid Burke
Title Circle Hats
Date 1992
Publisher Sydney: Australian Music Centre
Visuals slides
Instrumentation | Bb and bass clarinet and optional synchronized slides
& Equipment
Notes o http://www.amcoz.com.au/comp/b/bburke.htm
Composer Brigid Burke
Title Colours & Tones Scratch
Date 1997-9
Publisher Sydney: Australian Music Centre
Visuals video
Instrumentation | Clarinet, trombone, drums, gamelan, and video
& Equipment
Notes o http://www.amcoz.com.au/comp/b/bburke.htm
Composer Brigid Burke
Title Diverse Nobleman
Date 1997-9
Publisher Sydney: Australian Music Centre
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Visuals video
Instrumentation | Clarinet/voice, flute, prerecorded electronics, and video
& Equipment
Notes o http://'www.amcoz.com.au/comp/b/bburke.htm
Composer Brigid Burke
Title The Earth has an Aura
Date 1995
Publisher Sydney: Australian Music Centre
Visuals slides
Instrumentation | Effected and improvised clarinet, tape, and synchronized slides
& Equipment
Notes o http://’www.amcoz.com.au/comp/b/bburke.htm
o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html
o Recorded on CD Tri Duo Sounds and Visions
Composer Brigid Burke
Title Emmigig 1
Date 1995
Publisher Sydney: Australian Music Centre
Visuals Norman Perryman, slides
Instrumentation | Improvised clarinet, tape, and synchronized slides
& Equipment
Premiere Wangaratta Art Gallery Single Bloom Exhibition 1997
Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html
o Commissioned by Wangaratta Art Gallery Single Bloom Exhibition
1997
Composer Brigid Burke
Title Emmigig 11
Date 1995
Publisher Sydney: Australian Music Centre
Visuals Norman Perryman, slides
Instrumentation | Effected and improvised clarinet, tape, and synchronized slides
& Equipment
Premiere Multi-media Conference in Education
Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html
o Commissioned by Multi-media Conference in Education
Composer Brigid Burke
Title Glass, Water & Lemon
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Date 2000

Publisher Sydney: Australian Music Centre

Visuals video

Instrumentation | Improvised bass clarinet/voice, live and prerecorded electronics, and

& Equipment video

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

Composer Brigid Burke

Title Gold Thamar

Date 2000

Publisher Sydney: Australian Music Centre

Duration 10:03

Visuals video

Instrumentation | Improvised bass clarinet/voice, live and prerecorded electronics, and

& Equipment video

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

o Commissioned by Australia Council Performing Arts Board

Composer Brigid Burke

Title Grey is the Highway

Date 2001

Publisher Sydney: Australian Music Centre

Visuals video

Instrumentation | Piano, bass clarinet, live and prerecorded electronics, and video

& Equipment

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

Composer Brigid Burke

Title Infra-Infer

Date 1992

Publisher Sydney: Australian Music Centre

Visuals slides

Instrumentation | Bass clarinet and optional synchronized slides

& Equipment

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

Composer Brigid Burke

Title Inside and Outside the Breast

Date 1995

Publisher Sydney: Australian Music Centre
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Visuals slides

Instrumentation | Improvised clarinet, tape, and 5 synchronized slide projectors

& Equipment

Premiere Out of the Void: Mad and Bad Women’s Exhibition

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

o Commissioned by Out of the Void: Mad and Bad Women’s

Exhibition

Composer Brigid Burke

Title Lands Collide 2

Date 2002

Publisher Sydney: Australian Music Centre

Visuals video

Instrumentation | Several arrangements for Bb and/or bass clarinet, other instument(s),

& Equipment electronics, and video

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit. html

Composer Brigid Burke

Title Lemus & Gelas

Date 2000

Publisher Sydney: Australian Music Centre

Duration 11:00

Visuals video

Instrumentation | Bass clarinet, gamelan, prerecorded electronics, and video

& Equipment

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

Composer Brigid Burke

Title Mother’s Fish Laughter

Date 1997-9

Publisher Sydney: Australian Music Centre

Visuals video

Instrumentation | Clarinet, rebab, gamelan, and video

& Equipment

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

Composer Brigid Burke

Title Perhaps it’s Arrived

Date 2001

Publisher Sydney: Australian Music Centre
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Duration 10:07

Visuals video

Instrumentation | Improvised clarinet, live and prerecorded electronics, and video

& Equipment

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

Composer Brigid Burke

Title Root Drinking (Alluring Eyes)

Date 1998

Publisher Sydney: Australian Music Centre

Duration 10:40

Visuals video

Instrumentation | Clarinet, tape, and multimedia canvas

& Equipment

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

o http://www.amcoz.com.au/comp/b/bburke.htm

Composer Brigid Burke

Title A Sliding Droplet

Date 2001

Publisher Sydney: Australian Music Centre

Visuals video

Instrumentation | Clarinet, live and prerecorded electronics, and video

& Equipment

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

Composer Brigid Burke

Title Slidding with Whistles

Date 2000

Publisher Sydney: Australian Music Centre

Visuals video

Instrumentation | Bass clarinet, gong, live and prerecorded electronics, and video

& Equipment

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-
exhibit.html

Composer Brigid Burke

Title Three Sounds of Buildings

Date 1992

Publisher Sydney: Australian Music Centre

Visuals slides
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Instrumentation | Clarinet and optional synchronized slides

& Equipment

Notes o http://farben.latrobe.edu.au/mikropol/volume$/burke-b/burke-

exhibit.html

Composer Kristine H. Burns

Title Midwestern Sketches I

Date 1996-7

Publisher ms, K.H. Burns, Florida International University, School of Music,
U.P. Campus, Miami, FL 33199

Visuals video

Instrumentation | Clarinet, video, and stereo tape

& Equipment

Notes o http://www.fiu.edu/~burnsk
o http.//eamusic.dartmouth.edu/~wowem/interviews/bev/beverly.html

Composer Kristine H. Burns

Title Underwear 2™ Pair

Date 2000

Publisher ms, K.H. Burns, Florida International University, School of Music,
U.P. Campus, Miami, FL 33199

Visuals video

Instrumentation | Originally double bass (or non-specific improvisatory instrument),

& Equipment tape, and video

Notes » Poem by Lawrence Ferlinghetti, “Underwear 2™ Pair”
o http://'www.fiu.edu/~burnsk
o http://eamusic.dartmouth.edu/~wowem/interviews/bev/beverly.html

Composer Joel Chadabe

Title Street Scene

Date 1967

Publisher Paoli, PA: Carl Fischer Facsimile Edition, 1974 (#FE-55)

Duration 8:30

Visuals A. William Clark, slides

Instrumentation | English horn (or clarinet), tape, and optional slides

& Equipment

Premiere March 25, 1969, “Music in Our Time,” Kauffman Auditorium, New
York

Notes o Written for Pat Grignet

o Poem by Lawrence Ferlinghetti, “The Long Street,” from 4 Coney
Island of the Mind (N.Y.: New Directions Publishing Co., 1958)

o Tape part now on CD

o Requires three slide projectors

o Transposed part is not included
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o http://cahadabe.com/bio.html
o http://www.emf.org/subscribers/chadabe/index.html
o Recorded, Opus One (#16, 1973)

Composer Lowell Cross

Title Musica Instrumentalis

Date 1969

Publisher ms

Visuals Video II (B) by Lowell Cross

Instrumentation | Any instrument, television screens, and loudspeakers

& Equipment

Premiere Art Gallery of Toronto, May 13, 1966 (video premiere)

Notes

Composer Jon Drummond

Title Book of Changes

Date 2002

Publisher ms

Visuals CD Rom

Instrumentation | Bass clarinet, cello, and CD Rom

& Equipment

Notes

Composer Merrill Ellis

Title Celebration

Date 1980

Publisher New York: American Music Center

Duration 8:45

Visuals Film, lasers

Instrumentation | Flute, clarinet, oboe, bassoon, percussion, film, lasers, and tape

& Equipment

Notes o Commissioned by Baylor University, Richard Shanley, and the
Society for Commissioning of New Music

Composer Merrill Ellis

Title A Dream Fantasy

Date 1973

Publisher Paoli, PA: Carl Fischer Facsimile Edition, 1975 (#FE-80)

Duration 12:45

Visuals Films, slides, dancers

Instrumentation | Clarinet (optional saxophone double), percussion, tape, 2 films,

& Equipment optional slides, optional dancer

Premiere Richard Shanley, clarinet, and Dr. Larry Vanlandingham, percussion,

Baylor University, 1973
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Notes o Optional slides are available from U.N.T. Special Collections,
Mmartin@library.unt.edu
o Tape is now on CD; films are now on VHS
o Involves some theater elements
o Clarinetist briefly plays percussion
o Commissioned by Baylor University, Richard Shanley, and the
Society for Commissioning of New Music
Composer Jack Fortner
Title De Plus en Plus
Date 1972
Publisher Elkan Vogel, Inc. & Theodore Presser rentals
Duration 31:00
Visuals
Instrumentation | Clarinet in A, piano, 2 tapes, and visuals
& Equipment
Notes o http://'www.presser.com/catalogs/Rental. html
Composer James Fulkerson
Title Between the Lines
Date 1977
Publisher ms
Visuals film
Instrumentation | Soloist, film, and tape
& Equipment
Notes o http://composers21.com/compdocs/fulkersj.htm
Composer James Fulkerson
Title Cheap Imitations, Parts [-V (Madwomen)
Date 1980
Publisher ms
Visuals films
Instrumentation | Soloist, films, and tape
& Equipment
Notes o http://composers21.com/compdocs/fulkersj.htm
Composer James Fulkerson
Title G for John Cage
Date 2002
Publisher ms
Visuals Grahame Weinbren, film
Instrumentation | Speaker, bass clarinet/contrabassoon, and film
& Equipment
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| Notes ‘ o http://composers21.com/compdocs/fulkersj.htm
Composer James Fulkerson
Title Raucasity and the Cisco Kid . . . or, I Skate in the Sun
Date 1977-8
Publisher ms
Visuals Film, slides
Instrumentation | Soloist, film, slides, and tape
& Equipment
Notes o http://composers21.com/compdocs/fulkersj.htm
Composer James Fulkerson
Title What is Performance
Date 1973
Publisher ms
Visuals Films, slides
Instrumentation | Soloist, 2 films, and tape
& Equipment Originally for trombone, tape, slides, and film
Notes o http://composers21.com/compdocs/fulkersj.htm
Composer Daniel Goode
Title 3% Vision
Date
Publisher Frog Peak Music (#Gool5)
Visuals Dave Gearey, video
Instrumentation | Clarinet, percussion, and video
& Equipment
Notes o http://www.frogpeak.org/fpartists/fpgoode. html
o Video available; score not listed as available
Composer Roger Grieve and T.J. Hinsdale
Title Clarinet Chromatron
Date 1987
Publisher ms, 2709 Winstead Dr., Toledo, OH 43606
Duration 5:57
Visuals video
Instrumentation | Clarinet, audio processing, and video
& Equipment
Notes
Composer Peter Griffith
Title Classic
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Date 1969

Publisher ms

Visuals laser

Instrumentation | Clarinet and laser

& Equipment

Notes

Composer James John Hartway

Title Impressions of Walden

Date 1979

Publisher New York: New York Public Library

Duration 18:00

Visuals slides

Instrumentation | Woodwind quintet, optional slides, narrator/tape

& Equipment

Notes o Text by Henry David Thoreau
o www.music.wayne.edu/fac_hartway.html
o http://www.woodwind.org/Databases/Composers/Names/004292.html

Composer Stephen Ingham

Title Port Kembla Videodelic

Date 2001

Publisher ms

Visuals CD Rom

Instrumentation | Bass clarinet, cello, and CD Rom

& Equipment

Premiere Roslyn Dunlop

Notes

Composer Kryzytztof Knittel

Title Punkty/Linie

Date 1973

Publisher ms

Visuals slides

Instrumentation | Clarinet, tape, and slides

& Equipment

Notes o http://'www.usc.edu/dept/polish music/composer/knittel. html

Composer Evgeni Kostitsyn

Title How I Made This

Date 1998

Publisher ms, ekostitsyn@yahoo.com

Duration 15:00

Visuals painting
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Premiere Kiev, 1998
Instrumentation | Clarinet, bassoon, trombone, tuba, tam-tam, accordion, cello, listener,
& Equipment radio, and painting
Notes o http://’www.under.org/cpcc/ekostitsyn.htm
o Winner, The First International Competition for Composers in
Ukraine
o Light passes gradually from musicians to paintings to represent a
transformation from one art/state to another
Composer Jonathan Kramer
Title Games Clarinetists Play
Date UNFINISHED (1972-sketch)
Publisher --
Visuals --
Instrumentation | Clarinet, slides, lights, and tape
& Equipment
Notes o Sketch only- Not completed
Composer David Lisner
Title Dances in the Madhouse
Date 1982
Publisher Merion Music/Theodore Presser
Visuals Lithograph by George Bellows
Instrumentation | Violin/flute/clarinet and guitar with lithograph
& Equipment
Notes o Dance suite
o Lithograph subject is a dance scene in an insane asylum
o http://www.davidleisner.com/biography.html
Composer Ryo Maruyama
Title Landscape of Memory
Date 1990
Publisher
Visuals video
Instrumentation | Clarinet and video
& Equipment
Notes
Composer Ryo Maruyama
Title Shadows
Date 1991
Publisher
Visuals video
Instrumentation | Clarinet and video
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& Equipment

Notes

Composer Michael Matthews
Title Love in a Dry Country
Date 1992
Publisher
Visuals
Instrumentation | Chamber ensemble, tape, interactive computer system, and visuals
& Equipment
Notes o www.michaelmatthews.net/works.htm
Composer Diana Mclntosh
Title Music at the Centre
Date 1981
Publisher Toronto: Canadian Music Centre
Duration 17:00
Visuals slides
Instrumentation | Clarinet, piano, percussion, tape, and slides
& Equipment
Notes o Percussion and narration done by pianist
o Text is excerpts from Wordsworth, Tintern Abbey
o http://'www.musiccentre.ca/CMC/dac_rca/eng/k /Mclntosh_Diana.h
tml
o Commissioned by Canadian Music Educators Association
Composer Lawrence Moss
Title Blackbird
Date 1987
Publisher New York: American Music Center
Duration 12:20
Visuals Lights, dancer
Instrumentation | Clarinet, dancer, lights, and tape
& Equipment
Notes o http://www.woodwind.org/Databases/Composers/Names/007056.html
Composer Lawrence Moss
Title Nightscape
Date 1978
Publisher New York: American Music Center
Duration 25:00
Visuals Slides, dancer
Instrumentation | Soprano, violin, flute, clarinet/bass clarinet, percussion, slides, dancer,
& Equipment and tape
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Notes o A theater piece
o Text by John Gracen Brown
o Requires 2 slide projectors
o http://www.woodwind.org/Databases/Composers/Names/007056.html
Composer Olga Neuwirth
Title Aufenthalt
Date 1992-3
Publisher
Visuals video
Instrumentation | 2 speakers, Soprano, Tenor, bass clarinet, baritone saxophone, tenor
& Equipment trombone, percussion, celesta, 2 cellos, tape, video, and electronics
Notes o www.olganeuwirth.com/works.html
Composer Olga Neuwirth
Title Jardin Desert
Date 1994
Publisher
Visuals video
Instrumentation | Flute, bass clarinet, baritone saxophone, trombone, video, tape, and
& Equipment electronics
Premiere UA Vienna, Orf Center, February 25, 1994
Notes » Revised edition without video entitled, “Vexierbilder”
Composer Pauline Oliveros
Title The Wheel of Fortune
Date 1969
Publisher Unpublished
Visuals slides
Instrumentation | Clarinet, tape, and slides
& Equipment
Notes o Written for Bill Smith, solely
Composer Linda Woodaman Ostrander
Title Conservatory
Date
Publisher New York: American Music Center
Visuals slides
Instrumentation | Flute, oboe, clarinet, bassoon, drum set, piano, narrator, viola, cello,
& Equipment double bass, jazz soloists, participatory audience, and slides
Notes o http://www.woodwind.org/Databases/Composers/Names/007491.html
| Composer ‘ Ron Pellegrino
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Title Phil’s Float
Date 1974
Publisher Unpublished
Visuals film
Instrumentation | Clarinet, film, and synthesizer or tape
& Equipment
Notes o Written for Phillip Rehfeldt, solely
Composer John Rimmer
Title Hautura
Date
Publisher
Visuals Virginia King
Instrumentation | Bass clarinet and visuals
& Equipment
Notes o Performed by Roslyn Dunlop
o www.gaudeamus.nl/oud/biobak/r/rimmerj.htm
o www.scoop.co.nz/stories/ED0203/500039. htm
Composer David Rosenboom
Title In the Beginning V (The Story)
Date 1978-81
Publisher Lebanon, NH: Frog Peak Music (#Ros01)
Visuals Film/video
Instrumentation | Chamber orchestra (16), film/video, and 3 speakers
& Equipment
Notes o Series of nine works for soloist, chamber ensembles, orchestra, and
electronics
o http://shoko.calarts.edu/~david/dcr-works. html
Composer David Rosenboom
Title On being Invisible (Hypatia Speaks to Jefferson in a Dream)
Date 1994-5
Publisher ms, david@music.calarts.edu
Visuals LD video, slides
Instrumentation | 2 computer-music system performers, 2 improvising musicians,
& Equipment narrator, laser disk video projection, slides, pre-recorded voices,
computer performer, and real-time digital synthesis system
Premiere Krannert Center for the Performing Arts, University of Illianois
Notes o http://shoko.calarts.edu/~david/dcr-works. html
Composer David Rosenboom and Anthony Braxton
Title Lineage, Enactment, Transfiguration, and Transference
Date 1992
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Publisher New York: Lovely Music
Visuals
Instrumentation | MIDI grand piano duet, HFG software, responding piano, sopranino
& Equipment saxophone, soprano saxophone, alto saxophone, clarinet, and flute
Premiere
Notes o http://shoko.calarts.edu/~david/dcr-works. html
Composer Niels Rosing-Schow
Title Peep
Date 1992
Publisher
Visuals video
Instrumentation | Flute, clarinet, cello, 2 percussion, electronics, and video installation
& Equipment
Notes
Composer Donald Scavarda
Title Landscape Journey
Date 1963
Publisher ms, P.O. Box 17072, Tucson, AZ 85731
Visuals Film, lighting
Instrumentation | Clarinet, piano, film, and lighting
& Equipment
Notes o Written for John Morgan
o Recorded, Advance Recordings (#FGR-5-64)
Composer Marilyn Schrude
Title Drifting Over a Red Place
Date 1982
Publisher ms, Bowling Green State University, Bowling Green, OH 43403
Visuals Slides, dancer
Instrumentation | Clarinet, dancer, slides, and delay system
& Equipment
Notes
Composer Elliott Schwartz
Title Extended Clarinet
Date 1974
Publisher G. Schirmer, Margun Music
Duration 11:00
Visuals lights
Instrumentation | Clarinet, tape, grand piano, and lights
& Equipment
Premiere Da Capo Players Concert, New York
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Notes o Written for Allen Blustine, De Vendra
o http://www.schirmer.com/composers/schwartz
Composer Elliot Schwartz
Title Telly
Date 1975
Publisher ms, Bowdoin College Music Press, Brunswick, ME 04011
Duration 14:00
Visuals Television screens
Instrumentation | 5 finds or brass, 4 percussion, 3 television screens, 2 radios, and tape
& Equipment
Premiere University of South Florida, NuMuse Festival
Notes o http://'www.schirmer.com/composers/schwartz
Composer Judith Shatin
Title Grito del Corazon
Date 2001
Publisher
Duration 5:00
Visuals Katherine Aoki, video
Instrumentation | Flute, bass clarinet, cello, keyboard, electronics, and video
& Equipment
Premiere Ensemble Barcelona Nova Musica, VIII Festival de Cinema
Independent de Alternativa
Notes o http://'www.people.Virginia.edu/~jsa/works. html#electronic
Composer William O. Smith
Title [Nluminated Manuscripts
Date 1987
Publisher ms,
Visuals Computer graphics
Instrumentation | Woodwind quintet and computer graphics
& Equipment
Notes o http://faculty.washington.edu/bills/bio 1. html
o http://www.woodwind.org/Databases/Composers/Names/007491.html
Composer William O. Smith
Title Slow Motion
Date 1987
Publisher Seattle, WA: Ravenna
Visuals video
Instrumentation | Clarinet, audio processing, and video
& Equipment
Premiere F. Gerard Errante
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Notes o http://faculty.washington.edu/bills/bio . html
o http://www.woodwind.org/Databases/Composers/Names/007491.html
Composer Dorrance Stalvey
Title Togethers I11
Date 1970
Publisher New York: American Music Center
Duration 8:40
Visuals slides
Instrumentation | Clarinet, tape, and optional slides
& Equipment
Notes o http://www.woodwind.org/Databases/Composers/Names/00946 1. html
Composer Dorrance Stalvey
Title Points, Lines, Circles
Date 1969
Publisher New York: Editions Salabert
Duration 18:30
Visuals
Instrumentation | Clarinet, 2 percussion, guitar, harp, double bass
& Equipment
Notes o http://www.woodwind.org/Databases/Composers/Names/009461.html
Composer Greg A, Steinke
Title Concentrated Images
Date 1991-2
Publisher Terra del Mar Music
Visuals slides
Instrumentation | Poet, performer(native American flute or woodwind instrument and
& Equipment simple percussion), tape (Teiko drums), and slides
Notes o http://www.under.org/cpcc/gsteinke.htm
o oboegreg@tierradelmar.org
o slides can be projected by slide projector, video, or computer Power
Point
Composer David Stout
Title Acceleration
Date 1987
Publisher
Visuals
Instrumentation
& Equipment
Notes o http://nmculturenet.org/artists/Detailed/460.html
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Composer Morton Subotnick
Title Play!
Date 1962
Publisher American Music Center
Visuals film
Instrumentation | Woodwind quintet, piano, tape, and film
& Equipment
Notes o http://www.eamdc.com/06.html
o morts@unix.nets.com
o http://www.woodwind.org/Databases/Composers/Names/009730.html
Composer Peter Terry
Title Captured Light
Date 1999
Publisher ms
Duration 5:40
Visuals
Instrumentation | Clarinet, visuals, and electronics
& Equipment
Notes
Composer Peter Terry
Title Iron Pathways
Date
Publisher ms
Duration 8:30
Visuals
Instrumentation | Clarinet, visuals, and electronics
& Equipment
Notes
Composer Carei E. Thomas
Title Something About Brilliance
Date 1993
Publisher
Visuals video
Instrumentation | Violin, cello, bassoon, clarinet, piano, drums, poemmetry, and video
& Equipment
Notes o Patrick’s Cabaret
o http://mitpress2.mit.edu/e-
journals/LEA/OLD/profiles/sonic4/thomas/resume.htm
| Composer \ Chris Tokalon
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Title Chakras (“Wheels™)

Date 1999

Publisher ms,

Visuals Projected images

Instrumentation | Saxophone, clarinet, bells, percussion, backing tracks, and visuals

& Equipment

Premiere Standard Bank National Arts Festival, Grahamstown
“Talas in Conversation” program, Chris Tokalon, Hanita Muthray and
Pule Kgaratsi

Notes o On the seven energy points of the Hindu culture
o Religious images and icons
o http://www.talisker.co.za/chris _tokalon.html

Composer Stephen Truelove

Title Father Sun/Mother Earth

Date 1989-93

Publisher

Duration 1:00:00

Visuals Film, photos

Instrumentation | Soprano, speaker, clarinet, piano, film, and photos

& Equipment

Notes o 8 Songs from the chamber opera, Flowers and Butterflies
o Clarinet player, “Wise Man/Spiritual Teacher”
o http://www.under.org/cpcc/struelove.htm

Composer Kazuo Uehara

Title Media Mix

Date 1991

Publisher ms,

Visuals video

Instrumentation | Clarinet and video

& Equipment

Notes

Composer Carlos Vazquez

Title Tzintzuntzan

Date 2001

Publisher

Visuals Electronic images

Instrumentation | Bass clarinet, marimba, violin, double bass, tape, and live electronic

& Equipment images

Notes o http://members.tripod.com/~carlosvazquez/

| Composer | Reynold Weidenaar
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Title Between the Motion and the Act Falls the Shadow

Date 1991 (clarinet version)

Publisher New York: Magnetic Music Publishing

Duration 5:31

Visuals video

Instrumentation | Clarinet and computer-processed video

& Equipment

Premiere Global Village, NY, November 14, 1981 (video version)

Notes o http://www.experimentaltvcenter.org/history/people/bio.php3?id=28
o http://www.wpunj.edu/coac/communication/R_Weidenaar.htm
o http://magneticmusic.org

Composer Reynold Weidenaar

Title Hang Time on Jones Street

Date 2002

Publisher New York: Magnetic Music Publishing

Visuals DVD

Instrumentation | Any instrument, electronics, and video (DVD)

& Equipment

Premiere September, 2002, F. Gerard Errante

Notes o http://'www.experimentaltvcenter.org/history/people/bio.php3?id=28
o http://www.wpunj.edu/coac/communication/R_Weidenaar.htm
o http://magneticmusic.org

Composer Reynold Weidenaar

Title Love of Line, of Light and Shadow: The Brooklyn Bridge

Date 1982

Publisher New York: Magnetic Music Publishing

Duration 10:24

Visuals video

Instrumentation | Clarinet, electronic sound, and computer-processed video

& Equipment

Premiere F. Gerard Errante, American Society of University Composers,
National Conference, Seattle, WA, April 24, 1982

Notes o http://'www.experimentaltvcenter.org/history/people/bio.php3?id=28
o http://www.wpunj.edu/coac/communication/R_Weidenaar.htm
o http://magneticmusic.org
o Written for the centennial celebration of the Brooklyn Bridge
o Commissioned by F. Gerard Errante

Composer Reynold Weidenaar

Title Night Flame Ritual

Date 1983

Publisher New York: Magnetic Music Publishing
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Duration 5:22

Visuals video

Instrumentation | Clarinet, electronic sound, computer-processed video, delay system,

& Equipment and pitch transposer

Premiere F. Gerard Errante, New York University, June 22, 1983

Notes o http://'www.experimentaltvcenter.org/history/people/bio.php3?id=28
o http://www.wpunj.edu/coac/communication/R_Weidenaar.htm
o http://magneticmusic.org

Composer Reynold Weidenaar

Title Swing Bridge

Date 1997

Publisher New York: Magnetic Music Publishing

Duration 5:20

Visuals Camera: Meryl Bronstein and Tom Lawrence
Image processing technician: Hank Rudolph
video

Instrumentation | Clarinet, audio processing, computer-processed color video, and

& Equipment digital sound

Premiere F. Gerard Errante, Old Dominion University, Norfolk, VA, May 6,
1997

Notes o http://'www.experimentaltvcenter.org/history/people/bio.php3?id=28
o http://www.wpunj.edu/coac/communication/R_Weidenaar.htm
o http://magneticmusic.org
o Written for the centennial celebration of the Brooklyn Bridge
o Commissioned by F. Gerard Errante

Composer Reynold Weidenaar

Title Waves

Date 2003

Publisher ms, WeidenaarR @wpunj.edu

Duration 1:00

Visuals video

Instrumentation | Clarinet, audio processing, and computer-processed video

& Equipment

Premiere Has not been premiered as of March 2003

Notes o F. Gerard Errante holds the parts
o Based on the events of 9/11
» Video contains waving flags and audio contains sirens

Composer Reynold Weidenaar, arr. by F. Gerard Errante

Title The Stillness

Date 1983

Publisher New York: Magnetic Music Publishing
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Duration 12:42

Visuals video

Instrumentation | Saxophone (arr. for clarinet) and computer-processed video

& Equipment

Premiere Marshall Taylor, Zukor Theatre, Astoria, NY, February 22, 1985

Notes o http://'www.experimentaltvcenter.org/history/people/bio.php3?id=28
o http://www.wpunj.edu/coac/communication/R_Weidenaar.htm
o http://magneticmusic.org

Composer Martin Wesley-Smith

Title Dodgson’s Dream

Date 1979

Publisher ms

Visuals slides

Instrumentation | Clarinet, pre-recorded tape, live processing, dissolve unit, and 2 slide

& Equipment projectors.

Notes o Based on the ideals of Lewis Carroll
o http://www.amcoz.com.au/comp/w/mwsmith.htm

Composer Martin Wesley-Smith

Title Merry-Go-Round

Date 2002

Publisher ms

Visuals CD Rom

Instrumentation | Clarinet, cello, and CD Rom

& Equipment

Notes o http://www.amcoz.com.au/comp/w/mwsmith.htm

Composer Martin Wesley-Smith

Title Pyramid

Date 1983

Publisher ms

Visuals CD Rom

Instrumentation | Clarinet and CD Rom

& Equipment

Notes o http://www.amcoz.com.au/comp/w/mwsmith.htm

Composer Martin Wesley-Smith

Title Tekee Tokee Tomak

Date 2003

Publisher ms

Visuals CD Rom

Instrumentation | Clarinet and CD Rom

& Equipment
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Premiere Roslyn Dunlop, January 17, 2003
Notes o http://www.amcoz.com.au/comp/w/mwsmith.htm
Composer Martin Wesley-Smith
Title Welcome to the Hotel Turismo
Date 2000-2
Publisher ms
Visuals CD Rom
Instrumentation | Bass clarinet and CD Rom
& Equipment
Notes o http://www.amcoz.com.au/comp/w/mwsmith.htm
Composer Martin Wesley-Smith
Title X
Date 1999
Publisher ms
Duration 12:30
Visuals CD Rom
Instrumentation | Clarinet and CD Rom
& Equipment
Premiere F. Gerard Errante, Korean ElectroAcoustic Music Society, August 28,
1999
Notes o Topic: the plight of the children of East Timor and Xanana Gusmao
o http://www.amcoz.com.au/comp/w/mwsmith.htm
o http://www.personal.usyd.edu.au/~mwsmith/x.html
o Commissioned by F. Gerard Errante andMusic Fund, Australia
Council
Composer Randall Woolf
Title BYOD
Date
Publisher ms, randywoolf@aol.com.
Duration 8:00
Visuals video
Instrumentation | Flute/piccolo, bass clarinet, piano, percussion, violin, cello, and video
& Equipment
Premiere Pittsburg New Music Ensemble
Notes o Text by Valeria Vasilevski
o A concert-infomercial
o Video features dancer Heidi Latsky
Composer James Yannatos
Title To Form a More Perfect Union
Date
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Publisher Cambridge, Mass.: Sonory Publications

Duration 85:00

Visuals

Instrumentation | 7 soloists, chorus, Flute/piccolo, clarinet/saxophone, trumpet, piano,
& Equipment harmonium, percussion, guitar/banjo, viola, and double bass
Notes o Oratorio

Composer Christopher Yavelow

Title Green

Date 1971

Publisher New York: American Composers Edition

Duration 25:00

Visuals 35mm film strip

Instrumentation | Flute, clarinet, bassoon, trombone, violin, viola, double bass,
& Equipment movement, costumes, and 35mm film strip

Premiere Boston University, April 26, 1971

Notes o www.xs4all.nl/~yavelow/docs/YAVcv0l. html

Composer Christopher Yavelow

Title Sermon

Date 1973

Publisher New York: American Composers Edition

Duration 16:00

Visuals slides

Instrumentation | 12 clarinets, French horn, 3 trumpets in C, trombone, 3 violins, 3
& Equipment violas, slides, costumes

Premiere Donnell Library, New York, NY, February 9, 1974

Notes o Slides of church interiors

o Minister’s costume for trombonist, choir robes for other brass
o http://www.woodwind.org/Databases/Composers/Names/00507 1. html
o www.xs4all.nl/~yavelow/docs/YAVcev0l1.html
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Appendix D: Letters of Permission

Permission from Carl Fischer for Joel Chadabe, Street Scene, and Merrill Ellis, A Dream

Fantasy.

4 ARL FISCHER

SINCE 1872

February 25, 2003

Mary Alice Druhan
HEADQUARTERS 1507 Foxwood Lane
Rockwell, TX 75032

Dear Ms. Druhan:

Thank you for your fax of February 4, 2003, a copy of which is attached and made a part of this
permission.

DISTRIBUTION We hereby grant you non-exclusive permission to include excerpts from Sireer Scene by J.

CENTER Chadabe and 4 Dream Fantasy by M. Ellis, in your paper and lecture recital on clarinet
multimedia music you're preparing fro the D. M. A, program at Louisiana State University (see
attached for details).

Please include the correct copyright notices, as they appear in the publications, and indicate that
these excerpts appear with the permission of Carl Fischer, LLC.

This permission extends to any future revisions and editions of your thesis, and publication of it
by University Microfilms. Any other uses of our material beyond the requirements of your
Umiversity will require our additional permission.

f\‘&_lh all best wishes,

RN
1 \i \ ¥

\ A } y
Lala Kavonic
Manager, Business Affairs
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Permission from New Directions Publishing Corporation for Lawrence Ferlingetti, “The

Long Street,” from A Coney Island of the Mind.

NEW 80 Eighth Avenue
DIRECTIONS New York City 10011
Publishing Corporation 212-255-0230 Fax 212-255-0231

Mary Druhan

Department of Music

Texas A&M- Commerce
P.O. Box 3011

Commerce, TX 75429-3011

February 10, 2003
Dear Ms. Druhan:

We are pleased to grant you permission to use Lawrence Ferlinghetti's poem “The Long Street” in your
research paper and lecture recital as stated in your letter. Permussion is granted under the following
conditions:

1) This permission is for 1 academically required performance only. Further permission must be
obtained from New Directions for any additional performances.

2) The following credit line must appear in your paper:
“The Long Street” by Lawrence Ferlinghetti, from A CONEY ISLAND OF THE MIND,

copyright ©1958 by Lawrence Ferlinghetti. Reprinted by permission of New Directions
Publishing Corp.

Sincegely,
e /! Jobige—

Dennis O. Palmore
Permissions Manager

AGR_EED:-\ M%M\Iv\

Signature/ Dite

Please sign and return one copy of this agreement
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Permission from William O. Smith, Ravenna Editions for William O. Smith, Slow

Motion.

Subj Re: permission for paper

Date: 2/5/03 2:02:29 AM Central Standard Time
From bilis A £

To Spdruhan@aol com

Sent from the Internet (Delails)

on 2/4/03 8:34 PM, Spdruhan@aol.com at Spdruhan@aol. com wrote

~ | would like to use a few musical examples from the score of Slow Motion in

=~ the tutorial section of my "written document” for the DMA degree at Louisiana

> State University, The examples would be used to show notation techniques and
> performance expectations

>
= If there is a form to fill out for this permission, could you please have it
= sent to my work address below. Thank you! Mary Druhan

>

= Mary Druhan

= Texas A&M University - Commerce
> Music Department

> P.O. Box 3011

> Commerce, TX 75428-3011

>

Hi-

You have my permission.

Best,
Bill

Manday, March 03, 2003 America Online: Spdruhan

127

Fage 1o



Permission from Reynold Weidenaar, Magnetic Music Publishing Company for Reynold

Weidenaar, Swing Bridge.

Weidenaar, Reynold, 08:10 PM 1/16/03 , RE: Performance of Swing Bridg

>From WeidenaarR@wpunj.edu Fri Jan 17 01:12:14 2003
Return-Path: <WeidenaarR@wpunj.edu>

Content-Class: urn:content-classes:message
X-MimeOLE: Produced By Microsoft MimeOLE V6.00.2800.1106 : .\\ULL__
From: "Weidenaar, Reynold" <WeidenaarR@wpunj.edu> 7 o
To: "'Mary Druhan '" <Mary Druhan@tamu-commerce.edu> \
Subject: RE: Performance of Swing Bridge

Date: Thu, 16 Jan 2003 20:10:47 -0500
X-OriginalArrivalTime: 17 Jan 2003 01:10:46.0390 (UTC)
FILETIME=[43D2F160:01C2RBDC5]

Dear Mary,

Sorry about this delay in replying to your message. As you can see,
messages

to MMPC get forward to me at this e-mail, which you are welcome to use. I
wish you luck with your recital and paper, and will try to help you all I
can.

I would have to say there were no influences in my adolescence, other than
both my parents, who were artists. Art was a constant topic of
conversation,

and at that time to a teenager it sometimes seemed excessive, but it
certainly did rub off. Of course, I also studied and played music since the
age of 10, but did not begin to compose until I was 16.

Later influences included working on synthesizers at the R.A. Moog Co.
(1965-69) and then working at Audio Recording Studios in Cleveland
(1969-71), which was very good for building the craft side of electronic
music, After I went back to school and got my degree, I started to work
with

oscilloscope images around 1976 and got filmmaker Joseph Horning to help me
put them on 16mm film. Then in 1979 I had my first residency at the
Experimental Television Center and discovered image processing.

There is information that might be helpful in my article "Live Music and
Moving Images" in Perspectives of New Music. The complete citation is given
under the heading "Writings" in the attached resume (Word file, which may
also be of some help). I have some copies and can send you one if your
library doesn't have it. Also my article about HTJS just came out in
Organised Sound; I can send you a PDF of that if you wish.

I'm not planning any other clarinet pieces at the moment, but am interested
in using Max to play Quicktime movies in sync with a performer. I'm going
to

use Hang Time footage and the score to work this out, so if it is
successful

there will be yet another version for clarinet.

Also, I did a short piece called "Waves" which Gerry has.

Printed for Magx_ﬁxuhan <Ha:y_prﬁ£;n@Egmuwcommerca.edu> - 1
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Weidenaar, Reynold, 08:10 PM 1/16/03 , RE: Performance of Swing Bridg

My process of putting these pieces together has been different for every
piece. Several times I have completed the music before ever starting the
visuals; I've never done the opposite and locked the picture before
starting

the music, which is the usual film-music approach. In the last ten years
technology and software have become easier to use and more flexible, so I
have done more of my work in alternation--shoot video, get some musical
ideas, edit the video, start to compose music, fine-cut the video and start
to process it, refine the music to the images, or edit the images to fit
the

music, alternating until the work is finished. Very much a back and forth
kind of process. It's easier to do that since I've had all the production
equipment in my own studio, about 2 years now. That's about all I can say,
unless you need a detailed answer for a particular piece (which would take
me a while to come up with, as I would have to go my notes to get it
straight!).

Thank you for putting the works up on your Web site and for trying to get
more clarinetists involved. By the way, I just put a few of the clarinet
scores up on the Magnetic Music web site. They are large PDF files; you'll
need broadband or a lot of time. You are welcome to link to them or
download

and post them on your own site if you wish.

Since I am sole proprietor of MMPC, you have my permission to reproduce my
music and you don't need any further form or letter.

I've had some e-mail problems lately, so please let me know that you got
this message. Also, if you could send me a copy or file of your final
paper,

I'd appreciate it.

Best regards and lots of luck,
Reynold

————— Original Message-----

From: Mary Druhan

To: info@magneticmusic.ws

Sent: 1/6/03 2:58 PM

Subject: Performance of Swing Bridge

Dr. Weidenaar,

I will be performing Swing Bridge for my DMA lecture recital in March.
The

subject of my paper and the recital is multimedia music for clarinet. I
have been working on-and-off with Gerry Erante, who has been an
invaluable

_Pfiﬁéed for_géfg Dxuhan_Sggfxlﬁ}uhgﬂgfamu—éammerce.Eaui 2
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Vita

Mary Alice Druhan is Assistant Professor of Clarinet at Texas Agricultural and
Mechanical University in Commerce, Texas. She has held previous teaching positions at
James Madison University in Harrisonburg, Virginia, and at Louisiana State University in
Baton Rouge. She has performed B-flat and solo E-flat clarinets with the United States
Army Band, “Pershing’s Own,” resulting in concerts at the White House, the United
States Capitol Building, the Kennedy Center, the Pentagon, the World Trade Center’s
“ground zero,” and Arlington Cemetery. She has performed with the Dallas Wind
Symphony, Baton Rouge Symphony, and Acadiana Symphony as well as with opera and
theater companies, including Natchez Opera, Ohio Light Opera, and Sorg-Whitewater
Opera. She received the degree of Bachelor of Music from Louisiana State University in
1993 and the degree of Master of Music from University of Cincinnati, College-

Conservatory of Music in 1995.
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