











Figure 38- Frog in garden
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CHAPTER FOUR: ARTISTIC INFLUENCES

[ think one of the most beautiful art pieces ever produced is Mierle Laderman
Ukeles’s Touch Sanitation. During this eleven-month performance, the artist shook
hands with eight thousand five hundred New York sanitation workers, and thanked
them for keeping New York alive. 3 Showing her appreciation for an often-
overlooked population was an act of kindness. Similarly, though on a lesser scale, A
Captive Audience was an act of kindness.

Fritz Haeg is an artist whose media includes plants. He is concerned with the
way land is used in suburbs. Haeg cites many problems caused by the carpet-like
lawns, including loss of biodiversity, over use of water, and pollution from
pesticides, fertilizers, and lawnmowers. He finds volunteer homeowners on “a
typical street of endless sprawling lawns” and creates gardens of edible plants. The
work is titled Edible Estates. *

Kathryn Miller approaches the same problem in a different way. She makes
and throws seed bombs anywhere “toxic materials have contaminated soil or
monoculture lawns have replaced diversity.”>

Haeg and Miller have inspired me to think of plants as possible art media.
Though my main goal in A Captive Audience was to provide environmental
enrichment for the captive raptors, [ have also become interested in the way
landscaping invites or does not invite wildlife into a space. When talking with a
horticulture student about my project, he said they are generally taught to use
plants that will not attract wildlife.

What has influenced me most about Haeg and Miller’s work is that they saw
something they thought needed to be done, and did it. The results are visual models
of solutions to a cultural problem.

Linda Weintraub is an artist and critic who writes about current
artists tackling environmental issues in their work. Often, the work is
nontraditional. These artists sometimes have backgrounds in other fields, or
collaborate with specialists in other fields. The works tend to live outside of
galleries, although sometimes documentation is shown in galleries and museums.
The term she uses to describe artists like Haeg and Miller is “activators.” She writes:

In biology, this term describes agents that stimulate a substance, start
an action, or accelerate a process. The term fits this impressive roster
of artists who buckle their boots, pick up tools, and actively interact
with soils, water, air, minerals, plants, humans and other animals....
When these responsibilities are assumed by artists, this practice is

3 Brooklyn Museum: Elizabeth A. Sackler Center for Feminist Art,
http://www.brooklynmuseum.org/eascfa/feminist_art base/gallery/mierle laderm
an_ukeles.php?i=1111, accessed June 23, 2014

4 Linda Weintraub, EnvironMentalities, Artnow Publications, 2007, 110-114.

5 Linda Weintraub, EnvironMentalities, Artnow Publications, 2007, 115
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enhanced by metaphor, invested with passion, augmented by
significance, and enriched by aesthetic consideration. ©

The nice thing about being an artist is you have the freedom to follow any
interest. Artists participate in many different conversations: how we use land, how
we treat each other, how we share the world with other animal species, and so on.
They bring to the table design solutions, creative problem solving, and an outsider’s
observations. Artists are part of culture and society. When they bring observations
that are “outsider” to the field of study, they often show what a sample of the
general population thinks or feels. Artists give voice to that sample. They challenge
the notion that only experts in a field have the right to determine a course of action.
They remind others that these things that affect the world are theirs to consider too,
and anyone can take the initiative to educate himself or herself and participate in
these various conversations. In A Captive Audience, the visual language of the
installation shows that someone outside of animal sciences has a concern and a
voice for these resident raptors. It is an example of what a maker can do for them.
Perhaps it will inspire someone to consider what they might do with their own
skills, resources, or expertise. Or perhaps it will simply make them view these
animals a little differently, with a little more consideration.

6 Linda Weintraub, EnvironMentalities, Artnow Publications, 2007, 97
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CHAPTER FIVE: CONCLUSION

A Captive Audience was my attempt to use my artistic skillset to enrich the
lives of captive raptors at Louisiana State University’s RRC. Through my actions and
the works that remain as a permanent installation, I hope viewers (future veterinary
students and visitors) will be reminded of the psychological and emotional needs of
captive animals. I also hope the garden will inspire viewers to plant resources for
local wildlife.
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